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TH E DEVELOPMENT OF POST-WAR HOUS I NG  I N  JAPAN WAS A PHENOMENON NOT 
SEEN ANYWHERE ELSE I N  THE WORLD 

There were a n u m ber  of contr ibut i ng facto rs,  i nc lud i n g  the large n u m ber  of homes 
that were bu rned down d u ri ng  the war ;  a government push  for homeowners h i p  to 
sti m u late the eco nomy;  growing anx iety among the m i d d le c lass on  the i r  ab i l ity 
to p u rchase s ingle -fa m i ly homes am id  a rap id ly grow ing  economy;  the tendency 
to reb u i ld homes every 30 years (o r what I cal l  the 'G reat I nv is ib le Earthquake') ; 
and the lack of h igh-qua l ity u rban res ident ia l  complexes .  As a resu lt , many home 
construction  fi rms sp rang  u p ,  offer ing  hous ing  as a new type of  p rod uct and givi ng 
arch itects more opportu n it ies to c reate s ignature homes from a you ng age. Both 
Tadao Ando and Toyo Ito began the i r careers design i ng  exce llent smal l  res idences 
in the 1 970s. Post-war Japan was an  arch itectural  test ing  ground  from which were 
born n u merous class ics that refi ned the defi n it ion  of res ident ia l  arch itectu re u nt i l  
it cou ld not be refi ned any fu rther. Th is ,  o f  course, d i d  not happen  overn ight .  
Th is  book ,  as its t it le suggests,  analyses the ways in which the modern Japanese 
home was c reated .  I t  i s  n ot you r  typ ical  coffee table book ,  s im p ly showi ng p ictu re 
after p icture of u n usual ly des igned res idences.  V isuals on  the i r own would o n ly 
offer a sort of Or iental ist p leasu re at fi nd i ng  out what u n ique  res idences the 
Japanese people l ive in .  That is  not N u ij s i n k's i ntentio n .  She  wants to exp lai n 
the background  and p rocess i n  wh ich  the modern Japanese home came i nto 
bei ng,  and what ideas and concepts lay beh i n d  the i r  des igns .  Most notab ly, 
she has d iv ided the content of the book between arch i tects born i n  the 1 950s 
(such  as Kazuyo Sej i ma and Kengo Ku m a), arch itects born in the 1 960s (Manabu 
C h i ba ,  Yos h i haru Tsu kamoto), and arch i tects born i n  the 1 970s (So u  Fuj i m oto, 
Ak i h i sa H i rata, J u nya l s h igam i) ,  thus  givi ng space to o u r  you n gest generat ion  of 
arch itects befo re they have reached the i r  fu l l  potent ia l .  There are also i nterviews 
with structu ral engi neers and des igners who have worked closely with them,  
i n  add i t ion  to  cr it ics ,  ed itors,  p rod ucers and home construct ion fi rms to  offe r a 
m u lt itude of perspectives on  Japanese res ident ia l  arch itectu re . 
There is  su rp ris i ngly l ittle p u b l ished i n  Japan that offers such  a w ide  perspective 
on  modern  Japanese homes .  Perhaps it took someone from another cou ntry to 
actively seek out mean i ng beh ind  the c ityscapes that we Japanese have come 
to take fo r granted . I fi rst met Cathel ij n e  N u ij s i nk  i n  Megu ro, Tokyo. I n it ia l ly, 
I attem pted to speak i n  my rather  poor  Engl i sh ,  but  before I knew it ,  we were 
convers i ng  i n  Japanese.  N u ij s i n k  has spent many years off and  on i n  Japan and 
knows the cou ntry very wel l .  It i s  th is  background  that has al lowed her to create 
a book that offe rs not su perfic ia l  o bservat ions ,  but  someth i ng  mean i ngfu l fo r 
both Japanese and overseas readers .  It i s  an  i m portant book that goes beyond  
Or iental i sm to  he lp  the rest of the world correctly u n d e rstand  the  state of  the  
modern  Japanese home.  
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THE JAPAN ESE SINGLE-FAMILY HOME 
A TYPOLOGY THAT M OVES WITH ITS TI M E  

Cathel ij ne  N u ij s i n k  



Worldwide, the typology of the single-family home has produced extraordinary 
statements about housing, but none of them can compete with the variety 
of innovations developed in Japan. Nowhere else in the world have so many 
architects built so many small and unique detached houses. The radical nature of 
the design, the minute scale of things, the limited building budgets, the extremely 
dense urban settings, the extraordinary living requirements of families, the 
excessive amount of building regulations and the relatively short lifespan of 
the structures make the detached Japanese residence a perfect laboratory for 
experimentation. In rapid succession, Japanese architects have been able to 
develop and introduce countless new ideas on housing, each reflecting the social, 
political and economic context of its specific time period. 

MINUTE ON A LARGE SCALE 
Why is the design of a detached house so dominant in the portfolio of a 
Japanese architect? Major commissions like large apartment blocks, office 
towers, museums, city halls, theatres and stations are primarily awarded to big 
construction firms because of the multidisciplinary character of such companies. 
Their handy combination of in-house engineers, arc�itects, urban planners, 
landscape designers, and experts in traffic management, acoustics, lighting, and 
building physics means independent architects often miss the boat. They have 
to make do with the smaller projects that are left over. While their portfolios may 
feature only small homes with floor spaces of 1 00 m2 or less, these architects 
approach each commission as a full-fledged project. Practically every Japanese 
architect starts his or her practice by designing a single-family home, and many 
continue to do so for the rest of their careers. Even well-established architects 
who have gone on to design larger buildings continue to design smaller dwellings 
'because of the freedom, the speed of completion and the opportunity to 
experiment', as master architect Ken go Ku ma (b. 1 954) explains. Ku ma himself 
is fond of using the small detached house as a test case for new ideas. Once a 
concept has been successfully implemented, he will re-use the idea on a larger 
scale every so often. 

DOZENS OF CONSTRAINTS 
If we are talking about extremely small homes in a context not comparable to 
cities in the Western world, what makes the Japanese house an interesting design 
assignment for the non-Japanese? First, Japanese architects work under the 
most extreme conditions. They have to deal with the strictest building regulations 
in the world, regulating the shape of the building envelope, the maximum building 
height and volume, earthquake prevention, a compulsory 50 cm distance 
from the neighbouring buildings, as well as sun exposure and sightlines. Even 
if they manage to come up with creative solutions under such challenging 
conditions, their design process has to be inspiring to others. Secondly, clients 
who commission an architect have often purchased an incredibly small and 
oddly shaped lot. High inheritance taxes often force the subsequent generation 
to subdivide the plot and sell the property. As a result, many large suburban 
properties have been subdivided into smaller plots in recent years, according 
to Yoshiharu Tsukamoto (b. 1 965).1 Used for mini-development projects, large 
properties have been turned into narrow strips, cul-de-sacs and flagpole lots. 
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Even when sold at a discount because of their awkward shape or unattractive 
location, these subdivided plots are still expensive because of the high price of 
land. As a result, any budget left over for the construction of a new home is very 
small. The houses are beautifully constructed as if they were high-end villas, 
but we are talking about low-budget houses. The average price of the houses 
presented in this book is 180,000 euros, which is still cheap, even in terms of the 
price per square metre of their limited floor space. None of these obstacles keep 
the architects from doing their job with passion. In fact, the many restrictions 
inspire the designers to get the maximum out of the project. Everything is done 
to transform an apparently uninhabitable plot of land into a comfortable place to 
live. 

EXTRAORDINARY LIVING REQUIREMENTS 
Unlike a rental apartment or house for sale that has to maintain its market value 
at a high level of comfort for a wide range of people, the single-family home in 
Japan is designed for one specific family. As it is unlikely to be inhabited by any 
family other than its initial occupants, architectural concepts can be taken to 
their extremes. Unusual features like a kitchen at an unorthodox height, a toilet 
as a separate volume off the main living space, a transparent bathroom in the 
middle of the living room, or a set of bouldering equipment lining the walls -
requests unheard of in Europe - can be easily fulfilled in Japan. The short lifespan 
of buildings in Japan - an average of only 26 years in Tokyo - has resulted in a 
continual renewal of the urban setting and consequently a rapid implementation 
of new architectural ideas. As an incentive to new development, the depreciation 
of the value of a house is deductible from taxable income in Japan. Wooden 
houses, considered to have a lifespan of 20 years, can be completely written 
off in 20 years. A house built of concrete, with an expected lifespan of 30 years, 
can be written off in 30 years. Once a house has depreciated in value to zero, its 
owners can choose to continue living in it or tear it down and build a new one. By 
continuously building new structures, you can therefore obtain considerable 
tax advantages. Demolishing existing buildings and building new ones is also 
considered cheaper and easier than repairing old structures. 'Wood structures 
are prone to damage over time,' says ARUP engineer Ryota Kidokoro (b. 1976) to 
explain why the scrap and build mentality is still prevalent, especially in Tokyo. 
Besides the fact that the Japanese crave new things in all aspects of society, 
Kidokoro adds an architectural factor to the scrap mentality. ' Many agree that 
"normal" buildings designed from after the Second World War up to the 1990s 
are generally unpleasant- low ceilings, tiny rooms and cheap fa9ades. These 
qualities are less accepted today.' In combination with their low-maintenance 
attitude, the Japanese are quite ready to empty a plot to make way for something 
new. Moreover, for many architects around the world, a tiny house would equal a 
short design phase. In Japan, more time and energy can be devoted to the design 
of a small single-family home, thanks to the commitment of students working 
part-time at architecture firms as part of their training or with the support of 
their mentor or senpai. The willingness of the Japanese to work until a certain 
level of satisfaction is reached, however long it takes, is also an advantage for 
the architect. In addition, the architects benefit from the fact that single-family 
homes, such as those described in this book, are all private commissions. 
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No unwanted interference or vision from a commercial developer disturbs the 
design process. A Japanese architect can therefore carry out a concept as clearly 
as possible through to the final completion of the building. When combined with 
a very high standard of execution - perhaps the best in the world - these single­
family homes result in architectural concepts realized to perfection. 

GENERATIONS OF ARCHITECTS 
How to Make a Japanese House contains 21 interviews with 21 Japanese 
architects from three different generations, born in the 1950s, 1960s and 
1970s. All of these encounters concentrate on one central question: 'How do 
the Japanese approach dwelling requirements?' - thereby offering insight into 
a series of unique design processes. Twelve interviews reveal the innovative 
design method of the latest generation of architects by featuring homes they 
have produced. Nine interviews with master architects place the designs of the 
latest architectural generation within the context of the historical development of 
Japanese housing. The selection of 21 architects is based on sustained interviews 
over the past six years, repeated site visits to newly built work, and the overall 
diversity of architectural ideas among the selected designers. Each home used 
to illustrate an interview represents a key project in the architect's portfolio, not 
only demonstrating an extremely innovative dwelling concept, but also providing 
an appropriate example of her or his design method. The design methodologies 
have been presented in interview style to allow the reader direct access, for 
once, to Japanese architects, in a very personal way. Critical monologues by 
Jun Aoki (b. 1956}, Taro lgarashi (b. 1967), and Yoshiharu Tsukamoto (b. 1965) are 
complemented by five thematic essays that open up the mystery around the 
modern Japanese house and make it intelligible. Besides reporting on the state 
of the art of modern domestic architecture in Japan, this book also sheds light 
on different architectural generations. It shows the diversity of approaches to 
housing taken by three generations of Japanese architects. At the same time it 
explains what connects the architects within one generation and what makes 
each architect unique in his or her approach. This dual structure makes it clear 
that what we have here is not just a single type of architecture - modern Japanese 
architecture - but also an exposition of the way this design discipline is directly 
handed down, to wit: from teacher to pupil . 

ZEITGEIST 
Without an understanding of the traditional Japanese house, the cultural norms 
governing family relations and the restrictions on building in highly urbanized 
areas, it is not immediately apparent to Western eyes that these extremely small 
houses in Japan are comfortable places to live in. This book explains this siting, 
culture and zeitgeist, revealing that the power of a Japanese house has little to 
do with the rational, such as the number of square metres it encompasses, but 
everything to do with the spiritual. For example, economic and political forces 
have had a major impact on the evolution of the single-family home typology. After 
the Second World War, the American occupation forces imposed a new family 
ideology, based on equal rights for women, equal inheritance by all children, and 
a free choice of spouse and career. As a result, Japan embarked on a transition 
to a more Americanized nuclear family system. Subsequent shifts in family 
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structure, such as married couples no longer wanting to live with their parents, 
were directly reflected in the planning of the urban dwelling. Post-war Japan 
experienced a period of rapid economic growth, which reached its peak during 
the so-called 'economic bubble' from 1986 to 1991. During this time, the Japan 
Housing Corporation encouraged the Westernization of Japanese society with 
the massive construction of prefabricated houses based on American models. 
Subsidized apartments designed according to the rational nLDK planning system, 
in which the 'n' stands for the number of rooms, the 'L' for the living area and the 
' DK' for a combined dining room and kitchen became the new housing standard. 
The nLDK apartments were as rigid, uninspiring and repetitive as the open layout 
of traditional Japanese homes had been flexible. Economic prosperity resulted 
in the \.rnbridled expansion of cities, and architects in the 1960s and 1970s 
responded to this by making the private sphere turn its back on the city. Homes 
isolated from the urban context were no longer the exception. There was a belief 
that closed concrete walls could protect the residents from the overcrowding 
and noise of the 'cruel' outside world. As a result, family life became a purely 
private matter, and a view of the sky was considered the only reliable factor in this 
context. After the asset price bubble burst in 1991, this negative stance towards 
the 'chaotic' city changed into a much more optimistic one. 'Whereas "Chaos" 
had been the ultimate paradigm for the postmodern city and Tokyo its prototype 
during the days of economic prosperity,' write Yoshiharu Tsukamoto and Jorge 
Almazan, architects adopted a more reflective outlook during the economic 
recession that followed, 'trying to go beyond the mere aesthetic contemplation 
of chaos and reveal the laws and processes that shaped the city'.2 More and 
more people wanted to own a small plot in the expensive central parts ofTokyo, 
although this implied a very limited amount of floor space. Architects started to 
face the urban situation by highlighting the charms of neighbourhoods instead 
of only their problems. Through the design of a single-family home, designers 
and clients started to look for ways to re-create ties with the city. The single­
family homes designed by architects from this period onwards represent a 
new relationship with the street, an exterior with a more open character, and 
an interior that is connected to the exterior without sacrificing the privacy of 
its occupants. 

THE 1 950S SPIRIT 
The influence of a master on the formation of a student's architectural ideas is 
indispensable. New graduates have one master: their university professor. By the 
time they start their independent careers there is usually another: the architect 
they worked for immediately after graduation. This means we can roughly identify 
a new generation once every ten years. The oldest generation of architects 
featured in this book was born between 1950 and 1960 and is represented by 
Ken go Ku ma, Kazuyo Sejima (b. 1956), Jun Aoki (b. 1956) and Kazuhiro Kojima 
(b. 1958). The architects of this generation all grew up with the ideals of the 
Modern Movement. They are all searching for ways to go beyond modernist ideals 
but admit it is difficult to completely liberate themselves. 'While those from the 
generation before us could talk about the city as a huge issue, my generation 
talks about concrete ideas for a particular client and site,' is how Aoki sums up 
the 'Fifties spirit'. Their clients, often older than the architects, are self-confident 
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people who usually know what they want. They consider it the task of the architect 
to respond their requests, but allow them to put their own stamp on a project. 
'Our thinking is not a kind of ideology, but more a fundamental thinking,' Aoki says 
to describe the difference with the older architects who addressed major issues 
such as the city as a whole. 'We don't strive for a big social change, but rather a 
slight change in attitude.' 

THE 1 960S SPIRIT 
The generation of architects born in the 1960s started their practice during the 
economic heyday when everything was possible, or just after it when suddenly 
nothing was possible. During the years of prosperity, postmodernist buildings 
were the norm. During the crisis that followed, research instead of design became 
the main focus. Waiting for new design assignments, many architects formed 
teams and thoroughly investigated how to create a good relationship between 
the home and its surroundings. 'These unit groups are effectively organizations 
that are well-suited for survival in the post-bubble network society,' comments 
architecture critic Taro lgarashi on design firms like Mikan and Atelier Bow Wow. 
'They have an extremely positive attitude towards the city, because they believe 
that reform and innovation begins with small things,' is how lgarashi explains the 
'Sixties spirit'. The architects from this generation are represented in this book 
by Yoshiharu Tsukamoto (b. 1965), Manabu Chiba (b. 1960), Ryue Nishizawa 
(b. 1966), Akira Yoneda (b. 1959) and Katsuhiro Miyamoto (b. 1961). Compared to 
the elder generation of 'stiff-collar architects', this generation is 'notably casual, 
both in terms of its look and its start into the field', lgarashi says. As a result of 
their fieldwork and investigations, they discovered that the urban landscape 
could function as an incubator for new ideas,3 and took advantage of the small 
size of sites in order to produce little houses with unique forms. ' I  don't think we 
are so much reinforcing the status quo ofTokyo's landscape as looking forward to 
discovering what lies beyond,' explains Tsukamoto on how he addresses the city 
during a discussion with his contemporary Nishizawa and senior architect Riken 
Yamamoto (b. 1945) about his generation of architects.4 'This 1960s generation 
is very much influenced by the generation before me,' says Aoki, noting the skip 
of one generation. ' Because they also address the city, they have a more intimate 
dialogue with the generation born in the 1940s than the one born in the 1950s.' 
Although they are very much concerned with their clients' hobbies and individual 
lifestyles, when it comes to residential design the 1960s architects deal more with 
spatial issues. 'Of course I listen to the clients' requirements and respond to their 
requests, but the answer should be strong and able to apply to other clients or 
sites as well,' says Chiba in explaining the importance of a certain flexibility. 'My 
design attitude is how to make a skeleton for the urban fabric ofTokyo.' 
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THE 1 970S SPIRIT 
Due to economic hard times, design opportunities for the youngest generation 
of architects in this book, born roughly between 1970 and 1980, are limited to 
small-scale projects ranging from interiors, renovations, products, graphic 
design and small single-family homes. Nevertheless, they take the tiny projects 
very seriously. Their design methodology is flexible and multifaceted: not just 
applicable to small buildings but also suitable for developing products, interiors, 
bigger buildings. Their contribution to the discussion on the contemporary urban 
landscape lies in finding new ways to involve the family in urban life. Instead of 
withdrawing them from the city, architects propose new lifestyles that allow 
residents to reconnect with the urban context. What they have in common is 
their curiosity for little things happening immediately around them. By closely 
observing both location and clients, these architects arrive at phenomenal 
solutions. 'While the older generations of architects in Japan carry the status of 
a doctor or a judge in the eyes of their clients, the young generation of architects 
can be better described as life consultants,' architect and designer Naoki 
Terada explains. 'The young architects are of the same age as the clients, share 
similar interests and are really good in dealing with the highly detailed requests 
of their clients.' Architects and clients spend a lot of time together during the 
design process, casually drinking and eating together. Often a new friendship 
starts, something quite unlikely for the older generations. During these informal 
meetings, architects listen carefully to the minor issues of the family. Not 
surprisingly, this is when their clients' requests are truly understood by the 
architects. Suddenly the abiding love of the husband for his classic car emerges, 
or the secret that the female client is not good at cooking and consequently 
cannot arrange the fridge properly. Such a close relationship between client 
and architect often ensures a steady stream of work thanks to word-of-mouth 
publicity: a satisfied client will introduce the architect to his or her friends. In 
spite of the restrictions of the small plans (with footprints as small as 30 m2) 
all designs have a liberating effect because their solutions focus on their 
three-dimensionality. The interiors emphasize a sense of grandeur rather than 
limitation. A remarkable thing in the era of rapid globalization is the locality 
that underpins their architectural concepts. Inspiration often comes from the 
immediate environment (the city), or from personal memories that still carry 
strong echoes of traditional Japanese cul tu re. The young generation is very aware 
of the impact the Modern Movement had on the design of previous generations, 
but they look for solutions that gradually go beyond those of the modernists or 
elaborate completely new concepts based on modernist ideas. 

A recent and recurring topic in the work of these young architects is the 
reinterpretation of nature. Kisetsu, the Japanese feeling for the four seasons, is 
still a prominent concept today. Architects realize that growing up in a world of 
concrete and plastic calls for solutions that go beyond the conventional idea of 
a garden, and they use nature as a metaphor for a new architectural language. 
Curiously enough, master architect Toyo Ito (b. 1941) takes a very critical view of 
the work of Japan's younger generation of architects. Having educated many now­
renowned architects, such as Kazuyo Sejima (b. 1956), Makoto Yokomizo (b. 1962), 
Akihisa Hirata (b. 1 97 1 )  and Hideyuki Nakayama (b. 1972), he believes most of the 
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work currently being built in Japan is too white and abstract. ' I  think that there 
is absolutely no future for architecture in the extension of twentieth-century­
style pure abstraction,' he writes in an introduction to Sou Fujimoto's work.5 
'The obsessive flatness and coolness of that kind of minimalistic refinement 
just leads to the loss of vivacious human sensibilities, and produces even more 
homogeneous, uninflected people.' Ito encourages young Japanese architects 
to go off in a completely different direction. By inviting young architects to 
collaborate, sitting on a jury for design competitions and through his own school, 
/TO ( Initiative for Tomorrow's Opportunities in Architecture), he wants them to 
explore a way of architecture that 'can restore the primal relationship between 
people and nature'. 

GLOBAL EXAMPLE 
Despite its local inspirations and context-sensitive construction rules that do not 
apply outside Japan, the Japanese single-family home sets an example as a global 
design challenge. The largest developing countries in the world are currently 
undergoing a process of growing urbanization. Migration to the cities and the 
resulting shortage of space will force people to be satisfied with living in fewer 
square metres. In contrast to the high-end luxury villas most people can only 
dream of, the Japanese single-family home is a low-budget solution accessible to 
many. This book argues that the single-family home is not merely an example for 
building a similar assignment overseas. Built under the most extreme conditions 
and with a low budget, the design methodologies presented in this book offer 
solutions for the design process of any building typology, in any country. The 
lesson we can learn from Japanese architects is the ability to reduce things to 
their essentials, showing how the design of a single-family home can become a 
powerful mixture of spatial planning and top-notch structural design of limited 
size and budget while still leaving room for intuition and poetry. 
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SUBURBAN TOY HOUSE 

ARCHITECT: JUN AOKI 
Year of birth: 1956 
Education: University of Tokyo, Tokyo 
Work experience: Arata lsozaki (b. 1931) 
Master: Kazuo Shinohara (1925-2006) 

How do you go about design ing a house for a cl ient? 
Jun Aoki: 'As architects, we know that every client is different. Clients who don't 
feel they're any different from other clients may have requirements that are very 
ambiguous or vague. Each design process starts with finding a coherent feeling 
about a house for a particular client. By visiting the site together with the client, 
we hope to add to the basic brief. The input from that visit helps us to pinpoint 
priorities and to form an initial design concept. In general, we create over 50 
concepts for each house and eventually propose several options that satisfy the 
client's needs.' 
What if the cl ient's brief is s imply too vague? 
JA: ' I  feel that all requests are based on personal experiences from childhood 
and that people cannot free themselves from returning to the past. For example, 
clients often request tatami rooms, but when we ask them to explain the need for 
a tatami room, they usually can't give a clear answer. What they really want, as we 
fully realize, is a place to relax or perhaps a room for guests. We often sigh when 
yet another client asks for a tatami room. We may decide to interpret a request for 
something specific, like a tatami room, by suggesting something more abstract. 
Our insights are usually correct, but not always, of course.' 
What are the necessary i ngredients for a house? 
JA: 'A good house doesn't have to fulfil all requirements - just the basic ones that 
are high on the list of priorities. The function of a house is not permanent, because 
family members get older and children grow rapidly. It should be a very flexible 
space. If you design a singular solution that meets only the current requirements, 
in five years the house will no longer be convenient for the family. When we design 
a house, we give even the more specific elements a sense of adaptability. It can 
always be modified or renovated later.' 
What is the most essential ru le? 
JA: 'The site is the most important factor, because it's usually the client who 
selects and buys the land, making the site not just a physical condition, but also 
a mental one. By visiting the site with the family we get a glimpse into the kind 
of lifestyle the clients foresee. When people choose to live in the heart of the 
city, which is very expensive, they typically picture a very unusual lifestyle. They 
ask for a house with a single purpose, such as a place to relax or to sleep. Take a 
historical example like the Tower House (1967), designed byTakamitsu Azuma 
(b. 1 933) ,  which is just around the corner from my office here in central Tokyo. 
Azuma said we don't need a living room, as the city itself is a living room. You 
can eat in restaurants in the neighbourhood instead of at home. You can meet 
your friends in the city and not at your house. Azuma's design ended up being 
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very small, almost like a staircase. But sites in the suburbs represent a more 
conventional lifestyle. Children can play outside here. The husband commutes 
to the centre ofTokyo every day to work and gets home late at night. N House is 
located in a suburban area, and the occupants wanted the feel of a conventional 
house.' 
What role does the exterior of a house play i n  conveying the lifestyle of its 
residents? 
JA: 'The exterior conveys a message about the occupants and how they feel 
about their surroundings. We can build a house as big as possible, with only a 
50-cm setback from the property line. But this will make the house next door 
seem very oppressive, and there's no possibility for natural ventilation. It's 
essential to design with the client's attitude towards the surroundings in mind, 
especially with regard to the people living next door. The first thing we try to find 
out is how a client feels about relating to the neighbourhood. Choosing the space 
between the buildings, and the shape of that space, is one way to convey the 
message.' 
Are you saying that the outside of a house expresses the cl ient's opin ion of the 
neighbourhood? 
JA: ' It's not a deeply personal portrait, but it does reveal an attitude towards 
others. In my opinion a house should not be too unique; if it doesn't fit into its 
environment at all it appears to be egocentric. You live in a space because you like 
that place and thus should respect the area around you. The exterior should say 
that the family likes its surroundings.' 
The context of N House is  a typical new town. 
JA: 'The new town is a highly specific type of community. We could call it "rootless 
space". The environment is not natural. It's composed of rational requirements 
and is a collection of signs. You can look at it as a landscape filled with "shortcake 
houses". In this country, the term "shortcake house" is used to express what the 
Japanese call a "cutie feeling". People living in the new town want a comfortable 
space. But "comfortable" is a mental requirement that draws inspiration from 
models, so to speak. For example, Aman resorts [luxury holiday resorts] claim to 
be places of relaxation, so people often try to imitate the "Aman resort look" in 
their homes. The same goes for lifestyles from other countries or even familiar 
colonial styles, all of which you'll find in our new towns.' 
I n  design ing N ,  you played with the shapes and materials used in  conventional 
houses l in ing the streets of Japan's new towns. Please explain. 
JA: ' We didn't set out to design an obviously unique house. Taking our cue from the 
surroundings, we gave the house a pitched roof and used the same materials as 
neighbouring houses for roof, walls and windows. Our roof even sports a chimney, 
although it has no function. The conventional house has brown or grey exterior 
walls, and white roofing materials are not available in Japan, so we had to buy dark 
shingles and paint them white with a silicone-resin emulsion.' 
Do the neighbours see N as a misfit? 
JA: 'The house is only slightly different. Passers-by may not notice that it's 
a different style from others in the vicinity, although now and then someone 
probably sees that the windows have square openings with asymmetric sashes, 
for example. On each side of the house an asymmetrically divided window has 
been rotated. And rather than having the drain run from the roof, bend towards the 
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building and continue straight down, we bent the drain away from the building and 
had it go up, just the reverse of what you'll find in an ordinary house. This house 
belongs to a different species. It's designed to be looked as if it wants to be part of 
a group but is unsuccessful. It communicates in another language - as though it 
were a toy house.' 
A toy house? Who plays with it? 
JA: 'Every house in the new town is a toy to play with. That's the essence of the new 
town. But the expression of the house should be rich and natural, not artificial. 
That's why we didn't use cheap materials, which really would have turned it into 
a toy. We installed nutwood flooring, for example, a material with natural, rough 
patches that gives the house a sense of luxury.' 
Was N the result of a set of ru les? Or d id it emerge from its situation? 
JA: 'N wanted to obey the rules of its context, but - in line with our normal 
approach to design - we were not willing to abide by the laws of a standard 
code. The house did not rise from a tabula rasa. It's an interpretation of the 
surroundings. In Japan, contemporary designers like the idea of a tabula rasa; 
they like starting from zero. But I don't. I like changing the existing to create 
something new. Sometimes the change can be very small, but even a small change 
can make something happen.' 
Tell us what it's l ike to be i nside N. 
JA: 'Roughly speaking, we prepared three kinds of spaces: a large-scale space 
in the basement, a small-scale space contained within the wooden volume, 
and a medium-scale space in the form of a terrace atop the living area. Think of 
Jonathan Swift's story Gulliver's Travels, which takes you to the country of giant 
men, where you feel your body changing size - as it does when you're in Arizona, 
for instance, a place that makes human beings seem very small. If you build 
a house whose spaces are all one scale, the body responds to only one scale. 
Walking around in this house, however, we're exposed to different scales and have 
different feelings.' 
What do materials add to the experience? 
JA: 'We make a distinction between the material and its application. The material 
itself is not as important as how it's positioned and what effect it produces. In 
the Aomori Museum of Art we used brick. But for Japanese people brick has a 
very heavy, Western feeling that I didn't want to convey, so we painted the brick 
white, creating a kind of optical illusion. People look at white and wonder what 
it is and what to think about it. It's hard for them to identify their reactions. In 
our Louis Vuitton projects we use transparent glass, but ordinarily we don't like 
communicating glass as glass. We want to express the transparency of glass 
- its immateriality. We've developed a treatment of glass that produces a non­
reflective material with a translucent or matte quality.' 
Can we call N an example of Robert Venturi and Denise Scott-Brown's 'decorated 
shed' - the basement being the shed and the upper floors the decoration? 
JA: ' I  assume N is neither a "duck" nor a "decorated shed". The house is outside 
this dichotomy. As Venturi said, architecture is a system of associations, a kind 
of message to the people. This message encompasses two ideas: meaning and 
media, the second of which conveys the first. Venturi believed in the existence 
of meaning. As for me, I don't think architecture should communicate meaning. 
I didn't try to give N meaning. If anything, I wanted it to confuse meaning. So in 
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answer to your question, N does not have the same purpose as the decorated 
shed.' 
Recently, we've noted a renewed interest in  a more pictorial representation on 
factades worldwide. Can we call  your  contribution to arch itecture ' iconic'? 
JA: 'I find much of iconic architecture superficial - buildings made as decoration 
without any spatial contribution. It's difficult to adopt this method of design, 
because it's not the surface that interests us but a more complex relationship 
with various elements, not least the context. You can call N House a piece of 
meaningful iconic architecture, but only in the sense of overdone. And here the 
use of the term "overdone" suggests a very silent iconic architecture.' 
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STEEL TRAIN 

ARCHITECT: KENGO KU MA 
Year  of b i rth :  1954 
Education: The University of Tokyo, Tokyo 
M aste r :  Yos h i c h i ka Uch ida  (b.1925) 

You started your career during the economic bubble (1 986-1 991) ,  a period in  
wh ich  real estate and stock prices greatly i nflated. What was the  zeitgeist of  the 
arch itects, and what kinds of bu i ld i ngs were being produced? 
Kengo Ku  ma : 'Du r i ng t h is period of rap i d  economi c growth ,  common people 
were su d d e nly able to fi n d  the  joy of d esign and were really excited a bout 
gett i ng somet h i ng designed by a d esign e r. Arch i tects were really excited as 
well of cou rse, because every ki n d  of design or move was possible. I sta rted 
my offi ce in 1985, six years before the  b u b ble burst. Although I was a begi n n er 
without any experi ence ,  I rece ived large-scale commissions right away. I e n d ed 
u p  design i ng a few postmode rn b u ildings, wh ich  di dn't leave me with a good 
rep utation. T he b u ild i ngs became a symbol of the  b u b ble era.' 
What impact d id  the burst of the bubble have on you r  career? 
KK :  'I suddenly could n't fi n d  any p rojects in Tokyo and h ad to c h a nge the  
d i rection of the  offi ce d rast i cally. M y  cli ents c hanged from r i ch  b u b ble people 
i n  the  Tokyo area to h umble people from the  countrysi d e. After working on 
h uge-scale projects at first , I was left with very small p rojects that d idn't 
even make money. I wasn't happy with t h e  situ ation at t h e  t ime b u t  now 
I beli eve experie n c i ng the  crisis was lucky for me. It was then  that I learned to 
collaborate with local craftsmen. And because we were n't on a t ight sch edule ,  
we could t h i nk up new variations of tradit ional d eta ils over and  over aga i n.' 
You have experimented with a lot of materials, wood ,  glass, plastic and bamboo 
to name a few, in previous housing projects. Where does this curiosity about 
materials come from? 
KK: 'In the  qu iet era , just after the  b u b ble b u rst , I sta rted stu dyi ng t radit ional 
Japanese arch itectu re aga i n. T h e  h u mility of trad it ional Japanese a rc h itecture 
perfectly f itted that t ime. Strangely enoug h ,  as a student at the  Un iversity of 
Tokyo I wasn't at all i nterested i n  tradit ional Japanese arch itectu re. I f igured 
out it  was because my professor didn't teach  me the  relat ionsh i p  between 
tradit ional arch i tecture and contem porary arc h itectu re. Instead ,  h e  just 
taught m e  the  frozen situ ation of tradit ional arc h itectu re. It was duri ng the  
1990s that I was a ble fi n d  a strong con nection between the  two. I fou nd out 
that Japanese craftsmen a re able to preserve the sp i r i t  of t rad it ional design 
and that the esse nce of tradit ional Japanese arch itectu re is dee ply related to 
mate r ials and d etails, someth i ng a professor can't teach you from textbooks -
you h ave to experi ence  it yourself.' 
I can see a d i rect connection between your  experiments in  bamboo and wood and 
trad itional Japanese arch itecture. But what about steel? 
KK: 'Steel is also a material that is deeply related to craftsmansh i p. Although 
steel itself is ki nd of a global material, the way it  is used depe nds on the local 
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culture. Japanese culture is very mu c h  craftsmansh i p -ori ented. I selected the  
material of steel to  experiment w ith  details, l ike I did w ith  the  oth er houses. 
One  of the  i ntrigu i ng t h i ngs a bout steel is its pre-shape.  It p rov ides freedom 
and makes it possi ble to perforate the  material.' 
Can steel reflect the sensitivity of soft materials l ike was h i  paper, bamboo and 
wood, and other aspects of trad itional Japanese arch itecture? 
KK: 'With Steel House I want to show the  beauty of shadow and natural l ight 
by showi ng the differe nt layers of the fac;ade. In the interior we comb ined the 
material of steel w ith  that of plast ic .  Between the  steel and plast ic  we inserted 
a transparent i nsulation material .  Usu ally, arch i tects h ide the st ru ctu re by 
cover ing it  with an  exterior material, b u t  in Steel House I del i be rately want to 
display the  different layers of the  fac;ade. In tradit ional Japanese arc h itecture 
the  honesty of the  structure was also very important and carpenters would 
always leave the  stru cture visi ble , i nstead of covering it .  It makes the p roject 
very different from, for example, modern C h i n ese arc h itectu re ,  w here people 
apprec i ate the strong effect more.' 
Nowadays you design huge-scale projects around the world . What role is left for 
small,  detached Japanese houses in your  portfol io? 
KK: 'I l ike the design of small houses. B igger projects req u i re a lot of people ,  
i n cludi ng developers and b ig contractors. I t  is very hard to str i ke a balance 
when so many differe nt parties are i nvolved. W hat's more,  the  s c h edule of 
large projects is very t ight,  so we're always b e i ng p ushed. In a small house, we 
can  still fi nd the  t ime to th i nk deeply a bout details and in the  p rocess m a ke the  
projects very experimental. To me, the  typology of a small detac h ed house is  
a perfect laboratory for developi ng new details and fo r study ing new uses of 
materials. T hose experiments are important to innovate on the  la rge scale. If 
we didn't use these laboratori es, we also wouldn't be a ble to p rodu ce designs 
as c h allengi ng as we are doi ng now.' 
Steel House is a house for a friend of yours ,  a professor who loves model trains. 
What kind of house d id  he request? 
KK: 'T h e  only th i ng the  client ,  a professor in comp utat ional d esign at the 
Un iversity of Tokyo, req u ested was a space for h is collect ion of  10,000 model 
tra i ns and a small table to make new models. As there were no requests 
concern i ng the spatial layout, I proposed a house w i th  th e dimensions of a 
tra i n .  T h e  structure is a monocoque,  exactly l ike that of a t ra in. ' 

The house is  designed l ike an i nterface between the fami ly and the city. Why 
do you th ink it is  important to i nvite people other than fami ly members i nside 
a private house? 
KK :  'Trad it ional ly, the Japanese used to l ive in  c lose com m u n i cation with the i r  
ne igh b o u rs .  H o u ses were not iso lated ,  but  p hys ica lly and soc ia l ly con nected .  It 
was after the Second World War that the Amer ican i nflu ence i n  Japan became very 
big and the cou ntry sh ifted in another  d i rect ion .  Afte r the  bu rst of the bubb le i n  
1989, Japanese people real ized that t h e  fo re ign i nfluence fe lt strange a n d  started 
to fee l  sym pathy for the com pact, o ld -style Japanese city aga in . The baby­
boomer generat ion in  part ic u la r  had been very m u c h  i nf luenced by Amer ican 
c u ltu re ,  but  now even they seem to p refer the atmosphere of the trad it ional  
Japanese c ity. Steel  House i s  not j u st for the fam i ly :  it i s  l i ke a meeti ng s pace fo r 
the fam i ly and the i r  guests.  The owner deals with bus i ness contacts on a da i ly 
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bas is ,  and  rece ives them at home. H is wife , a teacher of the trad it ional Japanese 
tea ceremony accord i ng to the Sou Hen Ryu School ,  rece ives her students in the 
tea ceremony room on  the gro u n d  floor  of the house .  The roof terrace, 54.5 m2 ,  
prov ides space fo r relaxed get-togethers with students and c l i ents outs ide 
offic ia l  bus i ness h o u rs .  Suspended above the com pact u rban landscape of 
densely connected houses,  th i s  terrace is l i ke an ope n i n g  to the c ity, v i rtua l ly 
a part of the street itself.' 
In contrast to the closed microcosm of houses bu i lt after the Second World War 
in Tokyo, Steel House wants to communicate with its surround ings. What is the 
d ialogue? 
KK:  'The locat ion  of Steel  House is very u n i q ue ,  as it i s  defi ned by two narrow 
streets that c ross at two d i ffe rent he ights.  The 6-m he ight d i fferent ia l  is 
i ncorporated i nto the house as a natu ral phenomenon .  The c l i ent bel ieved 
the problem of th is  u n usua l  s ite cou ld o n ly be so lved with  a d i st i nct ive k i nd  
of  arc h itectu re.  We  des igned an L-shaped steel  box that conta i ns  the  top  two 
floors of the dwel l i ng and pos it ioned i t  atop a concrete basement .  I t 's wedged 
between houses,  the two streets and a stai rway that connects the two streets fo r 
pedestr ians .  The stu rdy appearance of the house - made of rough ,  m o u lded steel  
3. 2 mm th ick - evokes the i mage of  a tra i n  on  a s ide  track ,  wh ich m ight be coup led 
to an eng i ne and pu lled away at any moment. '  
A tacti le quality of materials is usually not enough for you. You also l ike materials 
to change expression. What experiments did you do in  Steel House? 
KK:  'Steel can have many d i ffe rent faces and I wanted to show th i s  d i ve rs i ty. 
The corrugated steel  p lates i n  the fac;:ade,  fo r example,  a re fo r structu ral as well  
as decorat ive pu rposes.  One of the q ual it ies of corrugated steel i s  that you can 
make lots of open i ngs .  Steel H ouse has no  less than 23 windows and f ive doors 
that connect the house and the c i ty. We stud i ed the ne igh bour i ng  houses,  and  
each  w indow i n  some way connects with a ne igh b o u r. Bas ica l ly, we avo i d  a face­
to-face meet ing  with the ne igh bours ;  i t 's more about an ob l i que  connecti o n  
with t h e m .  I ns ide ,  t h e  structu ral p lates are covered with a layer o f  u rethane 
foam as i ns u lat i on ,  as well  as 40-mm ho l low po lycarbonate p lat i ng.  L ight i ng  
was i ncorporated at  floor  leve l ,  so that we can see the cu rves of  the steel  p lates 
through the po lycarbonate and the i n s u lat ion  - not as a decorative motif, but  
as a rem i nder  of the textu re and the structu ral character ist ics of the mater ia l .  
I nsu lat ion  mater ia l  i s  usual ly covered because peop le bel ieve it  i s  ugly. 
However, I l i ke textu re so we used a transparent sprayed po lyethane i nsu lat ion  
mate r ia l . '  
Hobbies seem to be the centre of this house. The main livi ng space contains a 
cabinet where model trains can ride u p  and down. 
KK: 'At fi rst I thought that the c l ient's model  tra i n  col lect ion  would turn  the house 
i nto a p r ivate muse u m .  But afte r des ign i n g  the layout ,  I fou n d  that the house i s  
actual ly also a pr ivate m u seu m for h i s  w ife . Happ i ly, h u sband and wife respect 
each othe r's hobb ies .  The two rout i ngs t h rough Steel  H o u se show this respect.  
In order to p rese rve the pr ivacy of the fam i ly, the dwell i ng's c i rcu lat ion  featu res 
a fo rmal  as well  as an i nfo rmal  route. Students of the Japanese tea ceremony 
access the house v ia  the entrance on  the gro u n d  floor, where a t rad i t iona l  mizuya, 
a wait i ng  room before the actual  tea roo m ,  offic ia l ly confi rms the i r  recept i on .  At 
o rd i nary moments th i s  entrance space is the sett ing  fo r a game of tab le ten n i s .  
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The i nfo rmal  entrance is  s ituated on  the leve l of the h igher  street. It i s  if two 
houses with two entrances are com b i ned .' 
It rem inds me of an article you wrote entitled 'What the Paddock Will  Look Like'. 
You mentioned that houses are only i nteresting when they have the power to 
involve society. 
KK:  'The idea of the n u c lear fam i ly is not a t rad it ional  Japanese concept ,  but  one  
i m p o rted from the USA j u st afte r the Second  World War. Before th i s ,  the Japanese 
fam i ly used to be very amb iguous .  Fam i l ies l ived c lose to each other  and  shared 
many th i ngs. Afte r the b u b b le bu rst, in the 1 990s,  the s ituat ion  total ly changed .  
A house became a place fo r le i su re and hobby. At the same t ime the defi n it ion  
of  the n u c lear fam i ly became amb iguous  agai n .  Now m u lt i -fam i l ies cons ist i ng 
of  d ifferent i n d iv id uals share one  house.  On  the othe r  hand you have n u c lear 
fam i l ies where al l  fam i ly mem bers come together  in  a one- room space.  What I 
want to d o  i n  Steel House i s  show peop le that hobb ies can be part of soc iety. See 
it as a pleasu re house that connects with the world outside.  I t  shows that the 
typo logy of the s i ngle-fa m i ly house sti l l  has its i m portance in soc iety today, but  i n  
a comp letely d iffe rent way.' 
Is it actually qu ite natural for Japanese arch itects to now design houses that 
open up  to the c ity? 
KK:  'Yes ,  I wou ld say we are go i ng back to o u r  roots. ' 
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LEVELS OF COMPLEXITY 

ARC H ITECT: KAZUYO SEJ I MA 
Year  of b i rth :  1 956 
Ed ucat ion: Japan Woman's Univers ity, Tokyo 
Work exper ience: Toyo Ito & Associates 
Master :  Toyo Ito (b .  1 941 ) 

What's the d ifference between design ing a si ngle-fami ly home on commission 
and design ing apartments for unknown occupants? 
Kazuyo Sej ima : 'Apartment b u i ld i ngs house a wide range of res idents .  Even 
so,  most developers want c o m p lete ly homogeneous bu i ld ings with ident ica l  
apartments.  That makes it ve ry d iffi cu lt to  des ign owner-occu p ied apartments 
with a n ice atmosphere .  For examp le ,  when  an arch itect suggests the use of 
natu ral  wood ,  the developer  might d i sagree on the grounds that anyth ing made 
of  real wood i s  unique ,  and that no two apartments wou ld be exactly the same. 
Each var iety of wood does have a parti c u lar grai n ,  of cou rse, but  var iat ions in 
the grain cannot be avo ided .  Des igners apprec iate such  natu ral featu res ,  but 
developers have other  concerns .  They're afra id someone w i l l  comment on h i s  o r  
her  apartment being d ifferent from the ne ighbou r's. '  
Please describe the type of apartment block most developers would bu i ld i n  a 
residential area l ike th is  one. 
KS: 'Hous ing p rojects in Tokyo are usually located on small s ites.  A centrally 
pos it ioned complex, r i s ing amid a certain amount of greenery that normally 
reaches the b u i ld ing l ine ,  has a footpr int of 50 o r  60 per  cent .  Commu nal  s pace 
includes sta i rs .  Long rows of apartments are pos it ioned to receive natu ral 
l ight from the south .  I hate des igning b u i ld ings l i ke th i s ,  because they're ugly. 
In an o rd inary apartment bu ild ing in central Tokyo, each apartment functions 
independently. Most people hardly know the i r  ne igh bou rs. '  
I n  terms of layout and exterior form, Okurayama Apartments is everyth ing but a 
standard Japanese apartment block. How d id  you refine the shape of the bu i ld i ng 
volume from the fi rst idea unt i l  the fi nal construction? 
KS: ' From the beginning I thought about two th ings . F i rst of all , it  i s  ve ry hard to 
re nt a s pace with a garden in Tokyo, so I thought about mak ing  small  apartments 
with gardens . Recently many Japanese arch itects have been des igning small 
hous ing p rojects, so-called 'des igner mans ions'. Bas ical ly, these apartment 
b u i ld i ngs featu re d o u b le-he ight stud ios  and look  mo re des igned because an 
arch itect is i nvolved .  The p roperty of those s ites is smal l ,  but the developer  asks 
the arch itect to max imize the b u i ld ing vo lume. Automatical ly the arc h itect will 
focus  o n  the shape ,  the mater ia l  o r  the inte r ior  des ign. Oku rayama i s  slightly out  
of  the centre of  Tokyo, about 30 minutes by tra i n  from Sh i buya.  Th is  t ime the client 
prefe rred not to opt fo r a max imu m-s ized b u i ld i n g  vo lume, leaving me space to 
make gardens .  Less  than half of the 450-m2 s ite i s  occu p ied by bu i ld ing mass .  
It has a floor  space rat io  of 45 per  cent , ve ry low compared to other  apartment 
b u i ld ings . 
'Secondly, co l lect ive hous ing usually means several units that are put  w ith in one 
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volume. Instead, I want to think about the relationship between a housing block 
and its surroundings, while at the same time I want each apartment to have its 
own relationship with the surroundings. Every architect may have something to 
say about how to get a good relationship with the surroundings, but they always 
talk about the entire building volume. I want to bring character to each of the 
individual apartments, which is how I eventually arrived at this shape. The block 
can be read as nine apartments sharing one courtyard as well as nine individual 
courtyards, each belonging to a separate apartment.' 
The curves make it very sculptural. How did you make sure it didn't become an 
object in the city? 
KS: 'The first idea of three courtyards cut out of the rectangular volume displays 
a very closed character towards the neighbourhood. Making cuts in the exterior 
fa9ade as well, I felt, would already improve the connection between the 
building and its surroundings. However, atthis stage the one-volume idea was 
still stronger than the idea of the individual unit. Thinking about continuity, I 
located the entrances of all nine apartments on the ground floor. Moreover, I 
experimented with a big garden on the ground floor instead of filling it entirely 
(except for the entrances) with interior space. It was a bit of a pity not to use the 
ground floor at all, so I moved the volumes up and down: some apartments touch 
the ground and others do not. In this way the apartments could get an own private 
garden space on the ground floor or a private terrace on the rooftop. The final 
design is thus a mixture of the first and second idea. The rectangular perimeter of 
the building is simply defined by the site after accounting for a 2-m setback, as I 
wanted to plant some trees between the building and the street.' 
Is OkurayamaApartments a statement against the current state of housing in 
Japan? 
KS: 'People seem to feel more comfortable with a life in the interior space as they 
spend more and more time inside, while at the same time they try to wipe away any 
dirt from outside. I know this is because when the interior space is cut off from the 
outdoor environment it is easy to get control over it. If you were to open a window, 
they would suddenly feel very uncomfortable with cold air and sound entering. It 
is a bit scary to me that people can only feel comfortable in such a closed space, 
because you do not necessary have to think about other people's behaviour in 
this way. In Okurayama Apartments I deliberately put loose soil in the garden 
instead of a perfect pavement. Japanese people are getting too afraid to even 
touch soil. I want to make a place, an apartment, where people can feel more open 
towards the city and where there is a better relationship with the surroundings, 
while remaining comfortable. This comfort might sometimes be disturbed by 
wind or dirt, as I rather want them to feel or find the comfort of the place. If a 
space is completely closed or fenced off, it is not necessary to claim territory. But 
isn't it much nicer to see some kind of communication happening, for example 
residents telling "intruders" on their territory not to touch or enter further as it 
is their private domain? Up to a certain point it might not be a problem having no 
clear fenced boundary, but if someone intrudes too far on a private domain, the 
residents simply communicate that it is their place.' 
What is the difference in the atmosphere of the gardens in your earlier project of 
Seijo Town Houses (apartments for sale) and those of Okurayama Apartments 
(apartments for rent)? 
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KS: ' I  bel ieve that c lose p rox im ity to greenery and so i l  i s  essent ia l  to good l iving, 
espec ia l ly in a p lace l i ke Tokyo, where people forget what it's l i ke to be in touch  
w i th  natu re .  So i l  i s  someth ing that s h o u ld l iteral ly enter - and even d i rty - the 
house.  Se ij o  Town Houses i s  s ituated in a ve ry low-dens ity area .  The footp rint of 
my b u i ld ing is only 40 per  cent . By s p read ing greenery accross the s ite we've not 
only given res idents more freed om,  but  also connected dwel l ings to the outdoors 
and ant ic i pated contact among res idents .  I tr ied to b ring out  the spec ia l  characte r 
of the locat ion. Some of the comm unal  space "belongs" to you r  ne igh bour, w h i le 
at other  p laces it 's as though  you ,  as a res ident , get part of that comm unal  space 
back .  Most i m portantly, I tr ied to make a good l iving envi ronment fo r d ifferent 
fam i l ies in one com p lex . Although the ent i re s ite is  fenced fo r secu rity reasons , 
I tr ied to establ ish  a re lat ions h i p  between the garden and the ne igh bou rhood . The 
atmosphere I feel  around Oku rayama Apartments i s  that it  i s  about the movement 
of the a i r  and about so i l .  The so i l is more s p read out  than in Seijo Town H o u ses ,  as 
not only the gardens but also the terraces are finished with b lack so i l .  Oku rayama 
Apartments also shows there are actua l ly no problems with secu rity even though 
it i s  not fenced , as peop le s i m p ly u se the roads along the  bu i ld ing b lock .  Cu r ious ly 
enough ,  it i s  e lde rly peop le who show interest in th i s  openness of the block ,  w h i le 
young people j u st walk by.' 
What d id  you ach ieve with the curved walls, something you couldn't fi nd with the 
straight walls of Seijo Town Houses? 
KS: 'Th is  t ime I wanted a bette r m ixtu re of l ight. In Seijo Town Houses the walls 
are flat ,  so one s ide of a fa9ade either gets l ight o r  i s  dark because it l ies in the 
shadow. When making cu rves the sunl ight rad iates in gradat ions , giving a better 
m ixtu re between the inter ior  garden and the sur round ings . As Seijo Town Houses 
are fo r sale,  the units req u i red th ree bed rooms .  But us ing a cu rve to d iv ide space 
into smal ler parts to make the req u i red rooms wou ld p rod u ce rooms d iffi c u lt to 
use in terms of layout .  The units in Oku rayama Apartments are only half the s i ze o r  
less than those i n  Seijo Town Houses - bas ical ly one-room stud ios .  Because the 
stud ios  are long, cu rves can d iv ide the s pace more eas i ly. For fu rni sh ing reasons , 
we took care to give each stud io  two straight walls ,  except the centre one , wh ich  
only has  cu rved walls . '  
What happens in  the outdoor space between the un its? 
KS: 'Accord ing to the regu lat ions we had to make a 3-m path th rough the ent i re 
site connecting with the street .  I made th ree cu rved gard en spaces, each 
fac ing the road . In th is way I c reated a p u b l ic  street, sem i -pu b l i c  gardens for 
al l  nine res idents and more p rivate gardens , not exactly c losed but extend ing 
further ins ide  the s ite.  I hope that the people l iving here w i l l  a rrange the gardens 
themselves ,  as wel l  as the s pace in front of the i r entrance. Th is  behavio u r  shou ld 
affect those who buy an independent house in the ne igh bou rhood , with owners 
add ing some trees next to the i r own doors or in front of the i r  house.  In th i s  way, 
grad ual ly the nine res idents w i l l  c reate an ent i re envi ronment. '  
What was your  biggest surprise during the whole design process? 
KS: 'The fina l shape of the vo lume was the b iggest astonishment, as unt i l  now 
my p rojects were somehow easy to descr ibe afte r comp leti on. Although the 
p rocess is  long, the fina l fo rm a lways seems a very s i m p le one, and normal ly 
I can exp lain why th is  shape or  why th i s  structu re was the resu lt .  With Oku rayama 
Apartments ,  the shape was easy to und erstand unt i l  the fi rst stage, as it  was 
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one block with ni ne units that acco m modated a cou rtyard by ra i s ing the vo lume 
on pilotis . H owever, th i s  vo lume was too  c losed : it b locked a i r  flow with in the  
cou rtyard . The final vo lume of  Oku rayama Apartments i s  very hard to  descr ibe in 
terms of structu re or shape,  as some parts have been moved up and some down. 
Smal l  d eta i ls ,  l i ke the relat ions h i p  of a h igher or lower vo lume with the neighbo u rs 
is  what dete rm ined the final shape of the b u i ld ing. Su rpr is ingly, it i s  the most 
com p lex one I have made so fa r, as it doesn't look stra ightfo rward at fi rst s ight. '  
I n  what way does this project give you some food for thought for future projects? 
KS: 'If I were a l lowed to use more money, I wou ld have thought more about the 
structu re. Us ing a steel st ructu re with  a l l  those cu rves wou ldn't have p roduced 
a ve ry beautifu l effect, so we o pted fo r concrete . However, concrete needs more 
th ickness and therefo re shows heaviness .  Th is  was not a low-budget p roject -
rather  m i d - range in terms of cost.  Sti l l ,  if I had been ab le to I wou ld have l i ked to 
develop a new structu re that was a m ixtu re of concrete and steel or  someth ing 
else that wou ld al low fo r more th i nness .  Recently, I have been th ink ing about 
the phys ica l  weight of a b u i ld ing, more than the context o r  the mater ia ls .  Let 
me explai n .  The s ite of th i s  p roject is very c lose to the station. In Japan a stat ion 
area is  natu ral ly su rrounded by b igger commerc ia l  b u i ld ings w h i le beh ind these 
com merc ia l  areas we suddenly have s mal l-scale hous ing. The context i s  a 
contrast ing m ixtu re that i s  hard to descr ibe ,  but  to me it i s  the d istance and the 
dens ity, together  with the p rogramme,  that conveys the i m p ress ion of the real 
weight of the area.  Loo king at the area from th is  stand po int ,  the concrete we used 
now feels a b it  too heavy fo r its su rround ings .' 
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UNDER TH E CANOPY 

ARCH ITECT: KAZU H I RO KOJ IMA 
Year  of  b i rth :  1 958 
Educat ion: Kyoto Unive rsity, Kyoto, U n iversity of Tokyo, Tokyo 
Master :  H i rosh i  Hara (b. 1 936) 

You were fortunate enough to study arch itecture under Professor H i roshi  Hara 
(b. 1 936) at the University of Tokyo. How d id  he influence your  way of th inki ng 
about arch itecture? 
Kazu h i ro Koj i ma :  ' Hara taught me how to look at the world and how to understand 
the world. He extens ive ly researched many v i l lages around the world together  
with R i ken  Yamamoto (b. 1 945) and  other  stude nts . By getting acq ua inted with 
d i ffe rent c u ltu res ,  s ites and peop le ,  Hara obta i ned h is own strong logic. This is  a 
ve ry essent ial  q ual ity when you have to deal  with c l ients.' 
I am sure you d id  comparable stud ies of small vi l lages in Hara's laboratory. What 
k ind of design methodology d id you eventually develop out of those stud ies? 
KK:  'At the ve ry beginni ng  of my career in 1 986,  I had th i s  idea of sh rink ing Tokyo 
by making the c ity denser. My des igns tu rned out to be very com pl icated ,  and 
apartment b u i ld ings started to look l i ke small  comp lex v i l lages in themselves ,  
s i m i la r to the ones we researched. Key p rojects i n  my po rtfo l io ,  l i ke Kobe Factory/ 
Komatsu Fo rkl ift (1 991 )  and Utase Elementary School  (1 995) i n  Ch iba ,  eventual ly 
changed my des ign approach. From those p rojects onward , I started to cons ider  a 
des ign from the exist ing activit ies rather than fo rm.' 
Is th is how the idea of the Space Blocks came into existence? 
KK:  'The system of Bas ic  Space Block (BSB) is a des ign tool  that can gene rate 
com pl i cated th ree-d i mens ional s paces in an easy way. It  was fi rst app l ied in 
the p roject Space Block Kamishinjo (1 998). BSB is a system of spatia l  b locks 
cons ist ing of th ree to five extremely smal l ,  interconnected cu bes. By not d iv id ing 
the ins ides of the cu bes that are connected ,  we p rod uced a comb inati on of flu i d  
spaces with in a square section. The  BSB units make a seq uence and b lend in 
with the su rround ing townscape,  c reating arch itectu re with an ind ist ingu ishab le 
out l i ne. M ost smal l  apartments in Japan tend to be des igned by p lan o r  based 
on the layout of the room s. However, we put  a comb inat ion of cub ic  b locks (Bas ic 
Space Blocks) into smal l  apartments ,  so we cou ld recognize rooms as so l id  s pace. 
Res ide nts wi l l  have a m u c h  r i cher  exper ience.' 
Did the idea of s implify ing a com plicated space emerge because Tokyo is a c ity 
with an i ncred ible visual complexity? 
K K :  ; I  ad m i t  that I p refe r the visua l  i mage of c it ies l i ke Venice ,  Par is  and Manhattan 
to t h at of To k y o .  H owever, the exper ience of l iving in Tokyo is very exc iting, because 
i t  has many gap spaces and d iffe rent scener ies. L ife in Tokyo is  l i ke a smal l  tr ip 
with rr any d i ffe rent  exper i ences. Every day another  one ! Th is k ind of exc itement 
d e r i ves  f r o m  t h e  c o m pl i cated c ity structu re of Tokyo itse lf, wh ich  for outs iders 
see m s  � c  '"' ave n o  u r b a n  control at al l. W h i le 20 years ago I incorporated the shape 
o f To k y o  m o re d i rect ly i n to my des igns , I now p refe r to th ink about the cont inuat ion 
i n to m y  c e s  i g n  of u r b a n exper ience and activit ies a l ready tak ing p lace.' 
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You used to talk a lot about a classification of spaces i nto 'wh ite' and 'black'. Isn't 
that an outdated concept? 
KK:  'Of cou rse, the real ity is that a s pace is not j u st mere ly black or wh ite. We 
mainly use the b lack/wh ite concept to communicate with the c l ient or with 
o rd inary people .  Espec ia lly when des igning schools ,  the main typo logy in the 
portfo l io  of our office ,  C +A, the given p rogram is  a lways comp letely black .  In that 
case,  we cons ider  that half of the space can become wh ite and tu rn into a space 
where a variety of activit ies can happen. Wh ite s pace doesn't mean universal ,  but 
s pace where peop le can come up with the funct ion themselves .  I f  the mean ing 
of al l  parts of a b u i ld ing is a l ready dec ided and people cannot dec ide anyth ing, it 
makes for a very r igid s ituat ion. I don't l i ke such  uncomfortab le spaces. '  
Does this mean that wh ite includes all k ind of ambiguous grey tones? 
KK:  'Once we can have 50 per cent b lack in o u r  p rojects and the other  50 per cent 
any kind of grey o r  wh ite to a l low poss ib i l i t ies ,  I w i l l  be sati sfied . '  
How do you translate th is concept i nto housing projects? 
KK:  'C l ients fo r p rivate houses have so many req u i rements about the k itchen, the 
bath room,  the bed room ,  and so fo rth .  I f  you have a la rge house ,  let 's say 500 m2 ,  
you don't need the idea of b lack and wh ite, because you can eas i ly inc lude  al l  the 
w ishes of the c l ient . But  when talk ing about a smal l  Japanese house ,  the ent i re 
house w i l l  become noth ing but  black if we inc lude  al l  those demands d i rectly. What 
we do  instead i s  to tel l  o u r  c l ients that we w i l l  incorporate al l  the req u i rements ,  
desp ite the fact that 50 per cent of  the house w i l l  be kept wh ite. We so lve the  
p rob lem of  the l im ited square metres by  th inking about  how we can sh rink many 
issues into a smal l  space and show them d i ffe rent solut ions . We never te l l  the 
c l ients that they s h o u ld stop having wis hes. '  
What was the start ing point of Sunken House,  a 90-m2 house located in  Odawara? 
KK:  'The cityscape in Japan, as a ru le ,  changes rap id ly. The s ite of Sunken House 
i s  an except ion. On two s ides it faces a kaki fru it forest that i s  p rotected by law. 
Therefo re , the su rround ings are rather  calm and cont inuous .  Because many trees 
su rround the house,  we d idn't exper ience as tight a s ituat ion as we wou ld when 
b u i ld ing in the centre of Tokyo. We had the rare opportunity of des igning a house 
with fou r  glass fa<;:ades .  The p roposed l ifestyle i s  one that is  ve ry connected w ith  
the exte r ior. We sank the floor  leve l of  the ent i re house 70 c m ,  so that the res idents 
fee l  they are l iving under  the kaki  t rees . '  
How would you l ike to see the res idents commun icate with the neighbou rs? 
KK:  'The kaki forest doesn't be long to the res idents of Sunken House .  It i s  the owner 
of the kaki  fo rest, an o ld lady, who is  seek ing a new way of comm unication. When 
she comes to p ick  the kaki fru its ,  she  freely enters the grounds and c o m m unicates 
d i rectly with the res idents because of the unusua l  openness of Sunken H ouse.  But  
a lthough the house i s  setting a n ice example ,  I am afra id  the other  peop le in th is  
ne igh bou rhood are not so keen on opening the i r  own house to the c ity.' 
Is  it perhaps too much of a luxury glass vi lla set in the forest? 
KK:  'No ,  the total budget of th i s  p roject was extremely low ! So low that we cou ldn't 
bel ieve we wou ld be ab le to construct a s i ngle-fam i ly house. To be p rec ise ,  
the total  budget of  the house was about 1 55 ,000 eu ros .  In com parison, young 
Japanese arch itects usual ly b u i ld a s ingle-fa m i ly house with a budget of a round 
230,000 eu ros .  Nevertheless I wou ldn't say it became a poor p roject afte r a l l !  H ow 
to p rod uce a s pace with the mater ia l  i s  an important factor. '  
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What were the key issues for the cl ients? 
KK:  'The c l ients are a young cou p le ,  a "salaryman" and a housewife. They asked 
for a maste r bedroom and two c h i ld ren's bed rooms and at the same t ime they 
req uested a very open house.  She added the req uest that she  wanted to be 
ab le to store many th ings out  of s ight. But  with a small  budget it i s  i m poss i b le to 
des ign a big house with separate rooms. In the end we came up with an or iginal 
part it ion system .  By moving the wh ite panels the res idents can d iv ide the house 
into nine s paces as they l i ke .  Usual ly, in dayt ime the res idents prefe r to keep the 
s l id ing doors comp lete ly open, mak ing it a one-room s pace.  At night ,  they c reate 
bed rooms by clos i n g  some of the s l id ing panels .  We so lved the sto rage p rob lem 
ins ide  a th ick  wal l .  I t  contains c loset space,  the te levis i on, and the toi let . If  you 
s i m p ly d iv ide the act iv it ies in a house into dayt ime and night-t ime ,  it i s  very easy to 
talk about black and wh ite. But in the case of Sunken House there are many k inds 
of grey gradat ions .  O n ly when al l  the s l id ing doors are c losed to c reate bedrooms 
can we speak of a d iv i s i on  in black and wh ite. The layout poss i b i l i t ies of the house 
are end less .  I f  one  i s  u s i n g  the space, it i s  sti l l  poss i b le fo r others to use the house 
in a flex ib le way. And even when the wall  i s  used as sto rage s pace o r  fo r fac i l i t ies ,  
people can st i l l use i t  as a shortcut . '  
What is the innovation in  th is house? 
KK :  'The sect ion, showing the sunken space,  i s  very i m portant. We intentional ly 
tu rned the common U-shaped foundat ion u ps ide down so the house s inks 70 
cent imetres in the ground . In th is  way the lower part of the ce i l ing al igns with 
the trees ,  which gives you the fee l ing of be ing under the kaki  trees. Although the 
house was made with a universal and conventional wooden framework structu re, 
there is  a sense of a m u c h  wider  space extend ing towards the outs ide ,  as we 
concentrated most of the s u p port in the centre of the house ,  wh i le the rest i s  
he ld u p  by  th in wh ite colu mns. The strange box  on top of the house looks as if  it  i s  
separate from the main house,  l i ke a smal l  annex .  I t  i s  a spec ia l  room in case one 
of the res idents wants to withd raw fo r a l ittle wh i le from the rest of the fam i ly. The 
floor  of th is annex room i s  made of a latt ice sc reen. Natu ral  l ight comes th rough 
into the central part of the l iving room underneath. 
How can a transparent floor provide privacy? Are you perhaps talking about a 
mental privacy, instead of a physical one? 
KK:  'The fam i ly cons ists of only a mother, father  and one c h i ld ,  so they d on't 
req u i re p r ivacy in an iso lated way, comp letely closed off from each other. The 
top room j ust gives them a change from everyday l ife .  The v iew from u psta i rs 
i s  comp lete ly d i ffe rent from that from the house itse lf. W h i le in da i ly l ife the 
res idents l inger underneath the trees ,  u psta i rs they fee l  as if  they are on top of 
the trees .  From here they can enjoy a far- reach ing v iew over the forest and the 
su rround ing hou ses. I f  the coup le get real ly angry at each other  one day, I guess 
one of them wi l l  go for a walk outs ide . '  
Do you feel you made the dai ly life of the cl ients happier with this house? 
KK:  'The c l ients used to l ive in a standard rental apartment . In Sunken House ,  they 
fee l  ve ry free,  inc lud ing in relat ion to the su rround ings . They told me that they 
have many poss ib i l i t ies fo r arranging the i r  l ife.' 
In what sense d id  you create a new envi ronment here? 
KK:  ' Recently, we have been talk ing about the concept of flu id ity, inc lud ing 
elements l i ke windows , l ight ,  water, sounds  and activit ies. Activit ies are flu i d. 
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Designing arch itectu re means sett ing the d i rect ion of the flow. When des igning a 
smal l  p rivate house ,  we also th ink a lot about the flow in the su rround ings . In th is  
case ,  it i s  about how to share the kak i  fo rest, how to deal  with shadow and h ow 
to control  the vis i b i l i ty. Almost al l  parts of the house are vis i b le to passers-by. 
G rad ual ly, the behavio u r  of the su rround ing peop le w i l l  change , someth ing we also 
cons ider  flu id.' 
Whi le design ing th is house, d id  you come up with an idea you would l ike to 
research in your  next housing project? 
KK:  'At the moment I am interested in al fresco or what I cons ider  semi -outdoor  
s pace. In Sunken H o u se ,  a lmost al l  parts a re inter ior  s pace, but I l i ke the idea of 
res idents be ing  ab le to l ive more outdoors as wel l .  In Jetty Cabin (2007) , a s ingle­
fam i ly house in the shape of a s h i p ,  I des igned a semi -outdoor  space underneath 
a cant i levered structu re. Passers.by fee l  as though they are between ins ide  and 
outs ide .  At the same t ime ,  the cant i levered wooden deck fac ing the street is a 
great outdoor space fo r o pen-ai r  part ies for the res idents. Many neigh bours walk 
pass the canti levered wooden deck. I l i ke it  when people natu rally start to gather  
on the road and talk with the people on the deck.' 
Sunken House is very open to the c ity. ls th is  possible because the surround ing 
houses are sti ll very closed? 
KK: 'A trad it iona l Japanese house cons ists of 90 to 95 per cent wh ite space and 
5 to 1 0  per  cent black. Th is  is because of the flex ib le use of the tatami s pace. 
The b u i lt- in c loset and the butsudan, a smal l  Buddh i st a ltar in Japanese homes 
to commemorate deceased fam i ly mem bers, a re  the only fixed elements in a 
trad it ional Japanese house,  and therefo re its only black s paces. The Japanese 
are trad it ional ly ve ry flex ib le in c hanging the funct ion of a space. With a fo ldab le 
futon m attress instead of a bed , an undefined room covered with tatami mats 
can change into a bed room in an instant . When the mattresses are rep laced by 
a low table the ve ry same s pace transfo rms into a d ining room. I t  was only in the 
1 960s that Japanese peop le were intro d u ced to the Western not i on of p rivacy. 
N owadays , young Japanese peop le espec ia l ly have a c u r ios ity fo r new types of 
l iving. I bel ieve that if  you des ign one part of the house ve ry c losed , for examp le an 
underground bed room ,  the other  part of the house can be extremely open.' 
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'O N C E  WE CAN HAVE 
50 P E R  C E NT B LAC K I N  

O U R P ROJ ECTS AN D TH E 
OTH E R  50 P E R  C E NT ANY 
K I N D  O F  G R EY OR W H ITE 

TO ALLOW POSS I B I L IT I ES , 
I WI LL B E  SATI S F I E D '  
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M o n o lo g u e  by Yo s h i h a r u  Ts u ka m oto 

I wo u ld l i ke to t a l k  a b o u t  the t re n d s  in t w e n t i et h - ce n t u ry h o u ses in To kyo a n d  
s pe c i f i c a l ly a b o u t t h e  fo u rt h - ge n e rati o n  h o u se ,  t h e  h o u s e  b u i lt afte r t h e  yea r  
2 0 0 0 .  To kyo's f i rst s u b u r b a n  d eve lo p m e nts i n  t h e  1 9 20s p r o d u ced t h e  fi rst 
c o nte m p o ra ry J a pa n e s e  h o u s e .  As the ave rage l i fe s p a n  of a s i n gle-fa m i ly h o u se i n  
To kyo i s  2 6  t o  3 0  yea r s ,  w e  c a n  d i st i n g u i s h  fo u r  ge n e rat i o n  cyc les ,  w h i c h  sta rted i n  
1 9 2 3 ,  1 949,  1 975 a n d  2 00 1 , respect ive ly. T h e o ret i c a l ly, w e  h ave t h u s  ex p e r i e n ced 
t h ree ge n e rat i o n s  of h o u se s  in  To kyo.  I n ev ita b ly, a rc h i tects tod ay a re d e s i g n i n g  a 
fo u rt h - ge n e rat i o n  h o u s e .  Th i s  c o nt i n u o u s  cyc le of h o u s i n g  ge n e rat i o n s  i n  To kyo 
is q u ite u n i q u e  c o m p a red to oth e r  m egac i t i e s .  Fas h i o n ,  fo r exa m ple ,  has a real ly 
s h o rt cyc le of o n ly s i x  m o n t h s  o r  a yen r. I nfrast r u ctu re,  o n  t h e  ot h e r  h a n d ,  h a s  
a lo n g-t i m e  s c a le of 1 00 yea r s .  T h e  To kyo h o u se p rovi d e s  a n  i nte r m e d i ate t i m e  
scale ,  betwe e n  c o m m e r c i a l ,  fas h i o n ,  s o c i a l  act iv it ies  a n d  i nfrast r u c t u r e .  By 
e m b ed d i n g  a 26-yea r rege n e rat i o n  freq u e n cy w i t h i n  the res i d e nt i a l  areas,  we c a n  
begi n to o b se rve a var i ety of b u i ld i n g b e h av i o u rs i n  To kyo a c c o rd i n g  t o  s p e c i f i c  
ge n e rat i o n s .  
D u r i n g  t h e  p o st-war p e r i o d , J a p a n  rap i d ly p r o d u c e d  a c o n s u m e r  s o c i ety. 
The c o n st r u c t i o n  of d etac h e d  s i n gle-fa m i ly h o u s e s  n ot o n ly a rt i c u lated t h e  
d iffe re n c e  betwe e n  a n u c lear  fa m i ly a n d  a n  exte n d e d  fa m i ly, b u t  a lso s e p a rated 
the i n d iv i d u a l  from the fam i ly. I t  i ntrod u c e d  p r i vate roo m s  u s i n g  t h e  s o - c a l led  
n LD K  syste m ,  a fo r m at i n d i c at i n g  t h e  n u m be r  of roo m s  p lus  letter  d e s i g nators 
i n d i c at i n g  the p re s e n c e  of c o m m o n  a re a s :  L i v i n g, D i n i ng and K i tc h e n .  I n stead of 
eq u i p m e n t  a n d  f u r n itu re fo r o n e  room (co m m o n  i n  the trad i t i o n a l  J a p a n ese h o u se) 
each roo m  i n  t h e  m o d e r n  s i n gle-fa m i ly h o u s e  n e e d e d  a telev i s i o n ,  a rad i o ,  a t a b le ,  
a b e d  a n d  a c h a i r. Th i s  rea l ly a c c e le rated J a p a n e s e  d o m e s t i c  d e m a n d .  T h e  f l i p 
s i d e  of t h i s  legacy i s  t h at t h e  s i n gle-fa m i ly h o u s e  b e c a m e  s o l e ly fo r th e  fa m i ly. T h e  
m o d e r n  J a p a n e s e  h o u s e  h a s  a l s o  u n d e rgo n e  m a n y  c h a n ge s .  S i n c e  t h e  1 97 0 s ,  it  i s  
f u l ly e q u i p p e d  w i t h  a i r- c o n d i t i o n i ng ,  w h i c h  i s  u sed c o n st a n t ly, w h i le t h e  c u rta i n s  
a re h a b i t u a l ly c losed . A n d  t h e  h o u ses sta n d  c lo s e r  t o  eac h oth e r  t h a n  eve r befo re , 
b e c a u s e  a l l  p lots h ave b e e n  s u bd i v i d e d . A l l  t h e s e  facts m e a n  t h e  J a p a n ese s i ngle­
fam i ly h o u se h a s  beco m e  i ntolerant .  T h e  t a s k  of today's a r c h itects d e s i g n i n g  
fo u rt h - ge n e rat i o n  h o u se s  i s  t o  escape from t h i s  s p i ra l  o f  i ntole ra n c e  a n d  c reate 
a bette r relat i o n s h i p  betwee n  p e o p le t h ro u g h  a r c h itect u re .  To a c h i eve t h i s  
o bj e ct ive ,  a h o u se s h o u ld i n c l u d e  ce rta i n  s paces t h at a c c e pt peo p le f r o m  o u t s i d e  
t h e  fa m i ly. W e  c a n  ac h i eve t h i s  b y  i ntegrat i n g  oth e r fu n ct i o n s  s u c h  as a n  offi c e  
s pace,  a w o r ks h o p ,  a c afe o r  a s h o p ,  a n d  i nv i t i n g  i n  those w h o  a re n ot m e m b e rs o f  
t h e  fam i ly. Seco n d ly, m o re o p p o rtu n it i e s  fo r t h e  res i d e nts to s p e n d  t i m e  o u t s i d e  
i n  a q u a s i -exte r i o r  s pace c a n  be p rovi d e d ,  fo r exa m p le b y  i ntrod u c i n g  a loggia o r  
a balco ny. W h e n  p e o p le beco m e  fa m i l i a r  w i t h  s p e n d i n g  t i m e  i n  a s e m i - o utd o o r  
s p a c e ,  c o m m u n i c at i o n  between res i d e nts a n d  pedest r i a n s  w i l l  t a ke p l a c e .  
T h i rd ly, t h e  t y p i c a l  gap s paces betwe e n  two d etac h e d  h o u ses c o u ld be red efi n e d .  
W e  c a n  i nvent new u s e s  fo r t h e s e  s p a c e s ,  fo r exa m p le as a l i g h t  c h a m b e r  o r  
balco ny. 
To u n d e rsta n d  the d y n a m i c s  of To kyo , a n d  the m e a n i n g  of a s i ngle s m a l l  h o u se 
i n  t h e  c o ntext of a m egac ity, it i s  n ot e n o u g h  to stu d y  o n ly t h e  u rb a n  fo rm . Yo u 
n e e d  to stu d y  t h e  rhyt h m  a n d  t i m e  s c a le of t h e  c i t y  as w e l l .  We s u m m a r i zed t h o s e  
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i nvest igat i o n s  i n  o u r  b o o k  Behaviorology. O n ly w h e n  we stu d y  b e h av i o u r  c a n  we 
s e n s e  a t i m e  scale .  W i t h i n  o n e  b u i ld i n g  we d i st i n gu i s h  t h ree k i n d s  of b e h av i o u r. 
O n e  i s  t h e  b e h avi o u r  of h u m a n  b e i n gs .  I t  i s  a b o u t  t h e  re lat i o n s h i p  between t h e  
postu re o f  h u m a n  u s e rs a n d  fu r n i t u re ,  fo r exa m p le .  S e c o n d  i s  t h e  b e h av i o u r 
of n at u ra l  e le m e nt s ,  s u c h  as l ight ,  h eat,  w i n d  a n d  h u m i d ity. These e l e m e nts 
i nvolve with the m i c ro - p h e n o m e n a  of p hys i c s ,  w h i c h  a r i s e  o u t s i d e  and eve n t u a l ly 
i nfi ltrate b u i ld i ngs .  T h i rd i s  t h e  b e h av i o u r  of b u i ld i n gs as o bse rved i n  t h e  la rge r 
c o ntext of a c i ty. We i nvest i gate t h e  voca b u lary a gro u p  of b u i ld i n gs s h a res o n  a 

part i c u la r  s i te,  w i t h o u t  ove r lo o k i n g  i ts  retroact ive q u al i ty  as w e l l  as its  i n h e re n t  

flex i b i l i ty. T h e  ra n ge betwee n  the a r c h itect u ra l  langu ages i s  w h at c o u ld be c a l led  

t h e  b e h avi o u r  of b u i ld i n g s .  
To i nvest i gate b e h av i o u r, we n e e d  a c e rta i n t i m e  scale .  F o r  exa m p le ,  t h e  b e h av i o u r  

o f  h u m a n  b e i ngs,  i n c l u d i n g  t h e  acts o f  w a k i n g  u p , eati n g ,  d r i n k i n g ,  go i n g  to 

t h e  t o i let,  wo r k i ng ,  rest i n g, eat i ng ,  go i n g  to b e d  and wa k i n g  up aga i n ,  need to 
be o b s e rved ove r o n e  d ay. S o c i a l  b e h av i o u r, i n c lu d i ng act i v i t i e s  s u c h  as go i n g  

t o  s c h o o l  o r  t h e  offi ce a n d  a weeke n d  off, n e e d s  at least o n e  wee k .  To f i n d  o u t  

a b o u t  t h e  m i c roc l i m ate i n s i d e  a h o u se ,  yo u m i ght n e e d  o n ly t h ree h o u rs ,  f rom 9 

a . m .  to n oo n .  To o b s e rve t h e  c h a n ges i n  t h e  b e h av i o u r  of b u i l d i n gs i n  t h e  c i ty you 

n e e d  at least 50 o r  eve n 1 00 yea r s ,  s o  b e h av i o u r  re lates to typo logy. In  p laces 

w h e re b u i ld i n gs s h a re a c e rta i n  set of c h a racte r i st i c s ,  a streetscape h i e rarchy is  
p ro d u c e d .  I f  you c a refu l ly l o o k  a ro u n d  a To kyo res i d e nt i a l  area ,  yo u w i l l  d i s c ove r 
t h at seve ral  d i ffe re nt ge n e rat i o n s  of h o u ses e x i st next to e a c h  oth e r. Alt h o u gh 
t h e  d eta i ls m ay be d iffe r e n t ,  i t  w i l l  be easy to i d e nt ify t h e  fi rst ge n e rati o n ,  t h e  
seco n d  a n d  t h e  t h i rd .  T h e  c h a n ge s  i n  ge n e rat i o n s  s h ow i n  fact t h e  d i ffe rent k i n d s  
o f  b e h av i o u r  o f  a b u i ld i n g  i n  t h e  c ity. A r c h itectu ral d e s i g n  c a n  synt h e s ize a l l  
d i ffe rent b e h av i o u rs i n  o n e  e n t ity. By t ry i n g  to u n d e rsta n d  t h o s e  b e h av i o u rs ,  we 
c a n  t ra n s fo r m  t h e  e x i st i n g  b e h avi o u r  in  a m o re h u m o ro u s  way. 
O n e  of t h e  m ost o bv i o u s  b u i ld i n g b e h av i o u rs I d i scovered d u r i n g  my researc h 
o n  res i d e nt i a l  n e i g h b o u r h o o d s  i n  To kyo i s  t h e  U rb a n  V i l lage .  T h e  U rb a n  V i l lage 

d e s c r i bes a res i d e nt i a l  n e i g h b o u r h o o d  s u rro u n d e d  by t e n - sto rey f i re p roof 
b u i ld i n gs a lo n g  the m a i n street - the F i re Preve n t i o n  Access c o nf igu rat i o n .  The 
rows of f i re p roof b u i ld i n gs p reve nt f i res fro m s p read i ng to t h e  n e i gh b o u r i n g  
b locks  a n d  keep t h e  m a i n  street safe r f o r  eva c u at i o n .  At t h e  s a m e  t i m e  i t  p rov i d es 
To kyo w i t h  a d i st i n ct i ve u rb a n  conf igu rat i o n .  B u i ld i ngs with i n  t h e  f i rewa l l  a re ke pt 
ve ry low i n  h e i gh t .  T h ey face n a rrow, w i n d i n g streets w i t h  a l m o st no t raff i c .  O n c e  
yo u leave t h i s  b loc k ,  y o u  a r e  i n  t h e  m i d d le of t h e  c i t y  w i t h  te n - sto rey b u i ld i n gs a n d  
s h o p s .  T h e  seco n d  p h e n o m e n o n  I d i s c ove red i s  w h at I c a l l  subdivurban.  T h e  fi rst 
ge n e rat i o n  of s u b u r b a n  d evelo p m e nts in To kyo,  l i ke Den e n c h ofu a n d  O k u sawa 
in the 1 92 0 s ,  started 1 0  km from the c ity centre .  Because the c i ty has e x p a n d e d ,  
h oweve r, t h e s e  s u b u rb a n  areas a r e  n ow located i n  t h e  m i d st o f  t h e  c i ty. T h e re 
i s  m u c h  p ress u re o n  t h e s e  a reas ,  b e c a u s e  t h e  p r i c e  of l a n d  b e c a m e  extre m e ly 
h igh u n d e r  t h e  c o n d i t i o n  of h i gh i n h e r i t a n c e  taxes.  W h i le t h e  fi rst h o u se s  i n  t h e  
s u b u r b a n  res i d e nt i a l  n e i g h b o u rh o o d s  total led 2 4 0  m' , t h e  l a n d  s o o n  b e c a m e  
u naffo rd a b le fo r o rd i n a ry e m p loye es to i n h e r it  w h o le .  T h i s  h a s  acce le rated t h e  
s u b d i v i s i o n  o f  p r o p e rty i n  o r d e r  to p ay i n h e r i t a n c e  taxes.  T h e  i n i t i a l  c o n ce pt 
of t h o s e  res i d e n t i a l  n e i g h b o u r h o o d s  h a s  t h u s  b e e n  transfo r m e d .  A t h i rd 
phe n o m e n o n  I d i sc overed i s  commerzidence.  Cat Street,  a wel l- k n ow n  s h o p p i n g  
street fa m o u s  fo r i t s  h i p  yo uth - o r i e nted fas h i o n  s h ows a n d  c afes ,  i s  t h e  most  
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typ i c a l  exa m p le i n  To kyo . I n  t h i s  s m a l l  street c o m m e rc i a l  act iv it ies  i nteract w i t h  
t h e  structu re of a res i d e nt i a l  a re a .  T h i s  i s  a n  u rban p atte rn  t h at To kyo res i d e nts 
real ly l i ke ,  c o m b i n i n g s h o p p i n g  w i t h  w o r k i n g  and l i v i n g , a l l  in  one p lace .  Ty p i c a l ly 
for  a commerzidence,  t h e  b u i ld i ngs a re s m a l l  a n d  i n  kee p i n g  w i t h  t h e  scale  of t h e  
u rb a n  s pace .  W e  d o  n ot fi n d  any c h a i n  sto res o r  b i g  c o m p a n i e s  i n  s u c h  areas . A l l  
t h e  b u i ld i n gs a re m a i nta i n e d  b y  s m a l l  c a p it a l ,  a n d  c u sto m e rs k n o w  t h e  ow n e r  

p e rso n a l ly. T h i s  k i n d  of u rb a n  typo logy w a s  n eve r p la n n e d ;  it  h a s  a lways e m e rged 
d u r i n g  a tran sfo r m at i o n  of a res i d e nt i a l  n e i g h b o u r h o o d  by m e a n s  of c o m m e rc e .  
A goo d  exa m p le o f  commerzidence i n  To kyo u sed to be t h e  a rea a ro u n d  
N a ka m egu ro Stat i o n ,  a n  a rea that was d i s c overed b y  yo u n g  p e o p le i n  t h e  1 99 0 s ,  
a n d  o n e  of t h e  c e n t res u nt i l  2006 o r  2007. N owadays t h e  c e ntre o f  commerzidence 

i s  mov i n g  towa rds the west s ide of To kyo,  a ro u n d  Oo kaya m a .  
A r c h itects f r o m  older  ge nerat i o n s  t r i e d  t o  t u r n  t h e  h o u se i nto a m i c ro c o s m  i n  
a n  atte m pt t o  c r i t ic ize modern i s m .  M o d e r n i s m  foc u sed o n  a fantasy of c reat i n g  
s u p e r-tra n s parency between t h e  i n s i d e  a n d  o u t s i d e .  A rc h itectu re h a d  t o  b e  
u n iversal  a n d  fu n ct ional .  I c a n n ot lea rn fro m t h e  m o d e r n i st a p p roac h a n y m o re b u t  
s i m p ly be i ng o pposed t o  modern ism i s  a l s o  passe .  I wo u ld rat h e r fi n d  t h e  s o l u t i o n  
in a rchite ctural intel l igence: a common creativity e m b edded i n  the a rc h itectura l  

l a n g u age of a b u i ld i n g .  I t  i s  s i m i lar  t o  t h e  k i n d  of i nte l l i g e n c e  st i l l  fo u n d  i n  I ta l i a n  
palazzo s ,  Pa r i s i a n  a p a rt m e nts o r  Kyoto's o ld machiya (old w o o d e n  tow n h o u ses) .  
A n  a r c h itect is  n ot s o m e b o d y  w h o  j u st designs a b u i l d i n g  but a lso  s o m e b o d y  
w h o  t h i n ks a b o u t  t h e  s o c i a l  framewo rk of a r c h i te ct u ra l  p ro d u ct i o n  a n d  u rb a n  
c reat i o n .  T h i s  fra m ew o r k  m u st be i nvest i gated i n  o rd e r  to d i s c over  h o w  to see t h e  
c i ty, h o w  to u n d e rsta n d  t h e  c i ty, a n d  m ost i m po rtantly, h ow to activate t h e  c ity. 
The c h a l le n ges left i n  To kyo fo r o u r  ge n e rat i o n  of arc h itects d efi n ite ly l i e s  in t h e  
d e s i g n  of p u b l i c  s pace .  W e  h ave too m a ny b u i ld i n gs i n  To kyo,  b u t  t h e re a re st i l l  
m a ny u n d efi n e d  s p a c e s .  Loo k  at  a l l  t h e  n o n - o rgan ized i nterst i t i a l  s paces between 
b u i ld i ngs ,  streets and fro nt ya rd s .  With p u b l i c  space I d o n't  mean t h e  k i n d  of 
p u b l i c  s pace i n  b u i ld i n gs o w n e d  by t h e  gove r n ment .  We s h o u ld d e s i g n  p u b l i c  
space t h at a p pea rs i n  d i ffe re nt ve n u es .  I c a n  i magi n e  it c o u ld even exte n d  i nto 
p r ivate ly o w n e d  b u i ld i n gs l i ke s i ngle-fa m i ly h o u se s .  

Ate l i e r  Bow-\N::wv. The Architectures of Atelier Be:. - . ·. ::; : . .  Benav1orology ( N ew Yo r k  
R 1 z zo l i .  2 0 1  
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KALEIDOSCOPIC VIEWS 

ARCH ITECT: MANABU CH I BA 
Year  of B i rth :  1 960 
Ed ucat ion: The University of Tokyo, Tokyo 
Work exper ience:  Ni hon Sekke i  Inc .  
Master :  H i sao Koyama (b .  1 937) 

What can you as an architect contribute to the design of the u rban landscape? 
Manabu Ch iba :  'I recently talked with landscape arch itects who spoke about the 
scu lpto r Robert Alwein. Alwein l i sted fou r  definit ions fo r a scu lpture .  F i rst, he 
talks about "s ite dom inant" .  In th is  case the scu lptu re i s  made without th ink ing 
of the sett ing of the scu lpt u re .  In fact,  the scu lpto r doesn't care whether  the 
scu lptu re is  a garden o r  a m u se u m .  The second concept i s  "s ite adj usted".  The 
scu lpto r th inks about the k ind of locat ion in which the scu lptu re is  going to be 
placed , fo r exam p le a stat ion p laza o r  a garden. The t h i rd concept is  wel l  known 
and is "s ite s pec ific" :  the artist has v is ited the s ite and th inks about a scu lptu re 
that really f its.  But accord ing to Alwein, there shou ld be a fou rth definiti on, 
namely "s ite gene rated ". Once the scu lptu re is p laced on the s ite ,  the meaning 
of the s ite becomes c lear. By mak ing the scu lptu re you grad ual ly d iscover the 
context and as pects of  the s ite that were unknown. Com pared to th i s ,  "s ite 
specif ic"  i s  actual ly a ve ry pass ive concept .  Alwe in's exp lanat ion of "s ite 
generated"  descr i bes my ideas on arch itectu ral  des ign very well . In Tokyo, it  i s  
real ly hard t o  exp lain the context. S o m e  say it i s  chaos ,  w h i le others say t h e  chaos 
is  its beauty. I st i l l  bel ieve we shou ld look fo r a context. Tokyo's context i s  h i dden, 
and you have to d i scover it each t ime you c reate a rch itectu re. '  
What is  the context of Studio Gotenyama? 
MC:  'The s ite i s  typ ical  Tokyo, a dense m ixtu re of modern h igh- r ise towers and 
old two-sto rey o r  th ree-sto rey wooden structu res beh ind them.  There is l ittle 
sunl ight and l im ited views. It i s  easy to say that th is  is  not a good envi ronment fo r 
l iving. But  if we take th i s  att itude we w i l l  a lways have to repeat the scrap-and-
bu i ld methodo logy, i m med iately destroying everyth ing that i s  not good . Tokyo 
has many aspects we never d iscovered befo re. At the Gotenyama site I wanted to 
des ign a b u i ld ing that can reb u i ld the charm of that area. '  
What d id  you d iscover about the site? 
MC:  'The d i stance between the neighbou ring bu i ld ings and the site i s  a mere 
1 m ,  so I concentrated on the boundary des ign and the re lat ions h i p  between 
the inte r ior  space and the ve ry dense exte r ior  envi ronment. The fi rst d i scovery 
was the effect of putt ing depth in the windows.  I c reated deep window frames -
between 700 m m  and 1 000 m m  - al l  a round the apartments .  Sitt ing at a window 
yo u have a d i rect connect ion with the outdoors .  On  the other  hand , because of 
the depth , you can eas i ly h ide  you rself and find p r ivacy as you m ove through the 
apartment. '  
It's n ice way of th inking about privacy, but not enough to make a positive 
statement towards the ugly environment. 
MC: 'Yes ,  that's why I came up with the idea of c ladd ing the ins ide  of the w indows 
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with reflect ive stainless steel .  The steel  gives inte rest i ng  reflect ions ,  l i ke a 
kale idoscope.  The reflections p rovide  more deta i l  about the m i c ro- landscape on 
the site.  The deep w indow controls the p rivacy, but  at the same t ime it reveals a 
ve ry uni q u e  l iving cond it ion by reflect ing the m ic ro-envi ronments fou n d  between 
b u i ld ings . The reflections give you a l ittle b it  of i l l us ionary scenery.' 
At fi rst you made a th ick and defensive wall. Then it seems you softened the wall 
agai n  by punching it full of holes. 
MC:  'A des ign p rocess is a lways fu l l  of contrad ict ions . Peop le want to p rotect 
themselves and at the same t ime  com m unicate with each other. L iving ve ry c lose 
to each other  in a ve ry dense u rban envi ronment l i ke To kyo, it 's d iffi c u lt to fi nd  
a good balance between pr ivacy and c o m munity. So peop le usual ly j u st take 
the easy way out and s h ut out the ne igh bours fo r the sake of the i r  own p rivacy. 
Because there is  not an extremely nice view from th is  s ite and the apartments 
are located c lose to a no i sy thoroughfare, I started off with a th i ck  boundary to 
protect the res idents from the envi ronment .  Ins ide  th i s  boundary, in the per i meter 
of the house ,  I put a l l  the fac i l it ies such  as storage, to i let, bath room and k itchen. 
But by mere ly enc los ing the private s pace with a th i ck  wall  we get a k ind of 1 960s 
att itude .  From the 1 960s onward we experienced rap id  econo m i c  growth in Japan, 
and the c it ies expanded at tremendous  s peed . Arc h itects natu rally responded 
to this s i tuat ion by c los ing off the l iving envi ronments from the chaot ic  u rban 
envi ronment. Tadao And o's Row House in S u m iyosh i  (1 976) ,  a smal l  two-sto rey 
concrete house cast on s ite ,  is an icon of th i s  era.  The house is comp lete ly 
separated from the ne ighbou rs and Ando used the sky as the only re l iab le context 
in the c ity. I respect And o's solut ion a lot , cons ide ring the zeitgeist of that per iod .  
But as t i mes are changing, I wou ld l i ke my b u i ld ings to express a d ifferent att itude 
towards the c ity. Afte r I made th is  th ick p rotective wal l ,  I started to th ink about 
opening it again by means of  windows and establ ish ing a connect ion between the 
i nter io r  and the exte r ior. The ho les in the ve ry th ick wall  make fo r an amb iguous  
boundary cond it ion.' 
This is a small apartment bu i ld ing with rental un its. What is the d ifference with a 
si ngle-fami ly house? 
MC:  'When des igning a p r ivate res idence,  I know the c l ients and the i r  way of l ife. 
Sti l l ,  I a lways try to stay away from l ifestyle. To me, arch itectu re i s  an extens ion 
of the topography o r  the u rban fabr ic .  If an arch itect u ra l  s pace can repeat o r  
exaggerate the  charm of  the s ite it  w i l l  be a nice p lace to  l ive fo r  anybody, not 
j ust fo r one partic u lar  fam i ly or l ifestyle. Stu d io  Gotenyama contains th ree 
apartments fo r rent , one on each floor. As I d idn't know who  was going to l ive 
there I made the s pace very flex ib le .  Flex ib le space doesn't mean universal 
space.  Flex ib i l ity i s  peop le f igu ring out  fo r themselves how to use a s pace. Fo r 
exa m p le ,  when c h i ld ren v is it  a vacant lot, they j u st use the existing topography as 
a p layground . That k ind of d ia logue between topography and h u m an activit ies is 
someth ing we can a lways find . I f  I can make a res idence or hous ing c o m p lex as an 
extens ion of the u rban topography by means of arch itectu ral space,  then anybody 
can l ive there o r  enjoy d i scovering how to u se the s pace. '  
Do you feel l im ited in  your  design if you don't know the cl ients? 
MC:  ' Bas ical ly, peop le are not so d i fferent the world over. My att itude is about 
how to des ign a ske leton in the u rban fabr ic  of To kyo. How much you des ign as 
an arch itect and how m uch  the owners des ign as res idents - that i s  what I call a 
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c reative space. The needs of c l ients may d iffe r on  a detai led leve l ,  but  in  the end 
they al l  req uest some k ind of p rivacy and a con nectio n  with other  people at the 
same t ime .' 
So how do you ach ieve a common level of comfort? 
MC:  ' Peop le feel relaxed when enter ing  an open  space,  but  fee l  scared go i ng  i nto 
a dark or i nv is ib le space. Th is  is  a u n iversal phenomenon .  C h i ld ren ,  fo r exa m p le ,  
a lways tend to enter  c losed spaces o r  n i ches .  The b u i lt- i n  c loset space i n  a 
trad it ional  Japanese house is  the pe rfect p laygrou n d  fo r c h i ld ren because it fee ls 
l i ke a p rotected space fo r the m .  O n  the other  hand , c h i ld ren  also l i ke very large, 
open spaces to run  aro u n d  i n .  When I talk about flex i b i l ity, I 'm  not talk i ng  about a 
standard ized use of a space.  I 'm  talk i ng  about land fo rm and topography, rather  
than the sq uare metres o r  the amount of  rooms .  When I des ign I t ry  to respond to 
that leve l of use o r  eq u i p ment of fac i l ity.' 
What can we learn about Japanese flexibi lity? 
MC:  ' Mak ing  rooms  and corridors can solve a lot of arch itectu ra l  problems  i n  a 
very s i m p le way, because you can eas i ly p rovi de  pr ivacy. But  th i s  way of t h i n k i ng 
i s  too b lack and wh ite. When my c l ients req uest pr ivacy, I am s u re they also mean 
they want some sort of connection  with other  mem bers of the fam i ly o r  the i r  
su r ro u n d i ngs .  You cannot reso lve such  co nfl ict i ng req u i rements by  j ust mak ing  
a door  that opens and c loses . That i s  too  meagre a connecti on ,  l i ke zero and 
one .  A wal l  o r  a door  works fu n ct ional ly, but  not mental ly. W ith  the door  c losed , 
the  con nectio n  i s  com p lete ly gone .  I p refe r mak ing  one  co nti nuous  space that 
conta i ns  p rivate space as well  as connective space. '  
What kind of space do you have in  mind when talking about connective space? 
MC:  ' I magi ne  you are go i n g  to the forest fo r a p i cn i c .  The best spot i n  wh ich  to eat 
outdoors w i l l  never be the same spot c h i ld ren  choose to p lay. Ad u lts w i l l  p i ck  a 
love ly tree to s it  u n d erneath to eat. C h i ld ren  who want to p lay w i l l move to a p lace 
that i s  more open .  H u man be ings are a lways react ing  to a space. The forest i s  an 
i nterest i ng  example ,  as it  i s  a cont i n u o u s  space but at the same t ime a place that 
you can h ide  i n .' 
How can a natural forest be translated i nto arch itecture? 
M C :  ' N atu ral p h e n o m e n a  l i ke the d i ffe re n c e  i n  l ight c o n d it ions  o u t s i d e  c o u ld 
a lready fo rm a k i n d  of s e p a rati o n  between t h e  fa m i ly m e m bers.  Eve n t h e  
m ove m e n t  o f  a t r e e  outs ide that i s  reflected i n s i d e  t h e  h o u s e  i s  u sefu l as a 
m e d i ator. If we c o n s i d e r  n atu ral  p h e n o m e n a  or t i m e  as a n  a lternative to walls ,  
we c a n  esta b l i s h  both a co n n ecti o n  a n d  separat i o n ,  a n d  m a ke very d e l i c ate 
leve ls of d i stance. '  
I n  you r  opin ion the layout of a Western house is too rational. Do Japanese 
arch itects design more poetic housing plans? 
M C :  ' Because we h ave fo u r  d i st i n ctive seasons i n  J a p a n ,  o u r  c u lt u re k n ows 
many ways of a p p rec iat i n g  n atu re. We can e nj oy the same tree in a c o m p lete ly 
d iffe rent m a n n e r  t h ro u g h o u t  t h e  year. The ch an ges i n  n atu ral c o n d i t i o n s  h ave 
p rovi ded t h e  J a p a n ese with a d e l i cate sense fo r eve n s u btle c h a n ges i n  t h e i r  
e nvi ro n m e nt.  Take t h e  trad it ional  J a p a n ese Z e n  ga rd e n  Ryoanj i i n  Kyoto . It  i s  
a roc k  gard e n ,  but  w e  Japan ese c a n  i m agi n e  an ent i re s e a  b y  j u st loo k i n g  at 
sto n e s .  T h i s  k i n d  of att itu d e  is very stro n g  i n  Japan .' 
Where are the natural phenomena when we talk about the concrete jungle of 
Tokyo? 
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MC: 'To kyo itself i s  l i ke a fo rest. Eve ry d ay we ex per ience d iffe rent trees,  n ew 
b u i ld i n gs a n d  n ew activit i e s .  T h e  enti re f igu re m ay seem t h e  same,  b u t  o n  t h e  
s maller scale t h e re a re s u btle d iffe re n c e s .  Th i n k  o f  t h e  h u m i d ity, the c h a n ge of 
seas o n s ,  or t h e  d ryness in w i nterti m e .  To kyo m ay n ot be a n atu ral fo rest, but  
act iv it ies are a lways h a p pe n i n g  h e re ,  j u st l i ke i n  a forest. '  
What subtle changes did you make the residents of Studio Gotenyama aware of? 
M C :  'There is a really u g ly wall  b e h i n d  t h e  a p a rtment b u i ld i ng ,  a n d  also a n ot so 
beautifu l tree.  Why n ot c o n s i d e r  the tree a n i ce bonsa i  tree,  o r  t h i n k  of t h e  tree 
as a m i c ro-ga rd e n  i n s i d e  the u rban fab r i c? Alt h o u gh you a re loo k i n g  at a n  ugly 
tree,  with a s u btle treatment of the w i n d ows,  as d o n e  i n  Stu d i o  G otenya m a ,  
y o u  can t u r n  it i nto s o m eth i n g  beautifu l .  With a b it  o f  i m agi n at i o n ,  it  eve n looks 
l i ke you are i n s i d e  a big,  gorge o u s  ga rd e n .  Perhaps t h i s  i s  s o m eth i n g  Japanese.  
Anyth i n g s m a l l ,  i n  te m p les,  s h r i n e s ,  ga rd e n s ,  can t u r n  i nto s o m eth i n g  
extre m e ly n i ce. '  
Is  the smallness of th ings and bu i ld i ngs the potential of Tokyo? 
M C :  ' Rece ntly d evelo p e rs h ave been b u i ld i n g  a lot of h i g h - ri s e  b u i ld i n gs i n  
Tokyo . I t  i s  a d i saster because t h e  scale exceeds that of n o r m a l  apart m e nt 
co m p lexes i n  t h e  c ity. To kyo a p a rt m e nt b lo c ks a re really s m a l l  com pared to 
Eu ropean sta n d ard s .  W h i le in E u rope you h ave one city block fi l led with o n e  
apart m e nt b u i ld i ng ,  i n  To kyo that s a m e  c ity b lock conta i n s  many d iffe rent 
b u i ld i n gs of a s m aller scale.  I t  i s  t h i s  s m a l l  scale that activates the c ity a n d  
gives To kyo t h e  i m age o f  a forest. If  To kyo can re m a i n  a fo rest, w i t h  each 
tree c h a n g i n g  i n d iv i d u al ly, some trees dying,  some n ew trees grow i n g ,  it  can 
co nti n u e  to be a very excit i n g  b u t  stab le e nvi ro n m e nt. '  
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ACTIVATING THE GAPS 

ARC H ITECT: YOS H I HARU TSU KAMOTO 
Year  of B i rth :  1 965 
Ed ucat io n :  Tokyo I n st itute of Techno logy, Tokyo 
Master :  Kazu nar i  Sakamoto (b .  1 943) 

The single-fami ly house is a major component of Tokyo City. Why do you favour 
the small  scale instead of the large-scale developments recently goi ng on in  
Tokyo? 
Yosh i haru Tsu kamoto: 'Tokyo is a c ity of smal l  property owners h i p  and detached 
houses .  To g ive you an idea ,  Tokyo has m o re than 1 .8 m i l l i on  d ifferent real  estate 
owners ,  1 .7 m i l l i on  are pr ivate. To kyo's u rban structu re is characterized by the 
huge scale gap between the mega bus i ness development and smal l  i ndependent 
houses.  S i nce the land owners h i p  is  really segregated ,  the  s i ngle-fa m i ly house 
p lays an extremely i m po rtant role i n  the u rban structu re. I am i nterested i n  a new 
sense of order;  an  emergent spatial development  by the accu m u lat ion  of smal l  
e lements rather  than an i m p l i cati on of order  on  the b ig  sca le .  The s i ngle-fam i ly 
house is  also i nte rest ing  becau se we are st i l l  ab le to d iscuss the rat ionale "Why do  
we b u i ld?". '  
Ideally the ind ividual house forms a l ink between the city and its residents. Why 
have most houses in Tokyo lost this connection? 
YT: 'One reason i s  that the propert ies i n  Tokyo became smal ler  and  smal ler  over 
the past decades due  to the su bd iv is ion  of lan d .  By now, detached houses have 
lost the i r  gardens  and sem i -covered th resholds .  The w indows have become 
m u c h  smal ler  as we l l ,  and a re usual ly s h ut off by  cu rta i n s .  The resu lt i s  very 
i ntrovert houses .  In add it i on ,  the relati o n s h i p  betwee n ne igh b o u rs is  not so m u c h  
respected these days . I n  ear ly days , people used t o  share a lot o f  th i ngs i n  the i r  
own ne igh bou rhood . But  nowadays we hard ly share w i th  the com m u n ity anymore .  
Peop le are l iv i ng i n  an abstract soc ia l  system where there i s  no  autonomy of  
com m u n ity space. '  
Is  it a big problem that people opt for ind ividuality instead of a community­
based life? 
YT: 'One of the m ost shock ing  th i ngs i n  Japan today is that s i ngle elderly peop le 
d ie  a lone  i n  the i r  houses and are not d iscovered fo r months .  Many peop le say it 
i s  because of the lack of so l idarity among people .  But I bel ieve it is  also a spatia l  
proble m .  S i nce the houses a re so i ntroverted ,  we don 't  know what's real ly 
happe n i n g  i ns ide  of the house from the outs ide .  Peop le va lue a house based on  
the  leve l o f  pr ivacy. But  the p roblem i s  that the spatial  trans lati on  of  p rivacy is  
very poor  and  it eas i ly fal ls i nto an  enc losed , p rotective gestu re .  I th ink  p rivacy 
does not have to mean enc losed and i ntrovert.  A house can have d iffe rent faces i n  
one .  For exa m p le ,  one part of the house cou ld b e  very open ,  w h i le othe r  parts a re 
more c losed -off. That is the reason  I l i ke to i nt rod uce loggia spaces,  espec ia l ly 
i n  a mega-c ity l i ke Tokyo. Loggias enable res idents to spend t ime  outs ide the 
house,  w h i le passers- by a re ab le to check  if the  res idents are al l  r ight .  It also gives 
another d i mens ion  to the detached fam i ly house ,  a place that today is  pu re ly fo r 
the fam i ly mem bers. '  
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The property of House & Atelier, your  private home and the stud io of Atelier Bow­
wow, is a typical flagpole-shaped s ite. The common solution for such l im ited 
space is to s imply erect closed walls. What is your  alternative? 
YT: 'The flagpole-shaped s ite is a form of s ite fragmentation  often fou nd i n  Tokyo. 
Th is  k i nd  of s ite is  w ide to the rear, c losely su rrou nded by b u i ld i ngs on all s ides 
and o n ly con nected to  the road by a ve ry narrow stri p of  land .  Because the b u i ld i ng 
can hard ly be seen from the street, it p rovides a sense of l iv i ng  with i n  the b u i ld i ng 
block .  When start ing  the des ign of H ouse & Atel ier, we observed the su r ro u n d i ng 
cond it ions  and fou n d  l i m ited openness towards the south and the na rrow al ley, 
and a p roxi m ity towards the ne ighbou r's wal ls .  We chose the b u i ld i ng vo lume that 
fo llows the b u i ld i n g  code,  and  tested the spatia l  a rt icu lati on  i ns ide the vo lume 
to  fi nd  a better framework fo r u t i l i z i ng  the maxi m u m  vo lume .  The  vo lume is  10  m 
h igh and  almost 2 m below gro u n d ,  g iv ing us  1 2  m i n he ight .  I n it ia l ly, we d iv ided 
the ent i re vo lume i nto two:  the u pper  part fo r o u r  pr ivate house and the lower part 
fo r the ate l ier, with a 1 .4-m - h igh sto rey in between fo r sto rage pu rposes.  In th i s  
proposal  there was  an exte r ior  sta i rcase,  wh ich  p rovided i ndependent access to 
the l iv i ng part from outs ide .  But we rejected the scheme because the relationsh ip  
between  l iv i ng and work ing was too  fixed i n  o u r  eyes .  I f  the scheme assu mes 
that l iv i ng and work ing  s h o u ld be d isconnected , then it i s  better to b u i ld them 
separate ly on  d ifferent s i tes .  On the contrary, we were i nterested i n  seei ng how 
l iv i ng and work ing  can m i ngle and transfo rm o u r  behav iou r i n  the b u i ld i n g  in  an 
appropriate way. The fi na l  scheme we came u p  with has o n ly one  entrance and the 
i nte r ior  spaces are vertica l ly connected from bottom to top,  from common  work 
area to pr ivate l iv i ng space. '  
How do you bring life i nto flagpole-shaped sites? 
YT: ' Each b u i ld i n g  i n  Japan is i ndependent,  and adjacent b u i ld i ngs do not share 
walls .  Because of th i s ,  gap spaces ar ise between b u i ld i ngs. Gap spaces,  w ithout 
name and shape ,  exist eve rywhere i n  the c ity and carry a strong s ign if icance .  
Although they are regarded as a by- p roduct of constru cti on  costu mes in  Japan ,  
the existence of gap spaces shou ld give feed back to the des ign i ntenti ons . '  
I n  what way is House & Atelier redefin ing the gap space? 
YT: 'We exami ned the use of gap spaces as part of the exte r ior  l iv i ng space, 
p rovi d i ng its users more opportu n it ies to spend t ime outdoors .  It i s  very 
i m portant that each house has some expl ic i t  exter io r  spaces where people can 
com m u n i cate across the street, the garden  o r  a gap space.  I t  i s  not necessary 
fo r peop le to actually talk .  J u st a bow o r  exchangi ng s m i les m ight be enough to 
reconstruct the so l idarity among peop le .  We shou ld n 't fo rget the vegetat ion  that 
e n ri ches gap spaces i n  an u n expected way. I n  House & Ate l ier, we planted th ree 
trees in a very t ight gap space on the northern s ide  of the house. One of them,  a 
Pau lown ia  tree, i s  now 1 0  m h igh and n ice ly p rov ides shade on  ou r  balcony. 
The exterior of the bu i ld i ng, with its u nusual slants and projections,  responds to 
the surroundings, which seems to have an impact on the i nterior as well. 
YT: ' Fo l lowing the b u i ld i n g  regu lat ions ,  the exter ior  wall s lants i nwards .  
Segmented floors ,  larger than the sta i r  lan d i ngs, float i ns ide  the b u i ld i n g  vo lume.  
Central co lu mns  a lso  i nc l i ne ,  fo llow the edge of  floo rs on  the fi rst and t h i rd 
sto reys, and  affect the behavi o u r of the peop le i ns ide. '  
It seems land ings and stairs ,  and not ' rooms', fu lfi l the primary functions i n  this 
bu i ld ing. What relationsh ips d id  you create i nside? 
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YT: 'Th i s  house contai ns  lan d i ngs, floors and sta i rs that vary i n  s ize .  The objects 
occ u py i ng those land i ngs ,  floors and stai rs give them the i r  character. The 
d ispos it ion  of d ifferent o bjects from the l iv i ng  and work area o n  separate floors 
c reate a spatia l  cont i n u ity i ns ide  the b u i ld i ng.  I t  i s  a space that doesn 't appear 
autonomous ly. I t  constantly changes you r  percept ion ,  w h i le at the same t ime  
i ncorporati ng the gap space adjacent to  the b u i ld i ng. '  
You took the visual openness very l iterally. House & Atelier Bow-Wow features 
a floor-to-cei l ing window in a very unexpected place of the living room, d i rectly 
facing the neighbour's walls. 
YT: ' H o use & Atel ier  i ntroduces v isua l  open ness by mak ing large open i ngs towards 
the ne ighbou r's walls .  The la rge wi ndow man i fests that o u r  l iv i ng  room is  part 
of the s u rro u n d i ngs. It reframes the exte r ior  wall  of the adjacent b u i ld i ng as 
wal lpaper. We wanted to defi ne th i s  floor  between l iv i ng and work ing  l i ke a p laza i n  
t h e  c ity where d ifferent act iv it ies can happen s i m u ltaneous ly.' 
How do you deal with the two programmes - a private home and an office - in one 
bu i ld i ng? 
YT: 'The solut i on  i s  space-t i me-shar i ng.  D u r i n g  weekends  the ent i re b u i ld i n g  
becomes a b ig  house fo r two peop le .  D u r i ng  weekdays t h e  office extends its 
terr itory i nto two-t h i rds  of the b u i ld i ng.  What i s  i m portant i s  that the b u i ld i n g  is 
i n hab ited 24 h o u rs a day and very effic ient  in terms of energy savi ng. '  
It means that the l ine between the office and your  private home is  constantly 
sh ift ing? 
YT: 'Yes .  Th is  i s  what we l i ke to do . '  
A flagpole-shaped site means min imum sunlight and poor ventilat ion.  What 
actions d id  you u ndertake to make the most out of those i nferior condit ions? 
YT: ' N o rmal ly the exte r ior  u n it of an  a i r-cond it i oner  exhausts heat i nto the gap 
space between b u i ld i ngs d u r i ng  the ent i re s u m me r. It d iscou rages peop le from 
open i ng the w i n d ows to get a b reeze i n  the house.  I n  order to escape from th i s  
negative s i tuat io n ,  we  i n stal led a geo-thermal  system us i ng  well  water fo r heat 
storage. Th i s  system exchanges the heat with well  water from 40 m undergro u n d ,  
water that i s  a constant 1 5  degrees throughout  t h e  year. T h e  p rod uct ion o f  h ot 
water i n  w i nte r and  cool  water i n  summer  start i ng  from water with a temperatu re 
of 1 5  degrees can s ign if icantly red uce energy consumpt ion  com pared to normal  
a i r-cond i t i on i ng.  The rad iato r you see in  the centre of  the b u i ld i ng al lows hot and  
co ld water to  run  th rough the ent i re b u i ld i ng. '  
The building was completed i n  2005. Have you already noticed improvements in 
the neighbourhood? 
YT: ' Recently, the ne igh bours that border  o u r  a l ley started to renovate the i r  
house.  Befo re that ,  the i r  w indows were a lways c losed on  the s ide  of  o u r  a l ley 
but nowadays they open th i s  w indow. It  seemed they don 't f i nd  us so aggress ive 
anymore but  have recogn i zed we are d isc ip l i ned .  Our  access route al ley has 
become a l ittle garden  for them.' 
What else can arch itects contribute to the neighbourhood with the design of a 
small s ingle-fami ly house? 
YT: 'Although the house is fo r specif ic res idents ,  it can also be pos it ioned i n  the 
genealogy of hous i ng types .  Japanese arch itects of  o u r  generat ion  are  des ign i ng  
the fou rth-generation  house.  The detached house type i n it ia l ly appeared i n  
the 1 920s d u ri ng the fi rst s u b u rban development .  As  the average l ife span  of 
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Japanese homes is  less than 30 years, the b u i ld i ngs have been regenerated at 
least twice d u ri ng  the last 90 years,  and  now we're start i ng  the fou rth-generat ion  
houses .  Each generat ion  i s  based on  i ts  t ime .  The d ifference is  obvious .  The 
transfo rmat ion  of the house d u r i n g  the twentieth centu ry, observed from the 
fi rst to the th i rd generatio n ,  can be s u m med up i n  that house propert ies became 
smal le r, and  houses became pu re ly fo r fam i ly, and houses lost outs ide space fo r 
soc ia l iz i ng.  I n  short ,  the house became i ntolerant and u ngenerous .  Arch itects can 
q u est i on  these tendenc ies and show a new framework fo r c reat ing  bette r l iv i ng 
cond it ions  th rough typologi cal  proposals .  The house genealogy is  q u ite i m portant 
in terms of the c ityscape:  a random d i spos it ion  of d ifferent house generat ions .  
Sol id ar ity th rough arch itectu ral p roduct ion  was total ly fo rgotten .  Th is  deeply 
affects the state of com m u n ity today.' 
Can you summarize the d ialogue between House & Atelier and the surroundings? 
YT: ' H o use & Ate l ier  is a typ ical  fou rth-generat ion  house,  and  with that a d i rect 
c rit iq u e  of the prev ious  generat ion  of houses b u i lt in the twentieth centu ry. 
My i ntent ion was to make the house more generous  in the  following ways : by 
re i ntrod u c i ng the space where non-fam i ly members can stay natu ral ly, by 
prov id i ng covered exter ior  space i n  o rder  to give i n hab itants more opportun it ies 
to spend t ime outs ide the house and by redefi n i ng the gap space i n  order  to extend 
the concept of  l iv ing  terr itory to  the phys ical  su rro u n d i ng of houses .  The q ual ity of 
the s u rro u n d i ngs, su re ly a part of the c ity, s h o u ld be recons idered every t ime we 
construct a new house .  Th is  is the most fu ndame ntal  way to i m p rove Tokyo, a c ity 
made of houses. '  
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VOID  I N  A VOID 

ARC H ITECT: AK IRA YON E DA 
Year of B i rth :  1 959 
Educati o n :  U n iversity of Tokyo, Tokyo, Harvard GSD,  Cam b ridge 
Work Exper ience:  Takenaka Corporation  
Masters :  Tatsuya H i  r obe  (b .  1 932), Tadao Ando (b .  1 941 ) 

What is  the fi rst th ing you do when you visit an empty s ite? 
Aki ra Yoneda :  'A vo id  space o r  em pty lot shou ld be read as a posit ive terr ito ry. 
Once you start putti ng arc h itectu re on that p lot l i ke a sol id  mass,  the space 
aro u n d  the s ite wil l  become noth ing  but negative. Arch itects shou ld look fo r a 
b u i ld i n g  that expands  posit ive ly across the boundar ies and can actual ly en l iven 
the space between the house and the ne ighbour ing  houses .  Mak ingthe  house as 
an  expans i o n .  Th i s  fu ndamental d ialogue comes from Gestalt theo ry.' 
Why d id  you develop a design theory based on Gestalt? 
AY: ' I n  Gestalt theory a perceptual  pattern or structu re is seen as possess i n g  
q ual it ies as a who le that cannot b e  descr i bed mere ly a s  a s u m  o f  its parts . I n  other  
words ,  the not ion  of  a good fo rm is  i ntrod uced by  the u n if icat ion  of  elements 
that relate to each other. Trad itiona l  env i ro n m e ntal des ign in Japan transforms 
such  contrast i n  conti n u ity, but  the u n if icat ion  i s  based on  the contrast between 
f igu re and gro u n d .  The Japanese u sed to comb ine  a house not o n ly with a rt ifi c ia l  
landscape elements,  l i ke gazebos,  gates , steps or  fences ,  but  a lso  with natu ral 
landscape elements l i ke ponds ,  r ivers ,  mou nds ,  trees , stones and sand i nto a total 
e nvi ro n m e nt.  At the same t ime Japanese envi ronmental des ign d iffe rent iates 
the scale,  the d i stance and the v iewpoi nts in its total ity. H ojo  i s  a t iny p roject 
without any so l id  wal ls ,  l i ke a void in a vo i d .  The loose and weak boundary of the 
house can effectively perceive the s u btle changes in the su rro u n d i ngs .  I t  defi nes 
the terr itory phys ical ly and  at  the same t ime sensit ively com m u n icates with an  
area far away. The  ex ist i ng  low wa l l  on  the s ite border  defi nes the garden terr ito ry 
and s i m u ltaneously i nc ludes the scenery in the d i stance in a way that i s  s i m i lar  to 
shakkei, a typ ica l  Japanese landscape concept. '  
A membrane roof, p ipe screens and the openness give the house a very 
temporary character, almost l ike camping in Tokyo. 
AY: 'The mode of th is  house re lates to the temporal ity fou n d  i n  trad it ional  
Japanese arch itectu re .  Trad it ional ly, b u i ld i ngs i n  Japan were constru cted with a 
wooden  mod u lar frame system .  Th i s  frame cou ld eas i ly be taken apart ,  removed 
and reconstru cted at another s ite. It  i s  a system that a l lows fo r q u i c k  mod if icat ion 
and rep ro d u ct ion .  W h i le Weste rn c u lture a ims to p rotect h u mans from nature,  
Japanese c u lture i s  open to nature and accepts the ephemera l  trans it i on  aro u n d  
i t .  T h e  c l ient  fo r H ojo ,  a d octor work ing  i n  Tokyo b u t  l iv i ng permanently i n  the 
s u b u rbs ,  d rops by th is  house from t ime to t ime to enjoy the da i ly and  seaso nal  
changes. '  
A weekend retreat in the middle of Tokyo. What makes you th ink we can relax 
better ins ide Tokyo than in the suburbs? 
Trad it ional ly, the Japanese have l ived in dense ly popu lated areas, often in wooden 
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town houses cal led machiya. Accord i ngly, they i ntrod uced smal l  retreats i nto 
those u rban dwel l i ngs: m i c ro-cou rtyard gardens  marked by greenery. These 
sett ings eventual ly p rovided a p lace fo r the Japanese tea ceremony and gave r ise 
to the notio n  of sichu no sankyo, wh ich  means "a cottage with a small  garden in 
the m idst of an u rban context". H ojo  i s  a modern descendant of th is trad it i on .  The 
machiya shows that the Japanese can i nte rpret even a smal l  garden  as a h igh fo rm 
of natu re.  The Japanese are i n  a way a very i magi native peop le .  We can see smal l  
th i ngs and i nterpret them as vast and b ig ! '  
The openness of Hojo gives the impression that the cl ient and the architect were 
very ind ifferent to its neighbours. ls  that true? 
AY: 'Although a lot of fo re igners l ive i n  th i s  area,  the owner of H ojo  i s  Japanese and 
hopes that h i s  ne ighbou rs u n d e rstand Japanese values .  The very th i n  screen i s  a 
very Japanese example of an  i magi nary boundary. Once you c ross th is  i magi nary 
boundary, peop le w i l l  not ice and  somehow apo logize for the v io lat ion .  H ojo  has 
a weak boundary made of p i pes ,  which screens and  defi nes the s ite phys ica l ly 
and at the same t ime expands it i n  a sensuous  way. A low wall  aro u n d  the s ite i n  
trad it iona l  Japanese arch itectu re has a s i m i la r  effect. I t  defi nes t h e  garde n  w h i le 
s i m u ltaneous ly i nc lu d i ng the scenery i n  the d i stance.  H ojo  i s  j u st a tem porary 
abode,  so that the idea of open ness i s  not so cruc ia l  for the  ne igh bours who are 
l iv i ng there permanently. I n  the  most ideal  s ituatio n ,  the  owner w i l l  start p lant i ng  
trees i n  the near  futu re that w i l l  work  as an  extra screen ,  and  w i th  that contr i bute 
to a pos it ive env i ronment. '  
Wou ld you say this is a typical Tokyo house? 
AY: 'Spend i ng  l ittle t ime i n  you r  house is someth i n g  typ ical  fo r modern peop le ,  
not o n ly in  Tokyo but also in  other metropo l ises .  U rban people are u sed to l iv i ng 
i n  pu b l ic  spaces o r  a cafe, as it  i s  so conven ient nowadays to go anywhere.  The 
necessary e lements to cal l  a house a house are h i stor ica l ly a l ready l im ited i n  
Japan .  A trad it ional  Japanese house is  a ve ry neutral space, the s ize of 6-jo  o r  8-jo  
(9 .1 8 o r 1 2 .24 m2 )  w i th  very few specif ied room s  or  fu nct ions .  Occas ional ly, peop le 
arrange the neutral room i nto a setti ng fo r d i n ners or  guests.  N ow, about 50 years 
after the Japanese government i ntrod uced fu nct ional  apartment b u i ld i ngs based 
on  an  Amer ican typology, Japanese arch itects are sta rt i ng  to real ize that smal l  
spaces become even more l im ited when they are  s u bd iv ided i nto smaller rooms ,  
Western-style. They real ize that fo r  the Japanese it  i s  not  necessary to  d iv ide  a 
smal l  l iv i ng space i nto spec ified ,  i nd iv idua l  rooms to have a comfortab le l ife. '  
Do you give the spaces in you r  floor plans names? 
AY: 'The term "sto rage" doesn't  carry any add it iona l  req u i rements i n  Japan ,  so 
afte r arch itects p rov ide the req u i red 1 LOK - a l iv ing room ,  a k itc h e n ,  a d i n i ng 
room and one  bed room - we tend to cal l  a l l  other  spaces sto rage . With that ,  we 
leave it up to the c l ients to do what they want with the space. To avo id  a 1 LOK 
apartment become a r ig id  b u i ld i ng,  c reat ing  many "storage spaces" i s  a common 
so lut ion  among arch itects and  i s  even recogn ized by  Japanese offic ia ls .  The  
regu lati ons  state that a l l  rooms i ns ide a 1 LOK apartment have to  h ave a w indow 
for vent i lat ion .  But even offic ials real ize that you can't  a lways put  i n  a wi ndow 
when b u i ld i n gs are set so c lose to one another ! '  
Do your  cl ients often come up  with strange requ i rements? 
AY: ' Recently, c l ients have become more fam i l i a r  with arch itectu re themselves 
and enjoy havi ng a u n i q u e  solut io n  fo r the i r  house .  Actual ly, it  i s  n ot the 
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req u i rements that are strange, but  the s ituations !  Often the c l i ent cannot i magi ne 
the r ight  solut ion for h i s  o r  her  own l ifestyle. That i s  why they ask arch itects to  
come u p  with a solut i o n .  I n  general ,  it i s  a c l ient's d ream to make the p lot, however 
the cond it ions ,  i nto h i s  o r  her  own k ingd o m .  I n  Japan ,  d reams belong  to the 
c l ients .  They don't want  to make them i nto a pu b l ic  showcase but  p refer to put  
them i nto a smal l  space ,  the i r  house,  and keep  them for  themse lves. O n ly people 
who have the luck  to have a real ly b ig  l iv i ng space are w i l l i ng  to share. '  
What is the gap between dreams and reality? 
AY: 'I try to i nc lude all the d reams of the c l ient in one  des ign . In real ity you have 
l im itati ons  because of the p hys ical  d i mens ions ,  but  as I sai d ,  c l ients have a lot 
of imagi nati o n .  If you can real ize a l l  those d reams on a smal l  p lot, the c l ients w i l l  
expand the i r  d reams to a su itable s ize  by  themselves, us i ng  the i r  own i m ag inati o n .  
Even a t ight space c a n  become as w i d e  a s  t h e  u n iverse ! I n  verbal statements 
d reams are so h u ge, but  once I d raw them i nto the small  l im itat ions  the c l ients can 
u nderstand the l i m itat ions  of the p lot. Somet imes they are d isappo inted when  
they real ize how smal l  the i r  p lot i s .  But when th is  happens ,  I start to  expand the i r  
d reams aga i n .  The  power of  H ojo  d oesn't stop at  the p lot's boundar ies . '  
Could you construct the project as you wanted? 
AY: 'The construct ion costs were calcu lated to be twice as h igh as the 
or igi na l  budget, so we had to s h ri n k  the s i ze of the o rig i na l  des ign . But  the 
accom p l ish ment of  the house i n  a phys ical  way was the most i m po rtant th i ng.  
We arc h itects are often asked to i nc lude a tokonoma [a b u i lt- i n  recessed space 
i n  a Japanese-style receptio n  room ,  in wh ich  items for art ist ic apprec iat ion  are 
d isp layed] and  washitasu, a Japanese-style room with tatami mats, but there 
are people who d on't even know the o rig i na l  use o r  s ize of these spaces anymore .  
A tokonoma was o rig i nal ly the s ize of one  tatami mat,  1 . 53  m2 ,  though nowadays 
people a re sati sfied with a smal ler  vers i on ,  30 x 30 cm fo r i n stance,  enough to 
d i sp lay some flowers. '  
You mean Japanese cl ients can eas i ly be satisfied with smallness? 
AY: 'Usua l ly "the b ig  accepts the smal l", wh i ch  i s  p hys ical ly true .  The reverse 
p h rase "the smal l  accepts the b ig" is  not so common ,  but sp i r itua lly we recogn ize 
that k i nd  of affordabi l ity. Fo r example ,  a furoshiki, a smal l  Japanese trad itiona l  
square wrapp ing  c loth ,  can be u sed i n  m u lt ip le ways. I n  the same way, i n  the 
Japanese m i nd a very smal l  tea ceremony roo m  can contai n the vast atmosphere 
of the cosmos.  Even the I m per ia l  Palace i n  Kyoto i s  not a b ig ,  overwhelm i ng, 
gorgeous b u i ld i n g  but actual ly a very s i m p le and ma in ly wooden  structu re, not so 
d iffe rent from common peop le's houses . ' 
Talking about structures, your  projects always deal with a complicated 
construction .  Why this i nterest? 
AY: 'A structu re is very i m portant in defi n i ng the q ua lity of a space.  The h u man 
perception  i m med iately recogn izes the q ual ity of  a space ,  even before rea l i z ing  
the exact deta i ls .  Once you enter  a space ,  the structu re shou ld be i m med iately 
c lear, o r  at least you s h o u ld be ab le to fee l  the p resence of the structu re , its scale 
and its d i mens ions .  When you enter a b ig  c h u rc h  you cannot i m mediately grasp 
the structu re, but  we can fee l  the atmosphere of the space c reated by the u n i q u e  
structure.  T h i s  i s  a very essent ial  issue fo r me. '  
What do we feel when entering Hojo? 
AY: 'The structu re is a slanted system ,  not r ig id at al l .  From the red u ndancy of the 
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struct u re you can fee l  open ness ,  a float ing  fee l i ng. V is itors m ight not d i rectly 
understand  the structu ral system ,  but  they w i l l  u nderstand  that it i s  the  smal l ,  
s lender  co lu m n s  that make the floors float . I f  I had u sed a very r ig id structu re with 
b ig  and straight colu mns ,  the structu re wou ld be i m med iate ly c lear to anybody 
but o bv ious ly would not contr i bute the same casual  and  l ight feel ing. '  
Should all void spaces in Tokyo be fi lled with floating structures? 
AY: 'Vo id  spaces can be seen as vital e lements i n  the c ity. We arch itects shou ld 
re i nterpret negative void spaces i nto pos it ive ,  p u b l ic  ones .  I p red ict that i n  the 
futu re arch itects w i l l  be med iat ing more between the large and  small  scale.  
The Japanese notion  of i magi nat ion  can also be a ppl ied to p u b l ic  space.  Peop le 
can eas i ly expand a smal l  p u b l ic  space i nto a b ig  one .  A smal l  bonsai  tree can be 
cons idered a huge tree, w h i le a small  gap between  houses can be i nterpreted as 
a big, green fo rest. The p r i nc i ple of borrowed scenery, shakkei, i s  one solut i on .  I t  
cou ld evoke a new relat ionsh i p  between an object and its env i ron ment ,  extend i ng  
a space fu rther. Although shakkei i s  an  o ld Japanese conce pt ,  I see  poss i b i l i t ies to  
use  th i s  i n  contem porary Tokyo o n  the scale of  the c ity.' 
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CURVES FOR PRIVACY 

ARCHITECT: KATSU H I RO M IYAMOTO 
Year  of B i rth :  1 961  
Ed ucati on :  U n iversity of Tokyo, Tokyo 
Master :  Sei b u n  Suzuk i  (b. 1 927) 

Based in Hyogo Prefecture,  do you feel any d ifference from your  Tokyo 
colleagues? 
Kats u h i ro M iyamoto: 'My  offi ce i s  based i n  Takarazu ka ,  a smal l  c ity near Kobe that 
i s  located on  active fau lts .  The earth can r ise from the gro u n d  and turn  any s ite 
i nto a m o u nta i n .  The places I work always happen to have a spec ia l  topography. 
When I des ign arch itectu re,  there is a lways th i s  strong relat ion s h i p  between the 
earth and the b u i ld i ng. When I talk  with my contemporar ies i n  Tokyo, I d on't  fee l  
any  d iffe rence .  O u r  methods are ve ry s i m i lar. Yosh i haru Tsu kamoto, fo r examp le, 
talks about envi ronment .  Env i ron ment fo r h i m  means the c i rc u mstances around  
arch itect u re .  Eve ry e lement around  arch itectu re i s  the resu lt o f  des ign i ng.  Th i s  
way of  mak i ng  arc h itectu re i s  almost the same as  my approac h .  The arch itects of 
my generatio n  tend to have a sens it iv ity towards the c ity. W h i le o lder generat ions  
of arch itects used to des ign o n ly the s i te ,  o u r  generat ion  a lways t h i n ks beyond  the 
p lot borders . Design i n g  a new house feels l i ke making an  addit ion to a c i ty.' 
Tell me about your  i nterest in topography. 
K M :  'C lover House is a clear example of arch itectu re that has to do with the 
topography. It  i s  a very smal l  house b u i lt o n  an  extremely low budget. The cost 
of excavat ing  the site took one-th i rd of the budget. The steel  p lates u sed took 
another t h i rd .  It  was an  extraord i na ry balance of costs,  as we cou ld o n ly use 
one-t h i rd fo r arch itectu re,  the rest was al l  fo r the fou n d at ion .  The cl ient wanted 
a house l i ke a ru i n .  This i n s p i red me to come up with the idea of l iv i ng  in the 
basement .  He  was th ri l led by the idea of do i ng  so. '  
What other requests d id  he have? 
K M :  'Ju st before the start of the p roject, the c l ient's wife sudden ly d ied .  I n  
response t o  th is ,  he  asked for a new house that wou ld cheer  h i m  u p .  We started 
d iggi ng the ground  and the house began  to make a reference to kikkobaka, 
tu rtle cemeter ies fou n d  on the Ok inawa I s lands .  Many fam i l ies gather  in front 
of those graves once a year, eat ing  and d ri n k i ng together. Of cou rse, a cemetery 
i s  not cons idered a happy space in Japan e ither. H owever, the sense of l iv i ng 
with  deceased but beloved people i s  very common.  Every house in  Japan has a 
butsudan, a smal l  pavi l i on  commemorati ng deceased fam i ly mem bers.  C lover 
House i s  a modern i nte rpretat ion  of the trad it ional  butsudan. Both the ma in  space 
of C lover House and the front yard of a kikkobaka are su rrou nded by cu rved wal ls .  
One of the wave-shaped wal ls i n  the d i n i ng area of Clover H ouse conta i ns  the 
butsudan. The fam i ly eat and d r i n ks i n  front  of  it ,  l i ke peop le in  Ok inawa gather  
i n  the  front yard of  the i r  ancestor's kikkobaka. Liv i ng  with the dead was not the 
concept of the house ,  but  after the construct ion was comp leted ,  both the c l ient 
and  I saw s i m i lar it ies with th i s  k i nd  of graveyard , i n  that peop le a re l iv i ng i n  front of 
the memories of the dead. '  

THE 1 960S GENERATION 



Was this a particu larly d ifficult site? 
K M :  'When the c l ient  was look i ng for a s ite,  he  fou n d  th is  very steep site.  It was 
very cheap p rec i sely because it d i d n't have any park i ng space. Mak ing  a park i ng  
space wou ld be very expens ive on  th is  heav i ly s loped s ite - the he ight d iffe rent ia l  
i s  almost 4 m - so the c l ient  asked fo r a d iscou nt.  At fi rst we started d i gg ing a 
carport .  But  when it was com p leted ,  the  c l ient  saw the potent ial  of l iv i ng i n  th i s  
excavated space. He p ictu red h i m se lf l iv i ng i n  the  carport ,  together  w i th  h i s  car. 
But we gave u p  th is  idea and parked the car  somewhere e lse.  M ost d iffi c u lt i n  
terms o f  construct ion  was how t o  so lve t h e  strong so i l  p ressu re. We had t o  make a 
strong retai n i ng wall i n  a cu rved shape.  Eventual ly, we c hose th ree c lover shapes .  
The c l ient ,  aro u n d  40 ,  and  h i s  5- and 1 3-year-o ld sons wou ld each get the i r own 
c lover as pr ivate terr ito ry. Although we c hose cu rved sheets aga inst so i l  p ressu re, 
eventual ly we had to change the construct ion  system .  The c lover shape cou ld 
res ist the so i l  p ress u re but  not p reve nt the house from s l id i ng.  Although we used 
the weight of concrete beh i n d  the cu rved steel  p lates,  the d i st i nct ive shape of the 
c lover itself remai ned and we used it to reso lve the p lan n i ng.' 
What about the privacy in this house? 
K M :  'A cu rved wall  is very conven ient .  Wherever you are,  you can see what i s  
happen i ng.  Beh ind  each  a lcove i s  a pr ivate space that I ca l l  a box.  The  fathe r's 
own pr ivate box i s  the k itc h e n .  The two sons  u sed the i rs as the i r  own study space.  
So,  a l l  t h ree fam i ly mem bers have a very p rivate box and a sem i - p r ivate a lcove . 
Although it i s  a very smal l  house ,  the res idents can carefu l ly c hoose the i r  pr ivacy. 
But ,  wel l ,  there a re o n ly th ree men in the house ,  and no women .' 
Where do they sleep? 
K M :  ' Each fam i ly member  has h i s  own t i ny s leep ing  s pace on  the loft leve l ,  the 
actual  gro u n d  level .  They c l i m b  up to the loft with a ladder. The b ig  loft is  open ,  and  
the fam i ly mem bers can com m u n icate with each  other  when  they are  stand i ng.  
But as soon as they l ie  down, they cannot see each other  anymore because the 
cu rved wall  acts as a part it i on  sc reen .  From outs ide ,  people cannot look i nto the 
bedroom spaces,  as the floor  i s  e levated . ' 
What do the cl ients l ike best about this house? 
K M :  ' Many featu res i n  th i s  house are a lways cha nging.  For examp le ,  on  a ve ry 
s u n ny day, the s u n  i s  reflected on  the cu rved wh ite walls. At such  moments ,  you 
can not sense the scale of the house anymore as its depth  i s  mod ified . '  
Does Clover House add anything to the neighbourhood? 
K M :  'Usual ly, a res ident ia l  b u i ld i ng i s  a concrete box on top of a s i te with a space to 
park the car next to it. In the case of Clover H ouse,  we d id n't add any extra vo lume 
to  the site because we  excavated .  You cou ld ca l l  the house a pocket, a vo id  i n  
the m i d d le of  a res ident ia l  area. Mak ing  a good vo id  i s  a contr i but ion to a dense 
ne igh bou rhood . I n  the  futu re, the c l ient  of C lover House wou ld l i ke to have an  
exh i b i t ion  space or  other  event i ns ide Clove r House. The walls at  the  entrance are 
cu rved i n  a Baroq ue style to welcome the v is itors .  I n  other  words ,  the hal l  of Clover 
House can become an expans ion  of the pu bl ic  street. ' 
And the pocket was topped off with a roof? 
K M :  ' Fo r  the arch itectu ra l  concept we d i d n't  need a roof, but it was necessary to 
protect the res idents .  We dec ided on a ve ry t h i n  roof. Seen from a certa i n  angle, 
the i ntervent ion  real ly looks ve ry l ight, l i ke a float i ng roof. When see ing  th is  image, 
I sudden ly realized why the c l ient told me at the very begi n n i ng that he  wanted 
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to l ive i n  a ru i n .  Although I d i d n't u nderstand at that t ime what he was talk i ng 
about ,  I u nderstood when  the house was comp leted .  A ru i n  i s  an  already exist i ng 
stru ctu re .  My c l ient was j u st look ing  fo r a p lace that looked as if  it had been there 
fo r a long t i me. '  
Did you propose a new lifestyle to the fami ly? 
K M :  'Yes,  the i r  way of l iv i ng certa i n ly changed .  Right after the comp letio n  of the 
house ,  the  fam i ly fe lt l i ke members of the same sports c lub .  The s ituat ion  in  the  
house was perhaps not a lways t idy and they fe lt a l i ttle confused ,  but  total ly 
happy together. The c l ient recently remarr ied . H i s  new wife and  her  son also 
moved i n .  So now the f ive of them are shar ing  th is house .  The s ituat io n  d i d n't  
change m u c h ,  though . The new wife and son natu rally jo i ned the club as if  they 
were new members of the sports c lub .  As the o n ly female person i n  the  house,  the 
wife i s  l i ke the housemother  i n  a dorm ito ry.' 
How d id  they redefi ne the space with two extra members? K M :  'One of the p rivate 
boxes is now used as the ma i n bedroom fo r the parents.  One pr ivate box contai ns  a 
new d o u b le-decker  bed fo r the  father's two sons .  The wife's son sleeps i n  the  loft .' 
This means that th is  72-m2 house is very flex ible? K M :  ' It is not the house that 
i s  flex i b le ,  but  the fam i ly mem bers who are flex ib le !  When the two new fam i ly 
members jo i ned , we thought about add i ng an extra vo lume to the house,  l i ke 
an annex o r  c hang ing the roof i nto a vo lume .  I n  the end we d i d n't perfo rm any 
changes.  The cl ient preferred to keep on  l iv i ng i n  the house as i t  was. '  
Does the form of Clover House substantiate the residents' way of livi ng? K M :  
'Usual ly you start with a funct ion  a n d  a funct ion  leads t o  a certai n shape.  But  
i n  th i s  p roject the relati o n s h i p  between fo rm and funct ion  i s  reve rsed .  We fi rst 
c reated the c lover shape,  and after that we d iv ided the funct ions .  After we agreed 
on  the c lover shape ,  we started to t h i n k  about how to l ive in th i s  fo rm .  For pr ivacy, 
we added some c losed boxes beh i n d  the waved walls .  Then we wondered where 
to make the bedroom space.  The c l ient  i s  s u pe r-flex ib le and that i s  the  power of 
the p roject.  Usual ly a c l ient  does n ot know what he  wants,  so I l i ke to respond by 
fi rst putti ng a structu re on the site.  I t  is s i m i la r  to the concept of bricolage, mak ing 
c reat ive and resou rcefu l use of whatever mater ials are at  hand .  I wou ld say Clover 
H o u se pays homage to the ex i sti ng topography.' 
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COM MUNITY SPHERES 

ARCH ITECT: RYU E  N ISH IZAWA 
Year of B i rth :  1 966 
Educatio n :  Yokohama Nat ional  U n iversity, Yokohama 
Master :  no statement 

Moriyama House is located in  a typical Tokyo residential neighbourhood . What 
is  the charm of this area? 
Ryue N i sh izawa : 'The beaut ifu l t h i n g  i s  that each com m u n ity i n  Tokyo has its 
own h i sto ry. S u b u rban ne ighbou rhoods were o n ly c reated after the Second 
World War, and a re the refo re not so ve ry o ld .  They used to be r ice f ie lds that 
deve loped i nto new towns because there was a shortage of places to l ive.  
Kamata,  the area where Moriyama House is  located ,  o rig i nates from the late 
1 940s,  wh i ch  means the com m u n ity is a ro u n d  60 years o ld .  Mr Moriyama,  
the owner  of  Mo riyama House,  was born  on  th is  property together  with h i s  
f r iend who now l ives 1 0  m away. I n  Kamata, people sti l l  ma inta i n  a trad it ional  
l i festyle. Gardens  and pu bl ic  al leyways , the roji, are part of  peop le's da i ly l ife. 
They grow p lants along the street and use the a l leyways as smal l  pocket parks 
where k ids  can ru n a ro u n d .  It  is  a ve ry beautifu l way of us i ng  a town .  Nowadays , 
almost a l l  streets i n  Tokyo are covered with asphalt and a l low fo r a very specif ic  
p rogramme o n ly. I can 't  feel  freedom on  the streets of Tokyo anymore .  I f  you 
spontaneously want to p icn ic  on  the street fo r l unch  with a fr i end ,  you wi l l  have 
pol icemen com ing  u p  to you say i ng that the street is not a p lace to sit and enjoy 
you rself. I n  Kamata,  peop le st i l l ma i nta i n  the o r ig ina l  way of us i ng  a c i ty. Some 
roji are st i l l  u n paved and  not used fo r ser ious t raffic ,  but used fo r growing  plants 
o r  as pu b l ic  space. '  
Nowadays a lot of roj i i n  Tokyo have lost their original meaning.  The resu lt is  a 
strange d istance between the houses without any communication.  Why does 
this d istance feel strange? 
R N :  'Although not many peop le use the roji anymore,  I am not too negative. Cats,  
fo r examp le ,  sti l l  can real ly apprec iate those spaces.  The posit ive po int  fo r 
people is that we sti l l  have i n -between spaces between ne igh bour ing  houses,  
wh ich  g ive the ne ighbou rhood a fee l i ng  of t ransparency. We used to have row 
houses in Tokyo, nagaya, a trad it ional  form of u rban hous ing  in Japan with long 
narrow houses c losely connected to each other  along a commu nal  street. Smal l ,  
detached houses give a complete d iffe rent fee l i ng  to the c i ty. You fee l  dayl ight 
com ing  from al l  s ides ,  wh i ch  gives a very l ight fee l i ng  to a c i ty.' 
Moriyama House d idn't start with a mere copying of the typical u rban 
structure. It seems you added a l ittle more space between the volumes than 
the width of a roj i .  What was the start ing point of the design? 
R N :  ' M y  pu rpose is not to represent the old soc iety. I wanted to c reate 
someth ing  more fu ndamental than j u st copy ing  a structu re .  I was look ing  fo r 
arch itectu re that cou ld be used fo r com m u n ity l ife aga in  and about i n -between 
spaces to use as roji. Moriyama House doesn't  want to l i m it the p rogramme.  It 
a l lows the freedom to start th i nk i ng  about the fu n ct ion  o r  p rogramme.  Peop le 
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com ing  to the house can i magi ne fo r themselves how to use the b u i ld i ngs .  I t  c o u ld 
as eas i ly be a k i ndergarten ,  a gro u p  home o r  a school . '  
You d ismantled the housing programme and d istributed the boxes over the site.  
The ten independent volumes, scattered across the site, host six hous ing u n its 
at the moment. How did you decide on the exact size and place of the volumes? 
R N :  'I d i d n't want to repeat the s ize of the ne igh bour ing  houses,  as that wo u ld n ' t  
be i nteresti ng.  But i f  I made Moriyama House i nto one  b ig  b u i ld i ng, i t  wo u ld t u r n  
out  real ly h u ge fo r th i s  a rea .  That's w h y  I b roke t h e  b ig  vo lume i nto several p i eces .  
Each house is  therefore real ly smal l ,  but  they a re not the same.  Al l  have d i ffe rent 
proport ions .  The p rogramme of each box and the con nect ions  between the boxes 
i s  also d i ffe rent.  I f  I had given every box the same layout and p roport i o n ,  the 
p roject wou ld have looked l i ke an army cam p !  I c reated d ivers ity, des ign i ng some 
boxes as rooms ,  some as houses and some as a mac h i n e  room o r  a doghouse . 
Because the boxes have d ifferent shapes ,  d ifferent open i ngs and d i ffe rent 
con nections  to the gardens ,  very d ifferent th i ngs appear in th i s  landscape.  I t  
i s  fi l led with a l ittle b it  of the same fee l i ng ,  but  at the same t ime is  a l i ttle b it  
confus i ng. '  
So the scale is  a very important aspect i n  this project? 
R N :  'Yes .  I tr ied to make a l l  vo lumes d ifferent,  but  there is one  th i ng that all of the 
vo lu mes share,  and  that i s  smal lness .  There i s  no  such th ing as b igness i ns ide  
th is  p lot. I f  I had fa i led i n  mak ing good smal lness ,  it  wou ld have been my death 
sentence as an arch itect!  Walk i ng  on the streets of Tokyo, you see so many bad 
exam p les of smal lness .  Look  at very smal l  apartment rooms where people shut  
the w indow w i th  a trans lucent ,  very ugly type  of  glass and a very bad  c u rtai n .  
I don't  l i ke that at a l l .  Although nobody tel ls you t o  d o  anyth i ng about those k i nds  
of i n -betwee n  spaces,  I dec ided to  do  so. '  
The small u rban scale with i n  the mega-city is  a character un ique to Tokyo. Do you 
share my affection for Tokyo's u rban smallness? 
R N :  'A c ity is where you can have many d i ffe rent k i nds  of scales in the same place.  
The comb i nat ion  of a ve ry b ig  r ive r, a very b ig  park and a skyscraper, l i ke the c ity 
structu re of New York,  g ives a very great fee l i ng. H owever, smal lness has another  
advantage that peop le i n  a b ig  skyscraper  cannot have . If you l ive i n  a t i ny Tokyo 
apartment you d on't  have to move aro u n d  to get someth i ng, as eve ryth i ng  is with i n  
arm's reach .  I t  i s  l i ke you are s itt i ng  i n  a c a r  - noth i n g  that you can not reach .  How 
great ! Bes ides a very flex ib le space,  smal lness also p rov ides a ve ry i nt imate 
fee l i ng, someth i n g  a b ig  park or b ig  r ive r cannot do . ' 
Does the landscape you created with Moriyama House contain signs of i ntimate 
relationsh ips? 
R N :  'J ust after the Second World War, the Japanese government started to p rovide 
very repetit ive p u b l ic  hous i ng  without any d ifference among the u n its .  At that 
t ime ,  the com posit io n  of fam i l ies was also almost the same,  cons ist i ng  of a young  
cou p le w i th  3 or  4 c h i ld ren  w i th  the wife stay ing  at  home and the h u sband work ing 
i n  the c ity. The floor  p lans of that t ime reflected that eve ry fam i ly cou ld l ive the 
same way, but  be i ndependent because the apartments were d iv ided from each 
oth e r  by means of  strong th ick  concrete wal ls .  I n  Moriyama House,  there i s  a ve ry 
d ifferent relatio n s h i p  among its res idents .  I t  shows a m u c h  more contemporary 
relat i o n s h i p  among u rban people: the res idents a re equal ly c lose and equal ly far 
away. They don't  share too m u c h  with each other, but  on  the other  hand they are 
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not d isconnected l i ke they were i n  the " m i c rocosmic"  houses des igned i n  Japan 
after the war.' 
The key person of Moriyama House is  the owner, Mr Moriyama. Although he 
might someday use all the bu i ld i ngs h imself, he now rents out five of the un its. 
The reason why this small commun ity seems to work so well is  because M r  
Moriyama is t h e  person who b inds all t h e  res idents together. What k i n d  of 
life does he lead? R N :  ' M o r iyama is a very c h i ld l i ke ,  open person .  He actual ly 
d i d n't apprec iate w indows at al l  and  l ived i n  a very dark house for 50 years.  He 
used to s h ut al l  h i s  w indows as well  as the amado, wooden sh utte rs i n  front of 
h i s  w indows, to c reate a dark room so he would have lots of wal l  space to store 
h i s  great col lect ion  of movies,  mus ic  and books.  When he v is ited my stud i o  to 
comm iss ion  the des ign of h i s  house ,  he asked fo r a real ly enc losed one  with no 
w indows.  However, my idea was the total oppos ite. '  
Why did he accept your  rad ical proposal? 
R N :  ' M o r iyama is  rea l ly open to th i ngs new. He has the ab i l ity to learn what he  
doesn't  know yet. That i s  why  he  loves M oriyama H ouse.  One of  h i s  great new 
hobb ies ,  fo r exam ple,  is  p lant i ng flowers outside and i ns ide the house.  Another 
occas ion  i n  which he showed how open-m i nded he i s  was d u r i ng  a sudden  
v is i t  by  some rather  rude Ital ians .  They u n expected ly opened the w indows of 
M or iyama's apartment to say he l lo .  Th is  is defi n itely not someth i ng  you shou ld 
d o  i n  a Tokyo ne ighbou rhood ! H owever, M r  Mor iyama was neverthe less k i nd  
enough to i nvite the people i nto h i s  house. '  
Does M r  Moriyama have special criteria for selecting new residents of 
Moriyama House? 
R N :  'When Moriyama House was comp leted he  asked me to fi nd  peop le 
who cou ld l ive here.  I c h ose the very fi rst residents among friends  and 
acqua i ntances:  an  acto r, magaz i n e  ed itors and a you n g  arch itect. M or iyama 
i nstantly agreed . Actual ly, I don't th ink  he's said no  to any newcomers s i nce 
then .  But  I am s u re that,  accord i n g  to h i m ,  peop le who want to  l ive he re m u st be 
ve ry pos it ive towards the use of  the space. If peop le want to l ive i n  a standard 
one- room apartment,  they'd bette r move i nto a typ ical  developer's mans ion  
b u i ld i ng. '  
All volumes are punctured by rather large windows. How do the residents find 
their  own privacy? 
R N :  ' Eve rybody says M oriyama House is really open ,  but  in real ity m o re than 80 
per  cent of the envelo pe is steel panel  construct i o n .  W indows accou nt fo r o n ly 
20 per  cent of the fa9ade ,  wh ich  is not that open com pared to a regu lar  Japanese 
house.  The d ifference is  that I made a really big wi ndow in i m portant p laces,  
wh ich  g ives the i m p ress ion  that the apartments are ve ry open.  For  examp le ,  I 
made one  real ly b ig  open i ng o n  the top floor  of the tower, M oriyama's bath room.  
Th is  i s  one  of  the fi rst th i ngs peop le encou nter when  approac h i ng M or iyama 
H ouse.  Afte r 5 p .m . ,  when  the res idents start tu rn ing  o n  the i r  l ights,  you  fee l  the  
p resence of  the people .  But  you  can ' t  i n  fact see the res idents d i rectly. I n  my 
o p i n i o n ,  M o riyama House is  not that open .  When des ign i ng  this p roject I had the 
fee l i ng that I wanted to c reate pr ivacy th rough means other  than a wall .  There 
are many ways to c reate comfort. To me,  p rivacy is a k i nd  of atmosphere that you 
can c reate by us i ng  arch itectu re, the garden ,  the street and furn itu re. '  
Moriyama House is a new, independent environment with i n  an exist ing 
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neighbourhood but without any walls. Do the residents feel part of one 
communal garden,  or can they feel ind ividuality? 
R N :  'The terr itory i ns ide  the p lot l ines of Moriyama House is commu nal ,  but  
not well  defi ned . Each owner  can c reate h i s  o r  her own border to show what i s  
com m u nal  and what i s  pr ivate . I d i d n 't  give them any strong walls to d iv ide  the 
com m u nal  garden ,  as the res idents can natu rally make a ser ies of  connected 
semi -p rivate gardens .  What I wanted to establ ish  with th i s  p roject i s  a 
relatio n s h i p  that doesn't  have any centre. I ns ide  the p lot, you can c reate you r  
own centre even w h e n  you are l iv i ng at t h e  edge.  I n  that case t h e  edge sudden ly 
becomes the centre. Th i n k  of the fee l i ng  when you are l iv i ng o n  the border  of two 
ne ighbou rhoods that are con nected .  It i s  the authorit ies who dec ided on the 
pol i t ical  borders ,  but  people themselves don 't fee l  those borders .  Ne igh bours 
go beyond  pol i t ical  borders .  Th is  ne ighbou rly fee l i ng  i s  a spatia l  concept of 
Moriyama House that you don 't not ice i m med iate ly. By l iv i ng here for a w h i le ,  say 
one  or  perhaps five years,  the spat ia l  concept is  grad ual ly fe lt . '  
Moriyama House was completed in  2005. What has been the i mpact of this 
project on the Kamata neighbourhood so far? 
R N :  'There are many d ifferent peop le that appreciate the arch itect u re .  Fo r 
examp le,  there i s  th i s  woman who uses the grounds  of Moriyama House as a 
shortcut to run  from A to B .  She u n derstands the concept !  There a re also d ifferent 
cat co m m u n it ies in th i s  ne ighbou rhood who a l l  go th rough it .  They understand the 
concept of transparency. Another woman l iv i ng next door  often br i ngs M oriyama 
the newspaper to say he l lo .  Befo re , in order to say he l lo ,  she wou ld have to go 
out of a gate, enter the street and open another  gate. N ow, it  has become so easy 
to say he l lo .  I hope M or iyama House wil l  give some l ightness to the c ity. If  I had 
p resented one b ig  house contai n i ng al l  the u n its ,  it wou ld give noth i ng  but shadow 
to the c ity.' 
What does the atmosphere among the wh ite volumes of Moriyama House have in  
common with the  trad itional atmosphere in  the  old-style roj i? 
RN:  ' Both roji and the i n -between spaces are not spaces defi ned by the 
government .  Peop le l iv i ng aro u n d  a roji dec ide how to use it .  I n  th is  sense they 
are the same.  But there i s  also a b ig  d ifference.  A roji has a h i stor ical  laye r. Many 
d ifferent people used to share a roji as a commu nal  terr itory where everybody 
knows everyth i ng.  You n g  Japanese people nowadays d is l i ke roji, because they 
can't  fi nd  any pr ivacy. They assoc iate th is  with hav ing  no  futu re and that i s  why 
they move out of the i n ner  c i ty. Many roji have d isappeared s ince the Second World 
War. I am concerned that people have become very d i scon n ected from each other.' 
How do you see people becoming more connected again in the future? 
R N :  ' D u ri n g  the past 50 years Tokyo has grown too m u c h .  Tokyo has an agi ng  
soc iety. The popu lat ion  i s  sh r i nk i ng  and more and more houses are  be ing  
abandoned .  I bel ieve people w i l l  start to  show i nte rest i n  the local com m u n ity 
aga i n ,  and move from the city to the provi nce .  In the last 50 years, Tokyo 
res idents were content to l ive without apprec iat ing  the local com m u n ity and  
w i thout  pr ivacy. But  from now on  a ve ry d iffe rent s i tuat ion  w i l l  p reva i l .  Peop le 
w i l l  start to t h i n k  about what k i nd  of con nect ions they want to c reate i n  the i r  
l iv i ng  envi ron ment .  I d on't  want to mere ly c reate arch itectu re,  but rather  a 
contemporary c ity space.  I wanted to make an  atmosphere ,  a total  env i ron ment 
of arch itectu re, c i ty, garden  and many other  th i ngs i n  one .  I n stead of putt i ng u p  a 
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fence aro u n d  the p lot, I o pted for a comfortab le cont i n u ity t h roughout  t h e  h o u s e .  
t h e  garden  a n d  t h e  roji a n d  t h e  c ity, l i ke one  grad ual  movement . '  
It sounds l ike you want to go back to the good old days of the Edo period . 
R N :  ' No ,  it i s  not about go i ng back i n  t ime .  We must look to the futu re. But  we 
can learn from the past by br ing ing  someth i ng  of it i nto the futu re i n  a ve ry 
conte m porary way. Mor iyama House c reates the futu re. I t  shows a new way of 
l iv i ng. Although i t  doesn't  give a ve ry concrete example,  it  p rov ides a sta rt i ng  po i nt 
fo r th i n k i n g about the use of a house.  I often go i nto the c ity and col lect th i ngs I 
apprec iate. Then I t h i n k  about how I can use those i m p ress ions ,  not i n  a h i sto r ical  
way, but  in  a contemporary way. It i s  someth i ng  that every arch itect m u st do . ' 

' I F  I HAD FAI LE D  
I N  MAKI N G GOO D 

S MALLN ESS ,  IT WOU LD 
HAVE B E E N  MY D EATH 

S E NTE N C E  AS AN 
ARC H ITECT' 
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FROM RI PPLES TO WAVES 

M o n o lo g u e  by Ta ro l ga ras h i  

Post- B u b b le 
E a c h  t i m e  a n e w  ge n e rat i o n  of a r c h itects i n  J a p a n  e m e rges t h ey c h a n ge t h e i r  
att i t u d e ,  a n d  s o m et i m e s  t h i s  attit u d e  i s  c o m p lete ly o p p o s ite t o  t h at o f  t h e  

p revi o u s  ge n e rat i o n .  Fo r exa m p le ,  t h e  t h ree latest ge n e rat i o n s  w e  c a n  d i st i n gu i s h  

i n  J a p a n  a re t h e  b u b b le ge n e rati o n ,  t h e  post- b u b b le ge n e rat i o n  a n d  t h e  1 970s 

ge n e rat i o n .  T h e  post- b u b b l e  ge n e rati o n  i n c lu d e s  stu d e nts  b a p t i zed by t h e  b u b b le 

eco n o my. Afte r t h e  b u rst of t h e  asset p r i c e  b u b b le i n  1 99 1 , t h ey wanted to start 

th e i r  o w n  career. But b e c a u s e  t h e  lad d e r  was re m ove d ,  i t  wasn't  easy fo r th e m  to 

s u rv ive .  A lot of a r c h itects gro u ped i nto u n it s ,  l i ke Ate l i e r  Bow-Wow and M i ka n .  

T h e  u n it-gro u p s  we re effect ive o rga n i zati o n s  t o  s u rv ive t h e  post- b u b b le netwo r k  

s o c i ety. As t h e re w e re n o  l o n g e r  c le a r  'esta b l i s h m e nts'  a n d  ' p owers'  to res i st ,  
t h e  a r c h itects of t h e  post- b u b b le ge n e rat i o n  began to b u i ld fro m t h e  fam i l i a r  
a n d  o rd i n ary. Th e i r  p o i nt  of d e p a rt u re w a s  to reve a l  real ity i n  t h e  awkward s l i ts 
in the b a n a l  and u n re m a r k a b le d ay-t o - d ay l i fe .  H av i n g  l i tt le w o r k ,  t h ey sta rted to 

d o  f i e l d w o r k  in the c i ty. Ate l i e r  Bow-Wow d i d  the Made in Tokyo p roj e c t ;  M a n a b u  

C h i ba researched vo i d  s p a c e s  i n  t h e  c i ty, w h i le Kats u h i ro M i ya m oto loo ked at 
t h e  s l o p e ,  t h e  l a n d  t o pogra p h y  a n d  i nfrast r u ctu re p r i o r  to h i s  d es i g n . A lt h o u g h  
Ts u ka m oto a n d  C h i ba a re m o re i nto u rb a n  t o p ograp hy, a n d  M i ya m oto m o re i nto 
the h i st o r i c a l  and regi o n a l ,  t h ey s h a re the s a m e  s u rvey tec h n i q u e .  R y u e  N i s h i zaw 
was st i l l  very yo u n g  w h e n  he sta rted SANA A w i t h  Kazuyo Sej i m a ,  so he d i d n 't  h ave 
t i m e  to do the f i e l d w o r k  exe r c i ses l i ke Ts u ka m oto a n d  C h i ba .  But N i s h i zawa a lso  

d eve loped a n  i nterest i n g  p o i nt of v i e w  o n  t h e  e n v i ro n m e nt .  A l l  a r c h itects b o r n  i n  

t h e  1 960s h ave a n  extre m e ly p o s it ive att i t u d e  towa rd s t h e  c i ty. T h i s  i s  b e c a u s e  
t h ey b e l i eve t h at refo r m  a n d  i n n ovat i o n  begi n s  w i t h  s m a l l  t h i n gs .  T h ey d o n 't  
des ign  stro n g  a r c h itect u ra l  fo r m s  b e c a u s e  t h ey depend o n  o u ter  c o n d i t i o n s .  

1 970s ge n e rat ion  
T h e re was a r i s e  i n  c o o l  i n d iv i d u a l  types a m o n g  t h e  1 970s ge n e rat i o n .  W h i le t h e  
u n it-gro u ps of t h e  1 96 0 s  ge n e rat i o n  d i d  n o t  a s s e rt t h e i r  i n d i v i d u a l i ty, t h e  1 970s 
ge n e rati o n  c o n s i sts of a r c h itects with c h a racte r and great talent .  H oweve r, 
t h e  te n d e n cy of a r c h itects to avo i d  c reat i n g  stro n g  powe rfu l spaces c o nt i n u e s .  
T h e re a re n ow m o re a r c h itects c o m i n g  f r o m  fo re ign  offi c e s  o r  a p p re nt i c e s h i p  
relat i o n s h i ps - Toyo I to ,  SANAA,  J u n  Ao k i  a n d  Ke n go K u  m a ,  t o  n a m e  a few. F i n a l ly, 
m o re a re w o rk i n g s e r i o u s ly w i t h  c o m p uters a n d  m a k i n g  act ive u s e  of t h e  w e b .  
S o u  Fuj i m oto a n d  J u nya l s h i ga m i  are b o t h  atte m pt i n g  to g r a s p  a new p r i n c i p l e .  
I n stead of c o n st r u ct i n g  t h e i r  a r c h itectu re fro m o b s e rvat i o n a l  f i e l d w o r k  i n  t h e  c ity 
as c h a racte r i s t i c a l ly d o n e  by Ate l i e r  Bow-Wow a n d  M i ka n ,  Fuj i m oto a n d  l s h i ga m i  
atte m pt t o  c o m m u n i c ate t h e  p r i n c i p le o f  t h e i r  arch itect u re before e x p l a i n i n g 
t h e  exte r n a l  c o n d i t i o n s  of a s i t e .  A s i m i la r  atti t u d e  i s  recogn i z a b le i n  t h e  w o r k  of 
A k i h i s a  H i rata ,  who c reates spaces w i t h  t w i sted to p o log i e s .  
Fro m t h e  1 99 0 s  o nward , postm o d e r n i st m o d e s  o f  fo rm - m a k i n g  h ave lost 
p o p u lar i ty  in  the a r c h itect u ra l  wor ld  and we see a grad u a l  ret u r n  to m o d e r n i s m .  
T h e  c o m m o n  tec h n i q u e  o f  c reat i n g  c o m p lex s paces w h i le st i l l  m a i nta i n i n g 
c o n ce pt u a l  c la r ity t h ro u gh fo r m a l  s i m p l i c i ty i s  u t i l i zed by a r c h itects l i ke J u n  
l ga ras h i  a n d  G o  H asegaw a .  N e it h e r  str ict ly fu n ct i o n a l i st n o r  f ict i o n a l ,  t h ey 
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d efi n e  t h e i r  a r c h itectu re t h ro u g h  a soft fo r m a l i s m .  T h e  u n it-gro u ps of the 1 960s 
ge n e rat i o n ,  i n  c o n t rast,  i nte n t i o n a l ly avo i d e d  ex p re s s i ng c o n c e ptual  c larity to 
a c h i eve a s e n s e  of a m b i g u ity.  
J a p a nese a r c h itects h ave a lways had many o p po rt u n i t i e s  to p ract i c e  t h e i r  d e s i g n  
i n  h o u s i n g  p roj ects .  Afte r t h e  1 99 0 s ,  a r c h itects w e re u n lu c k y  a n d  u n a b le to o bta i n  
b i gge r p roj ects a n y m o re .  Yo u n g  a r c h i tects n owadays have t o  c o n t i n u e  t h e i r 
career  d e s i g n i n g  h o u se s .  T h at i s  w h y  t h i s  ge n e rat i o n  c o n s i d e rs i nte r i o r  d e s i g n ,  
i n stal lat i o n s  a n d  re n ovat i o n s  as r e a l  arch itect u re p roj ects . B u t  t h e  advantage 
of s m a l l  c o m m i ss i o n s  i s  t h at t h ey can i n n ovate a lot .  The keywords t h at f it  t h i s  
ge n e rat i o n  best a re ' p r i n c i p le '  a n d  ' p h e n o m e n a' .  W e  c a n n ot c lear ly ex p la i n  t h e  
c h a racte r o f  t h e  spaces t h e  1 970s ge n e rat i o n  h a s  d e s i g n e d ,  b e c a u s e  o f  t h e  
p h e n o m e n a  o c c u r r i n g  i n s i d e  t h i s  s p a c e .  
M a ny n e w  ge n e rat i o n s  a p p e a red from Toyo I t o ' s  offi c e  a n d  t h e  i nfl u e n c e  i s  st i l l  
c o n t i n u i n g .  F o r  exa m p le ,  J u nya l s h i ga m i  ( b .  1 974) w o r ked a t  Kazuyo Sej i m a & 
Assoc i ate s ,  Sej i m a ( b .  1 9 56) w o r ked fo r Toyo Ito ( b .  1 941 ) a n d  I to  w o r ked fo r 
K i yo n o r i  K i k u t a ke (1 9 2 8 -20 1 1 ) ,  t h e  a r c h itect of M et a bo l i s m .  We c a n  even t race a 
fo u rth -ge n e rat i o n  l i n e  sta rt i n g  w i t h  M a k i  O n i s h i  ( b .  1 983) .  Toyo Ito s u p p o rts t h e  
yo u n g ge n e rati o n ,  b u t  h e  a lso  c o m p l a i n s  a b o u t  t h at t h e i r  d e s i g n  i n  too s u bt le ,  
foc u s i n g  o n  too m a n y  l i tt le d eta i l s .  To start  d e s i g n i n g  ove rseas yo u n e e d  to be 
m u c h  stro n ge r. I to  p rov i d e d  t h e  catc h p h rase 'the r i p p le - a r c h itects in  J a p a n 's 
d o l d r u m s '  fo r t h e  cove r of Takas h i  N a kaza k i 's b o o k , A Softly Connected Society 

- The Condition of New Spaces Seen in 3 1  Architects ( N i k k a n  Ke n setsu Ts u s h i n  
S h i n b u n s h a ,  2 0 0 6) .  S o u  Fuj i m oto,  J u nya l s h i ga m i ,  J u n  l ga ra s h i  a n d  A k i h i s a  H i rata 
a re all i n c l u d e d  in t h i s  b o o k .  W h i le t h i s  can b e  t a k e n  as a h a r s h  re m a r k  fro m  Ito 
towa rd s the yo u n g  ge n e rat i o n  of a r c h itects,  s u re ly he has a p o i n t .  F u m i h i ko 
M a k i  ( b .  1 928) o n c e  n a m e d  Ku n i h i ko H ayakawa ( b .  1 941 ) ,  Ta kefu m i  A i d a  (b.  1 937),  
l ts u ko Hasegawa (b.  1 941 ) ,  Yu z u ru To m i n aga (b.  1 943) and Kazu h i ro I s h i i  (b .  1 944) 
t h e  ' ba n d its  of a peacefu l age' .  M a k i 's c o m m e n t  was d i rected m o re general ly at 
t h e  post m o d e r n  ge n e rat i o n  of a r c h itects b o r n  i n  t h e  1 940s,  w h i c h  of cou rse also 
i n c l u d e d  I to .  With t h i s  re m a r k ,  I to c o m m e nted on the amate u r i s h  att itude of the 
yo u n ge r  ge n e rat i o n  a r c h itects in a s i m i la r  way M a k i  once d i d  o n  his generat i o n ,  
a n d  c a l le d  t h e  1 970s ge n e rat i o n  ' ba n d its' .  B u t  those who were once bandits 
t h e m s e lves,  Tadao Ando ( b .  1 941 ) ,  Toyo Ito ( b .  1 941 ) and R i ke n  Yamamoto (b.  1 945),  
n o w  e nj oy w o r ld w i d e  fa m e  and h ave d e s i gned la rge-scale p rojects al l  over the 
w o r ld . The ' b a n d its '  tu r n e d  i nto ' r i p p le - a rc h itects',  and so will  the · peacefu l age' 
c h a n ge i nto ' d o ld r u m s' .  We s h a l l  watch c losely to see w h i c h  arch itects w i l l  ste p 
fo rth from t h e  r i p p les to ge n e rate b i g  waves .  
W e  oft e n  u s e  t h e  wo rd ' G a l a pagos'  fo r J a panese p roducts.  T h e  Gala pagos I s l a n d s ,  
p a rt o f  Ec u a d o r, a re very i s o lated f r o m  t h e  rest of t h e  world . H e re w e  c a n  f i n d  very 
i nterest i n g  and u n i q u e  c reat u res d eve lo p i n g  i n d e p e n d e ntly. S o m eti mes I fee l  
J a p a n  i s  l i ke t h e  G a l a pagos I s l a n d s .  J a p a n ese a r c h i tects d e s i g n  i n  s u c h  a refi n e d  
a n d  v e r y  d et a i led way t h at i t  i s  n ot a lways easy fo r fo re igners  to u n d e rsta n d .  T h e  
i nte rest o f  t h e  1 970s ge n e rat i o n  of J a p a n e s e  a r c h itects , fo r exa m p le ,  i s  v e r y  lo c a l .  
I d eas c i rc le a m o n g  t h e  a r c h itects . Ve ry G a l a pago s .  T h ey a l l  ta lk  a b o u t  m o d e r n i s m  
as ' past '  a n d  a b o u t  t h e  n e e d  t o  i n n ovate . To m e ,  S o u  Fuj i m oto,  A k i h i sa H i rata a n d  
J u nya l s h i ga m i  a re t h e  o n e s  w h o  c h a n ged t h e  m o st bas i c  r u le s  o f  a r c h itect u ra l  
d e s i g n . Fuj i m oto ,  fo r exa m p le ,  s h owed a new va r i at i o n  o n  L e  C o r b u s i e r 's Do m i n o  
m o d e l .  l s h i ga m i  i s  o n e  of t h e  m o s t  extre m e  o n e s ,  a s  he  t r i e s  t o  float stru c t u r e s .  
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T h e re a re m a n y  tale nted yo u n g  a r c h itects based i n  To kyo,  b u t  t h e re a r e n ' t  m a ny 
m aste r p i e c e s  b e i n g  b u i lt yet . I f  t h o s e  yo u n g  a r c h itects were g iven t h e  o p p o rt u n ity 
to d e s i g n  b i gge r p roj ects ,  t h ey m ight be a b le to d evelo p a k i n d  of s ightsee i n g  
s p ot i n  To kyo.  Alt h o u g h  fo r t h e  a r c h itect u ral  s c e n e  eve n a t i ny h o u se c a n  be a 
m aste r p i e c e ,  To kyo n e e d s  la rge b u i ld i n g to h ave i m pact .  M o r iyama A p a rt m e nt s ,  
d e s i g n e d  b y  R y u e  N i s h i zawa,  i s  o n e  of t h e  m ost i m po rt a n t  h o u s i n g  p roj ects o f  
t h e  1 9 60s ge n e rat i o n  i n  J a p a n .  T h at i n n ovat i ve p roj ect c o u ld b e  rea l ized b e c a u s e  
i t s  s c a l e  i s  not  b i g . B u t  goo d  s m a ll-s c a le p roj ects l i ke M o r i ya m a  H o u s e  c a n  
beco m e  ' Lo n g  Ta i l  bestsel le rs' .  Th i n k  of t h e  ' Lo n g  Ta i l  effect '  of b o o k  o rd e rs at 
a m a zo n . c o m .  ' Lo n g  Ta i ls '  are t h e  n i c h e  b o o k s  t h at acco u nt fo r a la rge s h a re of 
A m a z o n 's total  s a le s .  Peo p le st i l l  b u y  t h e s e  b o o ks m a ny years afte r t h ey were f i rst 

p u b l i s h e d .  I t  works  the s a m e  with t h o s e  s m a l l  h o u s i n g  p roj ects .  To kyo is s o  b i g  
a n d  h a s  so  m a n y  p e o p le t h at w h e n  i t  i s  o n ly p o s s i b le t o  w o r k  o n  t h e  s m a l l  scale ,  
a r c h itects s h o u ld a im to c reate i nterest i n g  ' Lo n g  Ta i l' p roj e c t s .  Bestse l lers  i n  
J a p a n  are st i l l  t h e  p refa b r i c ated h o u s e s  d e s i gn e d  b y  a c o m m e rc i a l  h o u se - b u i ld i n g 
c o m p a ny. To h ave s u c c essfu l p roj ects ove rseas , w i t h  c o n s i d e ra b le less q u al i ty  
in  c o n st r u ct i o n  t h a n  in  J a p a n ,  yo u n g  J a p a n ese a rc h itects wi l l  n e e d  a ve ry stro n g  
c o n ce pt .  Fuj i m oto's p rojects h ave a c h a n c e  of s u cceed i n g  a b road . S o m e  ot h e r  
a r c h itects'  d e s i g n s  a re s o  s e n s i t i ve t h at i t  w i l l  be  very h a rd to rea l i ze t h e  s a m e  
q u al i ty  ove rseas .  
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N ESTED BOXES 

ARCH ITECT: SOU FUJ I M OTO 
Year  of B i rth :  1 97 1  
Education :  Un iversity of To kyo, Tokyo 
Master :  not re levant 

You i nvented an artificial and cave-l ike scheme as an alternative to Le 
Corbusier's Domino system.  
Sou Fuj imoto: ' I n  Le  Corbus ier's Dom ino  system al l  e lements (s labs ,  colu mns  and 
stai rs) are  c learly d i sti ngu ishable .  They have the i r  own ,  wel l-p repared fu nct ion  
and are comb i ned logi cal ly with each other. I n  my system ,  the slabs a re  slabs but  
at the same t ime  cha i rs ,  steps o r  she lves. It 's an u n d efi ned structu re that can  be 
used at w i l l .  The funct ion  o n ly becomes c lear after people respond to the space. 
My  structu re i nvites and i n s p i res people to behave freely. Because every person 
responds i n  a d iffe rent way, the funct ion  or  mean ing  wi l l  a lways be d ifferent.  
Modern ist th i nk i ng  i s  too s i m p le .  I f  you r ig id ly d iv ide i ns ide and outside,  you 
completely miss out  on  the r ichness of a l l  gradat ions  in between. '  
Several of your  earlier housing projects are cave-l ike. What do you fi nd so 
appeali ng in  this quality? 
SF: 'I make a d ist i nct ion  between a nest and a cave . Fo r me ,  a nest is a fu nct ional  
space,  assemb led with a certa i n  pu rpose.  A cave, however, is  someth i n g  that's 
a l ready there: an  exist i ng space peop le can fi nd a use for. The cave- l i ke space 
is  r icher  and has more poss ib i l i t ies fo r use. I ask myse lf whether it 's poss ib le to 
c reate an artific ia l  cave in an arch i tectu ral fo rm.  Once peo p le l ive in it ,  the cave 
w i l l  grad ual ly become a nest. '  
By reinterpreting basic elements l ike clouds, mountains,  caves or forests, you 
developed a new point of view on architecture. 
SF: ' Recently, I have become i nte rested in old solut ions  to p resent-day questions ,  
rather than i nventi ng new solut ions .  A long t ime ago ,  the house and the forest 
were m ixed ent it ies .  Of cou rse, a house was a house,  but the forest u sed to be a 
p lace fo r people to l ive i n .  C ity and forest were i nterdependent.  I n  the modern -day 
world they're comp letely separated .  Th i n k i ng  about th is  is extremely i nteresti ng. 
It 's a p r im it ive l i ne  of thought, but  study ing those old l iv i ng cond i t ions  can c reate 
someth i ng complete ly new for the futu re. '  
How do you turn those references i nto arch itecture? 
SF:  'When I talk about the cave o r  a forest, it is not a real cave or real forest but 
a landscape that i n s p i res people to behave accord i ng  to that landscape.  I t  i s  a 
space not wel l-p repared for peop le but  a f ield of comp lexity where peop le can 
fi nd  the i r  own mean i ngs and own funct ions i n  the i r  own ways . I a l ready developed 
a few methods to c reate such comp lexity, fo r examp le by means of random ness,  
stack ing  o r  us ing layered spaces. D iv i d i ng the e lements i nto smal l  p ieces and 
assembl i ng  them i ndependent ly i nto a network can resu lt in  a method to c reate 
new arch itectu re.  Stack ing ,  fo r exam ple, is a very s im p le p rocess,  but  how to 
stack is open .  It  can c reate unexpected space or su rpri s i ng  acc idents. '  
Most people dream of s imply having a s ingle-fami ly house with a garden.  
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Your  'House N' i n  O ita, on Kyushu Island ,  goes beyond that d ream.  Why th is  
experiment? 
SF: 'The fi rst idea fo r th is  house came from the fact that the s i te is rat h e ·  la ·ge .  
com pared to a Tokyo s i te .  Japanese peop le - l i ke people i n  most  othe r  c o u n t r i e s  -
wish  to have a garden with the i r  house .  I l i ke to tu rn th i s  common w ish  i nto a r i c h e r  
exper ience. A c ity i s  a c ity, a n d  a house is  a h ouse;  that is  a rather  bor i ng c o n cept .  
When you open the door, you a re immed iate ly stu ck i ns ide  the house.  I th ink  that a 
m u c h  r icher  gradat ion  of spaces is poss i b le .  Over the years, I have been tryi ng to 
make i n - between s ituations  - part gard e n ,  part house,  part c ity - i n  various  ways . 
The box- i n -a-box system I used i n  House N is  one  of the s i m p lest ideas. '  
So what exactly was your  i ntention? 
SF: ' F i rst of all , I wanted to p ropose a new p rototype fo r a house with a garden i n  
t h e  c ity, with a contrad ict ion b u i lt i nto i t :  it  h a s  a garden that seems t o  be both 
i n s ide and outs ide .  Seco n d ly, I tr ied to c reate someth i ng  that i s  back-to-bas ics .  
I made a gard e n ,  covered by a huge box that resem b les a ru i n  of  an  anc ient 
stru ctu re. O n ly walls a re left and  the w i ndow frames ho ld no  glass . It makes for 
a very d ream l i ke garde n .  But the garden  i s  not o n ly a garden .  When i ns ide  the 
house many layers s u rro u n d  us ,  and the garden  is  one  of those layers.  Through 
the open i ngs we can see the garden ,  but  also the sky and  the not-so-attractive 
old houses of the ne igh b o u rs .  The gard e n ,  the ne igh bours and  the sky contai n an 
equal  h i e rarchy. Com pare it  with the effect of shakkei (borrowed scenery) used 
i n  the arrangement of a trad it ional  Japanese garden .  I n  H ouse N each laye r works 
l ike shakkei. That's why we fee l  depth . ' 
The three nested shells connect with the city i n  a d ifferent way than the plotli nes 
do. What is  the impact of th is house on its surround ings? 
SF: 'The w h ite box is very d iffe rent from the  trad it ional  two-storey wooden houses 
of the ne igh bours ,  so it  doesn 't  loo k  l i ke a house at a l l .  It is more l i ke an e m pty 
space.  From the street people can peek th rough the b iggest box and see the sky. 
It fee ls as if the vo lume has sudden ly landed i n  the ne igh bou rhood .  But afte r we 
planted the trees, the ne igh bours were very su rpr ised that the volu me d i d n't 
fee l  as strong anymore .  It  had become park- l i ke.  This is  a res u lt of the balance 
between open and c losed . From outs ide,  the i n ner shel l  looks very smal l .  I n s ide ,  
we can fee l  the atmosphere from the street. '  
I spotted the bathroom in  the outer shell. How do you make sure the house 
functions well? 
SF:  ' Programme-wise,  the i n ner  she l l  i s  not the most pr ivate one .  The smal lest 
she l l  contai ns  a l iv i ng room and a d i n i ng room ,  the m i d d le she l l  has a bed room 
and a guestroom,  w h i le the bathroom ,  for example,  i s  located i n  the outer she l l .  I t  
i s  not about h ie rarchy. It  i s  about creat ing  var ious k inds of spaces by us ing those 
shel ls .  With the abundant comb i nat ions  of those open i ngs and  laye rs we can 
c reate many k inds of  d i stances and  connect ions .  The bathroom is located i n  the 
outer she l l ,  but  at  the back of  the house.  From here we can o n ly see the outer  walls 
of the gardens  and thus  the res idents are p rotected .' 
Have passers-by ever misunderstood the boundary l ines of the private domain 
and trespassed onto private territory? 
SF: 'That m istake cou ld generate a very i nterest ing  city landscape!  In th i s  case, 
however, it  d i d n't happen ,  as the s ite i s  almost square and the street i s  very m u c h  
a street. Passers-by natu ral ly stay outs ide the p lot l i m its ,  but  fr iends  o f  t h e  
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c l ients can com m u n icate through the layers w h i le the c l ients are sti l l  i ns ide .  The 
"fence" i s  not an  ord i nary boundary in th is house.  It  i s  spatia l ly more developed . 
It i s  a transparent k i nd  of fence,  l i ke a terr itory where people can walk i n  and out  
but  where it i s  c lear where the l im its are .  I don't want the res idents to expose the i r 
who le l ife to the c ity. That wou ld n 't make a good house.  I p rotect the i r  p rivacy but  
at  the same t ime open the house u p  to the c ity. There cou ld have been one  more 
shel l  one  s ize b igger i n  th is  des ign .  I n  that case the street wou ld be i n c luded i n  the 
shel l ,  wh ich  wou ld perhaps have created more confus ion . ' 
How do the current owners, a retired couple with their dog, handle th is p lace 
without strict boundaries? 
SF:  'At fi rst, the male c l ient requ ested a d iv is ion  between the bed room and  the 
l iv i ng area,  as h i s  wife rece ives lots of fr iends  who chat very loud ly. After movi ng in  
he d i d n't need it anymore. He  cou ld fi nd  a p lace of h is  own ,  h idden to some extent 
from others,  by s im p ly movi ng h i mself. And if the chatt ing  gets to be too much  
fo r h i m ,  he can  always escape to  the  gard e n !  I t  is  a space that i nsp i res res idents 
to l i nger and where people can act and walk free ly. S u n l ight comes and goes,  
cutt i ng th rough al l  these laye rs and open i ngs. When exposed d i rectly to the s u n ,  
a space becomes very b r ight,  b u t  one  c a n  eas i ly move t o  another  area, accord i ng  
to  the weather  and d ifferences i n  b rightness.  The  layers and  open i ngs p rov ide the 
c l ients with d ifferent areas i ns ide . ' 
Kazuyo Sej ima and Ryue Nish izawa love to use gardens in  their  housing projects. 
What makes your  gardens d ifferent from their  idea of making a garden? 
SF: ' Fo r  exam p le,  House A ,  des igned by Ryue N ish izawa, has a garden  i ns ide  
the house.  When I v is ited the project and  entered the garden  room the skyl ight 
was open and the atmosphere was fi l led with outs ide a i r. H owever, as soon as 
N i s h izawa c losed the skyl ight, I fe lt the a i r flow stop .  At that moment you real ize 
you are i ndeed j u st i ns ide .  The s ituat ion  of the l ight and the cond it ion of the space 
may be the same, but when we shut  the w indows, the flow of the air changes 
complete ly. Exper ienc ing  th i s  contrast so c learly was amazi ng. I l i ke to make 
a more straightfo rward outdoor garden ,  though complete ly d iffe rent from an 
o rd i nary outdoor ga rden .  I am very i nterested i n  the trad it ional  Japanese garden ,  
as  it is  l i ke a u n iverse conta i n i ng a f ield of  va riety. To me,  that k i nd  of  garden  i s  l i ke 
"arch itectu re with no  roof". Take Kyoto's G i n kaku Tem p le,  my favou r ite. I t  looks 
very chaotic ,  but i ns ide  the garden  we real ize that it i s  a field conta i n i ng many 
relati onsh i ps .  The arch itectu re of House N is  not sol id  but  soft. I t  is  not easy to say 
if someth i ng  is  far away or c lose by, because of the vari ous  d i stances and  depths. '  
What quality are you trying to add to the cu rrent housing stock in  Japan with your  
innovative housing designs? 
SF:  ' I  wou ld l i ke to create a house l i ke the c ity of Tokyo, not a Tokyo house .  A house 
that is compl icated and  confus ing  i n  its i ns ide-outs ide relat ion ,  but  wel l­
fu nct ion i ng as a house to l ive i n .  I 'm  i nf luenced by the c ity of To kyo, not o n ly i n  
th is  house b u t  also i n  m y  other  projects.  To kyo i s  half art ific ia l  a n d  half nat u ra l .  
W h i le it  i s  made u p  of  art ific ia l  th i ngs, the experience is  rather  natu ral  i n  the sense 
that it is  a j u ngle. It acts as a very crowded ,  small-scale c i ty  that goes on  and on .  
With every step you take you ' re confronted with new views. Streets i n  Tokyo fee l  
l i ke i nte r iors .  Although my house des igns  are a lways complete ly new, I l i ke that 
d isti nct ive q ual ity of the c ity to retu rn . '  
Would you say that with this house you created a little Tokyo in  Oita? 
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SF:  'A good po int of To kyo is  the c rowded city that i s  l i ke a soft c lo u d ,  m ix i ng  
e m pt i ness w i th  dens ity. The bas ic  box- i n -a-box system that o rgan i zes House N 
has someth ing  i n  common with the o rgan izat ion  of Tokyo. When des ign i ng the 
house,  I d i d n't i ntend  to export To kyo to the city of O ita ,  but  j u st the fee l i ng  of th is  
c lo u d .  We cou ld eas i ly put  the same k ind of house i n  Tokyo, and  I th i n k  it  wou ld 
even have a bette r i m pact. If I have a chance ,  I wou ld make another k i nd  of H o u se 
N i n Tokyo with rather  strange ly shaped she l ls or  even with fou r  or  five she l ls . '  
What kind of variations on elemental concepts are you going to surprise us with in 
your  upcoming projects? 
SF:  ' I  am very i nterested i n  mak ing someth i n g  between natu ra l  and art ific ia l  
th i ngs. W h i le i n  the twentieth centu ry we had to  s i m p l ify th i ngs i n  order  to get 
control  over them ,  i n  the twenty-fi rst centu ry we can hand le more complex 
s ituati ons  because we have computers.  Artif ic ia l  arch itectu re i s  gett ing  closer to 
nat u re .  I f  I can comb ine  natu re and  arch itectu re I can c reate a space where people 
behave more chal leng ingly. My long-te rm outlook o n  a rch itectu re i s  to extend the 
barr iers of art ific ia l  arch itecture ,  so that it touches the natu ral . '  
It is very excit ing to enter your  house, but I can i magine that it is not always easy 
to convince cl ients about the inconven iences. 
SF:  'Ou r  p rojects m ight look strange, but  they are actual ly al l  about very 
fu ndamental  th i ngs .  We t h i n k  about what a really good place to l ive in is, and i n  
what way people can l ive i n  a more three-d i mens iona l  way. We come u p  with a very 
joyfu l i dea that we p ro pose to o u r  c l ients.  Usually the c l ient can eas i ly u nderstand  
that the house contai ns  fundamental issues and that it w i l l  be p leasant to  l ive i n .  I f  
c l ients want a real ly ord i nary house ,  they'd better ask another arch itect . .  . '  
Why all these efforts to  change? 
SF:  'A house shou ld be a r ich  exper ience ,  not o n ly fo r the c l ients but  also for other  
peop le .  It  conta i ns  open ness but at  the same t ime protect ion .  Th is  k ind  of d ual ity 
between open ness and pr ivacy is  a very fu ndamental fee l i ng, and s h o u ld also 
i n s p i re other  people. '  
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MOUNTAINOUS ROOF LANDSCAPE 

ARCH ITECT: AKI H ISA H I RATA 
Year  of B i rth :  1 97 1  
Educat ion :  Kyoto U n ivers ity, Kyoto 
Work Exper ience :  Toyo Ito 
Masters:  K iyosh i  Sey Takeyama (b. 1 954) , Toyo Ito (b. 1 941 ) 

Toyo Ito is  Japan's master of innovation.  D id you d iscover h is  secret during the 
eight years you worked for h im? 
Aki h isa  H i rata:  'There were a lot of d i scuss ions  between Ito and the staff about 
the development of ideas,  but  he showed no  i nterest i n  talk i ng  about anyth i ng  
that was n't d i rectly related to  actua l ly mak ing  someth i ng. What I learned from 
h i m  is  the need to mai ntai n a strong focus  in order to reach a goal .  What's more,  
Ito i s  very good at switch i ng  between real ity and i magi nati o n ,  wh ich  enab les 
h i m  to real ize a des i red p rogramme in an  i n novat ive way. I f  you concentrate 
o n ly on the l im its i m posed by rea l ity, you may be ab le to real ize a p roject, but  it 
s i m p ly won't  be i nterest ing .  When you get carr ied away by i magi nat ion ,  you can't 
i m plement you r  idea .  O n ly by go i n g  s l ightly beyo nd the physical  bou ndaries -
by integrat ing the concept with tec h n o logies and users' demands - can you 
p rod uce someth i ng  new and i nterest i ng. '  
Did you always follow the master's lead without exception? 
AH :  'After about th ree years,  I conte m p lated a s l ight sh ift away from Ito's ideas 
- as a means of develop i ng  the work we were do i ng  the n .  For exa m p le,  w h i le 
work i ng on  the Bruges Pavi l ion  i n  Belgi u m ,  Ito advised us  to make someth i n g  
s i m i la r  t o  t h e  fi rst sketch o f  Senda i  Med iatheq ue :  a s l a b  s u p po rted b y  a l ight 
structu re. But I d i d n't want to make a carbon copy of an exist i ng des ign , so I 
p ro posed new solut ions  i n  l i ne  with Ito's work.  We ended u p  with a structu re of 
a lu m i n i u m  honeycom bs.  By cover ing  o n ly the necessary parts,  it started to look 
l i ke lace. Flatness ,  wh ich  seemed i m po rtant to Ito at that t ime,  was associated 
with the i dea of cont i nuous  space, the central dogma of modern arch itectu re .  I 'd 
rather  make someth i ng  that's not flat.' 
As the head of your  own fi rm, H i rata Aki h isa Office (HAO}, where do your  
interests l ie? 
AH :  ' I  wonder  if it i s  poss ib le to make arch itectu re that resem b les l iv i ng th i ngs .  
L ife has  i ts  own generat ing  pri n c i p les and thus  a strong bas is  fo r cont i nuation .  
At the same t ime ,  l ife i s  frag i le .  The  a im  of  modern ism is  to  make a homogeneous 
space i n d e pendent of  its s u rro u n d i ngs. To get beyond th is  style of arch itectu re, 
we need to come up with a new pr i nc i p le. '  
What kind of pr inciple are you th ink ing of? 
AH :  ' I  always use the exam p le of a tree. Peop le fee l  very comfortab le sitt i ng 
beneath a tree.  The tree, however, d i d n't assu me a comforti ng shape by th i n k ing  
of  peop le .  I ts  shape de rives from the p ract ical  need for  a maxi m u m  su rface area 
fo r photosynthes is .  As a resu lt, people see th is  shape as both i nterest ing  and 
comfortab le. To make arch i tectu re that resem b les the relatio n s h i p  between 
peop le and trees ,  you need generat ing  p r i nc i ples.  In  the same way that someone 

THE 1 970S GENERATION 



c hooses a spot beneath a tree as a p leasant env i ron ment ,  an arch itect can 
c hoose and develop generat ing  p r i nc i ples.  Although spaces that are defi ned 
i n th is  way are not contro l led by h u man act iv it ies ,  they can sti l l  p rovi de  people 
with comfort and  sti m u late c reativity.' 
And this theory d iffers from Ito's . • .  

AH : 'The com par ison between us  rem i n d s  me of the famous  d i scuss ion  between 
Newton and Lei b n iz .  W h i le Newton argued fo r the  existence of absolute, 
moti o n less space,  Lei bn i z  c la imed that space exists not on  its own but as a 
relatio n s h i p  between th i ngs. I bel ieve that Ito's use of modern glass boxes 
su bscr ibes to Newton's way of th i n k ing. I am d rawn m u c h  more strongly to 
Le i b n iz 's argu ment ,  as it  conta ins  the poss ib i l ity of mak ing  arch itectu re l i ke 
a l iv i ng be i ng. Ito often cuts off the generat ing fo rm along  the per i m eter of 
a b u i ld i n g  to c reate rectangular  glass su rfaces .  He  does th is ,  in my o p i n i o n ,  
because he uses a generat ing  ru le that h a s  no ab i l ity t o  c reate an outer shape.  
I fi nd it  much more i nteresti ng to look fo r a generati ng p r i nc i p le that leads to a 
b u i ld i n g  that seems  to be "growi ng" from a given envi ron ment - l i ke a l iv i ng th i ng  
that deve lops when  you  put it  i n  a certa i n  envi ronment. '  
How do you establ ish a pr inciple? 
A H :  ' Ou r  su rro u n d i ngs p rov ide us  with mean ingfu l fo rms.  Without red uc i ng  
the i r  mean i ngs ,  we can l iberate these fo rms w i th  the use of  pr inc i ples.  Take a 
roof, fo r exa m p le .  The s i m i lar ity between mou nta ins  and  the p itched roofs of 
a res ident ia l  a rea l ies i n  the effic iency of water d ra i nage. To me,  a generat ing  
p r i nc i p le is  a k i nd  of seed fo r a p roject.  Each des ign  starts with the select ion  of a 
seed and with a search fo r s im i lar it ies with natu re .  Next,  we make a lot of q u i c k  
study models us i ng  c lay, foam o r  CAD. W i t h  these w e  c a n  accu rate ly defi ne the 
geometry of the b u i ld i ng i n  q uestio n . ' 
It seems that, as a resu lt of such stud ies, most of your  bu i ld i ngs feature pleated 
spaces. 
A H :  ' I  am not tryi n g to avo id  s i m p le boxes as an end in itse lf, but cu rved objects 
have cu rved l i nes  and p leated objects have p leated l i nes .  These are shapes that 
c reate u n ique  relatio n s h i ps .  P leated su rfaces ,  fo r exam ple,  a l low fo r a var iety of 
alcoves,  but they can also prod uce one  cont i n uous  space.' 
You l ike to draw insp iration from the Tokyo urban landscape by looking at it 
from a b ird-eye's perspective, don't you? 
A H :  'When we look at Tokyo from above, it looks l i ke a l iv i ng bei ng.  I get espec ia l ly 
i ntr igued by West Tokyo, s ince  i n n u merab le b u i ld i ngs tangle i nto the or ig ina l  
p leated topography and  c reate the cu rrent topograph ica l  cond it ion .  I be l ieve 
that the c ityscape c reated by these p leats ho lds  elements that recall  an an ima l  
i nsti nct . '  
What kind of d iscoveries have you made so far? 
AH:  'Alp  Apartments has a roof shaped very m u c h  l i ke a m o u nta i nous  landscape.  
I i magi ned res idents l iv i ng i n  a s i m i lar  geograph ica l  envi ron ment .  I n s ide  the 12 
apartments peop le constantly fee l  the u neven wal ls .  A sem i - pr ivate corr idor  
ru n n i ng th rough the b u i ld i ng vo lume seems to have been  swallowed by  the  
earth .' 
Alp contains apartments for rent. Could you be completely free in the design? 
AH :  ' Des ign i ng  rental apartments usual ly means des ign i n g  a rather  standard 
i nte r ior. I n  the case of Alp ,  however, we were ab le to make ran d o m ly angled walls 
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and sta i rs .  Each tenant can have a d ifferent spatia l  exper ience because of the 
i rregu larly shaped walls and  the d ifferent l ight phenomena .  They can fee l  the 
exter ior  shape of the b u i ld i ng form ins ide .  The apartment b lock i s  i n  th is  case 
related to the s u rro u n d i ng envi ron ment ,  as if  it  were a c ityscape of mou nta ins .  
Even i ns ide ,  the tenants can feel  a re lat ion  w i th  the c ity.' 
Are there possib i l ities for i nnovating the programme of housing in an 
apartment block, l ike we can with a s ingle-family house? 
AH :  ' What we can i n n ovate is d iffe rent.  I n  the case of a s i ngle-fa m i ly house,  
the arc h itects can des ign everyth i ng,  i nc lu d i ng the k itchen .  We can c reate 
the i nte rnal  relat i onsh ips ,  the way to l ive, as wel l  as the re lat ionsh i p  with the 
exter ior. I n  an apartment bu i ld i ng we can c reate a new relationsh i p  between  the 
d iffe rent apartments as wel l  as a relati onsh ip  between the ent i re b u i ld i ng block 
and the su rro u n d i ngs. I t  is  about how to con nect the outer shape (total i dea) to 
the c ity, so tenants fee l  where they are l iv i ng.  See it as a re lat ion  between the 
big world and the i r  own p r ivate wo rld . The i m pact of a s i ngle-fam i ly house tends  
to be smaller than an apartment b u i ld i ng.  You can p ro pose a way of l i v i ng ,  wh ich  
d i rectly affects the fam i ly. I n  an a partment bu i l d i ng  you  can add u rban e lements 
l i ke a sem i - p rivate street .' 
If you were to design a s ingle-fami ly house, what wou ld it be about? 
A H :  'My  keyword now is  "fermented ". I wou ld l i ke to cause the house to change 
th rough the act ion  of l iv i ng su bstances .  With that ,  I want people's way of l iv i ng 
to be more closely connected with nat u re .  I am not talk i ng  about a r igi d ,  l im ited 
space but a m ixed one .  " Fermented" refers not so m u c h  to chang ing the way of 
b u i ld i ng,  but to the relationsh ips  between  rooms and  i nte r ior  and exter ior. The 
Japanese master of modern ist arch itectu re,  Ku n io  Maekawa (1 905-1 986) ,  an 
heir  to Le Corbus ier  (1 887-1 965),  has the same o p i n i o n .  He  sa id that arch itectu re 
h i story has a tendency to decrease the area of the part i n  a p lan that is co lo u red 
b lack .  If  we deve lop this p rocess further, we cou ld i magi ne  arch itectu re where 
the space is  d iv ided by a modern sk i n  that i s  al l  sti rred and m ixed . I am th i nk i ng  
of  arch itectu re that ho lds  a system of  extend i ng  areas s im i lar  to fermented 
b read dough that ho lds air and becomes a larger vo lume .  My  arch itectu re 
p resents the image of m ix i ng  the a i r  of the i nte r ior  with that of the exte r ior. ' 
What happens when you combine one or more generating pr inciples? 
A H :  'Tree-ness H ouse,  an apartment block ,  is a good examp le of that .  Although 
the p roject is  s ituated in a very dense part of Tokyo, the cl ient req uested a large 
amount of floor  space.  I fou n d  the solut ion to the p rob lem in the h ie rarc h i ca l  
structu re of a tree, whose d ifferent parts are  loosely defi ned by  branches ,  
leaves and  open areas .  I n  my arch itectu re,  I a lso l i ke to c reate open areas 
that are not defi ned by the e nvelope o r  enc losed by walls .  In des ign i ng  Tree­
ness  H ouse,  I stacked var ious  boxes and made open i ngs, p rod uc ing  d iverse 
relatio n s h i ps between  i ns ide  and out, wh ich  I enhanced with greenery. The 
b u i ld i ng i s  covered in p lants .  Many i n -between areas that actual ly belong  to the 
exter ior  fee l  very much  l i ke an i nter ior  space. The resu lt i s  as amb iguous  as the 
spot beneath the branches of  a tree .  I th ink  th is  k i nd  of arch itectu re can i m p rove 
a c ity. I magi ne a w ide  array of th ree- d i mens iona l  gardens hangi ng i n  the sky. 
Tokyo wou ld be really gree n ! '  
And part of that revelation is  the need to make new architecture? 
A H :  ' I t 's not i m portant to make a new shape per se.  I want to explo re the re lat ions 
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between th i ngs we take fo r granted by us i ng  new p ri n c i p les .  L ife i s  def ined by 
spec ies ,  and spec ies are always look ing  fo r new ways of l iv i ng in order  to su rvive. 
My approach to arch itectu re is  a natu ral i nst i nct. '  
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UNIFYING TWO VIEWS 

ARCH ITECT: KUM I KO I N U I  
Year  o f  B i rth :  1 969 
Educat ion :  Tokyo U n iversity of the Arts , Tokyo 
Yale School  of Arch itectu re, N ew Haven 
Masters:  Yosh i h i ro Masko (b 1 940), Ki jo Rokkaku (b .  1 941 ) ,  J u n  Aok i  (b .  1 956) 

Since 2000 you have run your own practice. Why does your work focus on 
d iscovering the order or d isorder surrounding Tokyo residents' dai ly lives? 
Ku m i ko l n u i :  ' Da i ly l i fe i n  Japan is d i so rderly. Look  aro u n d  Tokyo, there's no  
o rder  to  be  fou n d !  The  c ity cons ists of  d ifferent des igns ,  he ights and people .  
Even the att itudes of young  and o ld people are  comp lete ly d ifferent .  When I 
des ign a b u i ld i n g  I d on't want to ignore the su rro u n d i ngs - I want to t h i n k  about 
them and  captu re the d i sorder.' 
Does the variety of the u rban vernacular stimu late your  desi re to meticu lously 
observe and understand the sites of your  projects? 
K l :  'My  ideas come from my love of observati o n .  If you carefu l ly look at Tokyo's 
u rban landscape you not ice a strange m ixture of smal l  houses next to b ig  
apartment blocks.  And the i n ner  landscape of apartments is chaot ic  d u e  
t o  t h e  smal l  floor  space o f  each u n it .  I n  Apartment I ,  I com pare t w o  k i nds  of 
chaos - i ns ide and outs ide - and  observe them s i m u ltaneously. For examp le,  
if  an  apartment i s  clean and beautifu l ,  the landscape outs ide i s  cons idered 
horri b le .  If the landscape outs ide  is  beaut ifu l ,  the i nte r ior  fee ls awfu l .  I n  
th is  p roject I e rased t h e  d iv is ion  between i ns ide  a n d  outs ide a n d  used the 
smal l  s ize of the apartments to he lp  c reate an equa l  s ituat ion .  Because of 
the narrowness of the i nte r ior  space - the maxi m u m  width is  1 .80 m and the 
m i n i m u m  o n ly 0 .75 m - there i s  a great i nte r ior  b r ightness d u r i ng  the dayti me.  
I i ntent ional ly made the i nter iors of the apartments as br ight as the exter ior, 
c reat ing  the i l l us ion  that the two landscapes have ident ical  i l lu m i nat ion .  
Add i ng the  element of  furn itu re i nto th is  art ifi c ia l  s i ngular  landscape makes 
the belongi ngs look as if they are p laced in the foregro u n d  of the overal l  chaotic 
u rban backd rop. '  
How else are you able to man ipulate people's perception of spaces? 
K l :  'The use of co lo u r  i s  a majo r  facto r when atte m pt ing  to dece ive percept ions .  
I n  the boutique  fo r J u rgen Leh l's appare l  b rand i n  Maru nouch i ,  fo r examp le ,  
I made a space that appears to be i l lu m i nated by colo u red l ights .  The b lue 
room looks l i ke it i s  l it  by a b lue l ight ,  the red room looks as though it is  l it  by a 
red l ight and so on  and so fo rth . H owever, if you look carefu l ly, you w i l l  not ice 
that the room is  not what is  seems .  I have i m p lemented s im ple v isual  tr ickery:  
there are no  colou red l ights that i l lu m i nate the rooms .  It i s  the gradat ion  of 
the colo u rs ;  the floor  is  pa i nted the darkest and the ce i l i ng  the br ightest. 
Walk ing  i ns ide  th is  shop  makes you fee l  a l ittle bit d runk .  For a reta i l  space 
it is  essent ial  to make the customer  happ ier  when i ns ide the store than 
when he  or  she i s  outside on  the street . So,  another goa l  of m i ne i n  c reat ing  a 
gorgeous happy space was to s l ightly confuse people ,  but  o n ly enough that the 
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customers grad ual ly e m b race the comfort o nce i ns ide  the store. The evolut i on  of 
emotio n s  i s  c r it ical  and co lo u r  was the key i n  th i s  i nstance. '  
I s  the d isruption of normal perception your  u n ique point? 
Kl : ' Fo r  Apartment I we tr ied to create the r ight i nter io r. The space fo r each tenant 
i s  very smal l ,  o n ly 20 m2 •  We thought a tenant wou ld never be ab le to keep  h is s pace 
t idy  with so few sq uare metres .  The i nter ior  wou ld be always messy. We wanted to 
be pos it ive about th is  rea l ity. When des ign i ng  th i s  i nte r ior  Landscape,  we fou n d  out  
that the Landscape i n  the exter ior  is  also messy. We thought it  was great that both 
i n s ide and outs ide are messy. I f  the b r ightness of the i nte r ior  and the b rightness 
of the exte r ior  i s  equal ,  we can c reate one  Gestalt ,  and  take those th i ngs as one 
s i tuat i o n .  The boundary between i nte r ior  and  exter ior  is  gone ,  and we see one 
u n if ied landscape. '  
Do people outside expect a messy interior? 
K l :  ' Befo re we started th i s  apartment,  we researched the average stud i o  apartment 
i n  Tokyo and  fou n d  out  that it usualy faces the same d i rectio n ,  has a repetit ive 
balcony, and  its w indow s ize i s  a lways the same.  The ne igh bours L iv i ng  oppos ite 
can be seen by the occu pants . The ne igh bours beh i n d  th i s  k i nd  of apartments 
also fee l  bad because they are always ignored by the occu pants .  The occu pants 
themselves are also u n happy, because the exter ior  of the apartment already tells 
from the outs ide that the i nte r ior  i s  very smal l .  The occu pant exposes his L ife to the 
::: i ty, wh ich  also feels bad . So Lots of people aro u n d  th is apartment start to fee l  very 
J n happy. We d on't L i ke th i s  s i tuat io n ,  so we tr ied to c reate a d iffe rent stance.  I n  
Apartment I ,  every occu pant faces a d ifferent d i recti o n .  The ne ighbours fee l  bette r 
and  the occu pants feel  better, as the i r  L ives a re not exposed. '  
Their l ives are not exposed? But everyth ing is  vis ible!  
K l :  'Yes ,  but  o n ly parts of the ir  L ives are exposed . From the exter io r, it becomes 
d i ff i c u lt to even comprehend that you are look i ng  at a hous i ng  complex. To make the 
cond it ions more i nterest ing  al l  fu nct ions  are scattered along  the per imeter so that 
the struct u re appears as if it were a s i ngle res idence. '  
Is  exposure part of a typical Tokyo lifestyle? 
K l :  ' Hous i ng  po l icy i n  Japan u ses the American system as a model .  I n  the  USA a 
�ot of peop le also pu rchase a s ingle-fam i ly house, and even poor  peop le own a 
detached house. Afte r the Second Wo rld War, the Japanese government tr ied to 
fol low that po l icy and that is  why we see so many s i ngle-fa m i ly houses in Japan .  
The b ig  d i fference between the USA and  Japan i s  the s i te  of  the lot. So although it 
· s based on  the same layout system ,  the resu lt i s  ve ry d ifferent.  We've been mak ing  
'Tl i n iatu r ized vers ions  of Amer ican  houses. '  
Can you avoid the system? 
K l :  'Actual ly, we Japanese arc h itects are enj oy ing  th i s  m i stake and try i ng to make 
t bette r. We observe the Landscape aro u n d  the houses very carefu l ly. We can 

: reat the smal l  wor ld  as a n ice  th i ng.  We m ix  the i nte r ior  and  exte r ior  world i n  a 
'Tl ore com p lex way. I n  Amer ica ,  i ndoor  and outdoor  are separated ;  the Landscape 
a round  the house i s  very s i m p le .  The des ign of the house i s  always d o m i nated by the 
•am i ty's demands ,  k ind of bor i ng. A Japanese house i s  more com plex , as we have to 
t h i n k  about the fam i ly's demands  and  about how the i nte r ior  re lates to the exter ior  
. andscape. '  
How do you imagine Tokyo i n  the future? Will  the number of Apartment l 's grow 
exponentially? 
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K l :  ' I  fee l  that more and more you n g  Japanese people now share a posit ive att itude 
towards the landscape.  Japanese people cu rrently in  the ir  s ixt ies tr ied to p rotect 
themselves very m u c h .  We became more open  m i nded and tr ied to e njoy o u r  l ives 
more than p rev ious  generations .  Open i ng  you r  l ife to the outs ide world i s  the most 
rat iona l  way to enjoy l ife. I t h i n k  that l ife can be shared by a lot of young  Japanese 
people .  G radual ly, they also want to l ive in a new-style house. '  
Why do you th ink  the young generation can easi ly open their  minds? 
K l :  ' I  fee l  that through the I nternet,  young  people try to fo rm relat ionsh ips  with 
others .  They demand a bond.  That i s  very new for us .  Before we a lways focused on  
pe rsonal  activity. You n g  people don't  buy a lot of  persona l  items l i ke cars ,  c lothes 
and gadgets anymore,  because now they are pay ing  money to create a bond .  In the 
last f ive years,  peo p le have been payi ng fo r services to con nect them. They are 
t i red of be ing  a selfi sh ,  i n d iv idua l  person . ' 
How does this affect arch itecture? 
K l :  ' N ow a lot of people are i nterested i n  common space, rather than i n  i n d iv idua l  
space .  I th ink  that i nf luences o u r  way of design i ng  arch itectu re .  
Does your  personality relate to your  designs? 
K l :  ' I  have two d iffe rent personal it ies :  one  personal ity i s  very str ict ,  ser ious and 
honest and my other  half i s  l i ke a joker, somebody who  loves h u m o u r. That h u mo u r  
i s  apparent i n  a l l  t h e  fac;:ade des igns I have c reated .  At fi rst I wasn't  i nterested i n  
brand des igns at a l l ,  b u t  t h e  early comm iss ions  i n  m y  p ract ice ,  for D i o r  a n d  Lou i s  
Vu itto n ,  m a d e  me start t o  t h i n k  a b o u t  b rand des igns ,  fo rc i ng  me ta become that 
h u morous  person .' 
So there is always a touch of humour i n  your  designs? 
K l :  ' I  have th is  contrad ict io n  i ns ide  me.  I 'm  i nterested i n  rat iona l  th i ngs .  The 
common  space issue,  for example ,  i s  a very rat iona l  th i ng.  At the same t ime,  I l i ke 
the fantasy world . Arch itectu re ,  espec ia l ly hous ing  des ign ,  has to have some 
fantasy. N owadays , a lot  of  peo p le don't  want th is  amount of fantasy i ns ide  the i r 
house.  They bel ieve i n  the typ ical  fantasy, the typ ical  l ifestyle with very l ittle 
variety. Even i n  the des igners' apartment you fi nd  a typ ical  style: concrete walls ,  
a b ig  w indow and a big space with noth i n g  more than a des igner-style cha i r. I don't 
t h i n k  th is i s  n ice.  I wish a lot of peop le wou ld demand the i r  l i festyle by i ntu i t i on .  
I want to make houses fo r these u n i q u e  people.  That's my d ream .' 
Do your  dreams also come from abroad? 
K l :  'Of cou rse we study the work of fo reign arch itects .  But we also know that we 
cannot d i rectly i m port th is  i nfo rmat ion  but  have to adj ust it  to o u r  s i tuatio n .  Afte r 
the Second World War many master arch itects tr ied to i m port the modern ist 
theory, but  at the same t ime they i nvented a new Japanese s ituati o n .  O u r  
generat ion  is  sti l l  m u c h  i nf luenced b y  th is  s ituatio n .  W e  learned t h e  bas ic att itude 
of how to i m port i deas from abroad from our maste r arch itects. '  
What is the point of analysing i nternational bu i ld ing typologies as a reference? 
K l :  ' I 'm i nte rested i n  fo reign projects becau se of the roots of how the p roject i s  
c reated . What i n s p i red those arch itects? I am not i nterested i n  j u st copy ing  a 
fo re ign p roject i nto o u r  s ituatio n ,  but  s i nce we are l iv i ng i n  the same age, I fee l  that 
o u r  generat ion  of arch itects i n  Japan can share some th i ngs with those abroad. '  
What form of design deception can we expect from you i n  the future? 
K l :  ' I  am i nte rested i n  th i nk i ng  about  thresholds .  They strongly relate to the h u man 
sense because they ex ist  as the boundary between two cond it ions .  For exam ple,  
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afte r cont i nuous  contact with cold water, the sensat ion  of cold changes to a 
sensati on  of pa i n .  Sen sati ons  l i ke co ld and pa in  do  not seem to have m u c h  to do  
w ith  each  other. However, they can approach each  other  u nt i l  they almost meet.  
I want to trans late th is idea i n  order  to design a semi -outdoor  i nteri o r  p lace.  But 
not s i m p ly one that mere ly separates the i n d oo rs from the outdoors.  I as ked 
myself what the m i n i m u m  req u i rement is fo r people to understand that they are i n  
a n  i ndoor  envi ronment and what t h e  m i n i m u m  req u i rement is  fo r them t o  feel l i ke 
they are outs ide .  I n  th i s  way, I can arr ive at an outdoor- l i ke i nte r io r  that cou ld not 
have been i magined had I s im ply tr ied to t h i n k  of a p lace where i n d oor and outdoor  
meet . ' 

' I  DO N 'T WANT 
TO I G N O R E  TH E 

SU R RO U N D I N GS -
I WANT TO TH I N K  

ABO UT TH E M  AN D 
CAPTU R E  TH E 

D I SO R D E R'  
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HEAVENLY STATE 

ARCH ITECT: J U N  IGARAS H I  
Year  o f  B i rth :  1 970 
Educatio n :  Hokka ido I n st itute of Tech n o logy, Sapporo 
Master :  not re leva nt 

Contrary to Tokyo's young arch itects, you seem to have a rather negative view 
of the Japanese city. Are your  houses i ntrovert to shut out the cold exterior 
envi ronment, or also because you th ink the surroundings are not that beautifu l? 
J u n  lgaras h i :  ' I t is related to both .  The cond it ions  i n  H okkaido  Prefectu re are 
d ifferent,  so the outcome cannot be the same as that of arch itects i n  Tokyo. 
Wi nters are very cold up here,  wh ich  means that you almost u nconsc iou s ly 
deal with the "state" of a p lace. You have to des ign for the cold , otherwise l iv i ng 
becomes very u n p leasant.  On the other  hand ,  I d on't  have any avers ion to the c ity. 
Rather, I feel  a strange gap between arch itectu ral ideas from arch itects who l ive 
i n  the c ity and m i ne .  I don't th i n k  I have a negative view. A c ity i s  attractive because 
it i s  chaot ic .  Because we cannot p red ict what i s  go i n g  to happe n ,  the c ity stays 
att ractive. If  a c ity does not metabo li ze l i ke a l iv i ng c reatu re every day, it  w i l l  d ie .  
I 'm  not i nterested i n  mak ing  a smal l  response to the c ity. Arch itects are usua lly 
i nterested i n  p rob lems c lose to the i r  own personal  envi ro n ment .  Such  thoughts 
are always caught u p  when  you work in the c ity, u n less the s ituatio n  i s  p rojected 
objective ly.' 
Houses designed to protect the human body from the b itter cold of winter 
on Hokkaido requ i re special means of deali ng with the forb idding natural 
environment. How do you resolve such problems? 
J I :  'The ideal  "state" o r  pr i mord ia l  p lace of comfort for h u man be ings I am look ing  
fo r i n  arch itectu re i s  mak ing a pleasant and comfortab le space. I th i nk  that th is  
depends ne i ther  on  the era  nor  o n  the t rend ;  it  i s  the space fo r pr imary h u man 
senses .  My ma in  concern is  the perfo rmance of  the i nsu lat ion ,  the q ual ity of 
the a i r  and  the heati ng fac i l i t ies .  By des ign i ng those th ree th i ngs I can make a 
stab le hyd rothermal  (tem peratu re and  h u m id ity) env i ronment i ns ide  each house .  
I n s u latio n ,  a i r  and  heat are the pr i mary elements of  arch itectu re that make a 
house i n  H okka ido comfortable.  With the spatia l  layout of a house you can ampl ify 
th is  comfort. For examp le,  because of the extreme co ld i n  H okkaido ,  it is a ru le to 
s i n k  a house 60 cm i nto the gro u n d .  Usual ly th is  space is  j u st f i l led with concrete. 
But by us i ng  th is  60 c m ,  I can ,  for examp le,  make a real ly h igh l iv i ng space. '  
I n  what sense are your  house designs d ifferent from the closed-off domains 
Japanese arch itects used to make i n  the 1 960s, 1 970s and 1 980s? 
J I :  'The houses i n  my portfo l io  are almost al l  located i n  smal l  c it ies i n  H okkaido 
and i n ev itably the res u lt of a response to the s u rro u n d i n g  envi ronment .  I f  the view 
s u rro u n d i ng the house i s  n ice,  I make s u re the res idents can see it .  But  I have no 
i ntent ion of making a d i rect con nectio n  with the s u rro u n d i ngs ,  as p rivacy is  the 
most i m po rtant issue fo r me.  Although you r  ne igh bou rs are located far from you r  
own house i n  t h e  cou ntrys ide ,  everybody knows everybody. Hav ing  fam i l ia r  peo ple 
aro u n d  m ight be conven ient i n  some ways , but i n  terms of p rivacy it i s  not.  To me 
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those closed-off houses that were b u i lt i n  Japan between the 1 960s and  1 980s 
were a mere spat ia l  rep resentat ion of the arch itect's th i nk i ng. '  
Your  main architectural i nterests are l ight and shadow. Why is House M an apt 
example? 
J I :  ' L ight is a u n iversal theme i n  arch itectu re and always i nvo lved i n  the 
most i m portant amen it ies a c l ient req uests.  In  H ouse M I  j udged from the 
c i rcumstances that there was no  need to make open i ngs i n  the wal ls  of  the house .  
I n stead of  w i nd ows, the house receives natu ral l ight  th rough d i fferent skyl ights 
in the roof. I carefu l ly thought about the l ight cond it ions .  When you stand  close 
to a la rge glass w indow, l ight can be very strong  and very v io lent .  But how about 
look ing  at th is  strong l ight from the back of the room? Strong  l ight can be softened 
and d iffused by means of depth o r  d i stance.  The same idea i s  u sed i n  H ouse M 
th rough the use of s kyl ights .  Because a l l  the rooms have ve ry h igh cei l i ngs and 
there is  a certai n d i stance between the person and the l ight  source,  the l ight  we 
exper ience at  ground  leve l i s  a comfortab le ,  soft l ight .  Each of the 18  rooms  in  
House M has th is  k i nd  of m a n i p u lati on  of  the l ight  cond it ions .' 
Light and shadow are features of trad itional Japanese arch itecture. Are you 
talking about a s imi lar i nterest? 
J I :  'Yes,  my arch itectu re and the concept of l ight stems from the t rad it ional  
Japanese spatia l  e lement of  engawa. You can com pare the d iffuse l ight  q ual ity 
in House M with that of an  engawa, a floor  extens ion  at one s ide of a Japanese­
style house fac i ng the gard e n .  A t rad itiona l  engawa has many d i fferent funct ions .  
I n  th is  case I focused o n  the fu nct ion of i nfluenc ing  the q ual ity of  the l ight .  The 
concept of  d iffused l ight  i n  t rad it ional  Japanese arch itectu re i s  captu red as an 
i n - between space and i s  c reated by the floor, the ce i l i ng  and the depth . I nstead 
of d i rect l ight ,  I opted fo r a softer var iant :  reflected ,  d iffuse l ight that evokes the 
effect of l ight s h i n i ng th rough Japanese r ice-paper sc reens ,  shoji. I n  trad it ional  
Japanese arch itectu re the shoji, a room d iv ider  cons ist i ng  of trans lucent r ice 
paper over a frame of wood ,  p lays a very i m portant role i n  the l ighti ng in  the house.  
The r ice paper softens  the strong natu ral  s u n l ight and gently i l lu m i nates the 
i nte r ior  of the house.  It  i s  very comfortable to stay i n  a p lace with l ight cond it ions 
created by engawa and shoji. I n  a l l  my arch itect u ral  p rojects I 'd l i ke to app ly 
d iffused l ight i ng i n  comb inat ion  with other  q ual it ies of l ight .  When you arrange the 
l ight ing ,  you also change the qua l ity of the shadow. D iffuse l ight can make shadow 
ambiguous .  U lt imate ly, I l i ke a s ituat ion  where the l ight q ual ity means that you 
can't exper ience shadow.' 
What other light solutions have you come up with so far? 
J I :  ' Rectangle of L ight,  a house in Sapporo ,  lacks any w indows to look out  of. 
I n stead it featu res a tapered l ight cavity affixed to the s ide  of the house.  The l ight 
cavity i s  a vacant str i p 30 to 90 cm wide,  with glass at e ither end,  that p rov ides 
the ent i re i nte r ior  with soft, i n d i rect l ight .  From the l iv i ng room one  exper iences 
th is  reflected l ight as if it  came i n  th rough a h u ge,  glass- less w indow. I n stead 
of a house with cu rtai ns ,  I p ro posed a house without w indows,  gasp ing  fo r l ight 
from the s ide on ly. House of Trough ,  a house in S h i kao des igned fo r a cou p le i n  
the i r twent ies,  i s  com posed o f  a "val ley" sandwiched between two " m o u nta ins"  
made up of serv ice zones .  The strength of the i nter ior  l ies i n  its strat if icat ion .  
The  d o u b le-he ight area i n  the m i d d le featu res a neutra l  palette and fu nct ions  as 
a l iv i ng  roo m .  The dayl ight-fi l led buffer zones accom modate areas for sleep i ng ,  
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bath i ng,  sto rage and hobb ies .  L ight flows th rough la rge open i ngs i n  the walls 
separat ing  the l iv i ng room from the buffe r zones - w indows without  glass, as 
it  were - and is  fi lte red by wh ite c u rtai ns  befo re reac h i ng the l iv i ng roo m .  The 
solut ion of the buffe r zo ne is  a lso a var iat ion  on the concept of the Japanese 
ve randa ,  wh ich  marks the transit ion  from outs ide to i n s ide .  House 0, a house i n  
Kita m i ,  is  com posed of 1 5  d ifferently pos it ioned b lack boxes,  each contai n i n g  one 
room .  L ight  gives express ion  to  a space. By a com p lex concatenat ion  of boxes, 
each with a d ifferent height, the l ight i ntens ity and l ight q ual ity changes in an 
i ntr igu i n g  manner. With the express ion  of l ight ,  I search fo r a new u n iversal ity. 
Each box has a co m p lete d ifferent var iat ion  on  l ight ,  o r ientat ion and he ight .  By 
con necti ng al l  the boxes together  i nto one ent ity, they are al l  u lt imate ly of equa l  
value. '  
Why did you d ivide the geometric plan of House M i nto many d ifferent kinds of 
boxes? 
J I :  'The c l ients, a m idd le-aged docto r and h i s  wife ,  req uested i n d iv idua l  rooms i n  
w h i c h  i t  is  easy t o  control  t h e  cond it ion  o f  t h e  a i r  a n d  t h e  l ight .  T h e  plan grew out 
of the state of the su rrou n d i ng area, an  u rban cond it ion where tal l  b u i ld i ngs loom 
r ight next to the lot . F i rst I c reated a b ig  p lane and d i str i buted the req u i red rooms 
ve rtical ly across the s ite accord i n g  to a standard zon i n g  approac h .  Next I a lte red 
the he ight of each room to a var iety of cond i t ions .  Each of the rectangular  vo lumes 
has a st rong sense of be ing  c losed-off. I opted for l ight com ing  i n  th rough a 
skyl ight ,  wh ich  produces a very comfo rtable atmosphere .  The he ight of each room 
- the h ighest box  reac h i ng 9 m - is  determi ned by  the l ight  cond i t ions  and fits its 
s ize and its fu nct io n .  It  is  a house made up of separate, c losed but comfortab le 
spaces. '  
What is the spatial experience when walking through this agglomeration of 
boxes? 
J I :  ' M ov ing  from one  room to the other you w i l l  a lways fi nd  a leve l d ifference and 
a door. It  means walk ing  t h rough i nvo lves stepp ing  up and  down,  and  open ing  a 
door  before movi ng to another roo m ,  wh ich  heavi ly i nf luences people's behavio u r. 
I l i ke to com pare th is  act ion  to the movement of walk ing  i n  the forest o r  the bod i ly 
sensat ion  of walk ing  th rough a c ity with a dense u rban i nfrastructu re . With every 
step you d i scover someth i ng  new. I n  sp ite of the l im ited space i ns ide  the house, 
the res idents can fee l  a sense of i nfi n ity.' 
What wou ld this house look l ike if it were located in central Tokyo? 
J I :  ' H o use M is located i n  Asah i kawa City i n  H okka ido ,  the no rthernmost of Japan's 
fou r  ma in  is lands ,  and  stands  i n  an u rban cond it i o n .  I n  my eyes,  it has the same 
d iversity as if it had been b u i lt i n  the  centre of To kyo. The res idents enjoy the 
s pace as if it was a smal l  c ity, at  t imes a reso rt hotel ,  o r  a ve ry i nt i mate place. '  
How did you control the air flow and l ines of sight? 
J I :  'The a i r  s u p ply i n let is located c lose to floor  leve l .  I t  is the  he ight d iffe rence that 
accelerates the a i rflow to the top of each box where the  a i r  i s  let out .  S ight l ines 
th rough the house are based on  the relati onsh ips among those l iv i ng i n  the house. 
I d i d n 't  real ly control  the d i rect v isual com m u n icat ion  between the boxes. It  was 
more about mak ing  "a state of i nv is ib i l ity" and contro l l i ng  the gaze that exi sts in 
our consc ious ness. '  
What unique spatial experience do the residents of House M have because of the 
control on air  flow, amount of sunlight and li nes of s ight? 
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J I :  'At fi rst glance,  the house looks very i ntrovert. However, soon you real ize you 
can fee l  a very cosy and soft exper ience i ns ide .  That i s  because of the d i stance to 
the exter ior  as well  as the d i stance to the l ight sou rce in the ce i l i ng.  A h igh ce i l i ng  
makes the existence of  the ce i l i ng  seem to  d i sappear from peop le's m i nds .  H igh 
ce i l i ngs are des igned to c reate a sense of p hysical  d i stance from the l ight. Th is  
d istance d iffuses l ight .  Cal l  it a "heaven ly state".' 
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FRIENDLY NOD 

ARCH ITECT: MAKOTO TAKEI  
Year  of B i rth :  1 974 
Educatio n :  Takai U n ivers ity, Tokyo 
Work Exper ience :  Tez u ka Arc h itects 
Maste rs :  Kensuke Yosh ida  (b. 1 938), Yosh i haru Tsu kamoto (b. 1 965), 
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What kind of genu ine characteristics have you picked up whi le researching sites 
prior to making designs? 
Ch ie  Nabesh ima :  'At various  sites both i ns ide  Tokyo and outs ide the c ity we 
d i scovered that a lthough c ity and natu re a re almost oppos ites, both u rban and 
r u ral  s ites conta in  the potent ia l  to c reate a ve ry attractive relati onsh ip  between 
the arch itectu re and its am b ient su rro u n d i ngs. Every detached house we 
des igned so far also cons iders the area outs ide the site. Even if  the s ize of the p lot 
is very smal l ,  we t h i n k  that the ne igh bou rhood can benefit when  one  cons iders an  
area la rger than  the p lot l im its . '  
Mosaic House is located i n  the midst of a typical Tokyo residential area. Why did 
the cl ients buy this s ite? 
C N :  'The s ite is a corner  lot fac i ng  two roads ,  one  of wh ich  leads to an old s h ri ne .  
D u ri n g  a matsuri, a trad it ional  Japanese festiva l ,  the road becomes v ib rant w ith  
peop le carryi ng po rtable sh r ines .  Th is  l ive l i ness of a street fi l led w ith  n u merous  
enth us iast ic pedestr ians  o n  the i r  way to  the tem p le i s  what the c l ie nts,  a you n g  
cou p le and a l i ttle boy, h a d  fal len i n  love w i t h .  Yet,  w h e n  w e  fi rst v is ited the s ite 
d u r i n g  wi nter, the p lace struck  us  as rather  gloomy. The su rro u n d i n g  b u i ld i ngs 
cast a great deal  of shadow.' 
What was you r  response to the site? 
Makoto Take i :  'We wanted to des ign a house that wou ld receive enough l ight .  
Tokyo's str ict regu lat ions  on  maxi m u m  he ight,  bu i l d i ng  volume and l ight 
penetrat ion  p rod uce "tru n cated"  geometr ic conto u rs ,  seek ing  out  the most 
extreme poss ib i l i t ies with i n  the l im its a l lowed .  We tr ied to c reate a m o re e legant 
solut ion and des igned a house that doesn 't  fee l  a l l  those restr ict ions .  By rou n d i ng 
off the s lop i ng  wall ,  i n stead of us i ng  the usua l  rectangular  geometry, we made the 
restr i ctions  v i rtual ly i nv is i b le. '  
The resu lt is a powerfu l ,  though very s imple, shape. 
MT: 'S i m p l ic ity is  the res u lt of a concentrat ion  of ideas,  and not about leav i ng 
out  ideas .  We l i ke to cons ider  an idea from both the i nter ior  as wel l  as from 
the exter ior. For us ,  that's the very start of p rod uc ing  r ich  arch itectu re .  A t ight 
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'elationsh i p  between  the b u i ld i ng and  its su rro u n d i ngs, com posed i nto a very 
s i m ple and com pact fo rm.  Though it i s  of a completely d ifferent scale, we l i ke to 
:om pare o u r  arch itectu re with osechi, the trad it ional  Japanese New Year  food .  
:> is  hes  that make u p  osechi each  have a spec ia l  mean i ng  and are d i sp layed i n  a 
::>eautifu l l unch  box. Such  a l unch  box cons ists of seem i n gly very s im ple forms ,  
:h ough it has an  abu ndant amount of fu nct ions  and a beautifu l shape.  That i s  
exactly what we a re  look ing  fo r i n  arch itectu re .' 
'.: N :  'When asked to t h i n k  about the shape of a tree, people a lmost a lways t h i n k  
Jf t h e  s a m e  i c o n i c  k i nd  o f  shape. T h i s  shape is  very natu ral and  beautifu l b u t  at 
:he same t ime there is a reason fo r the shape,  namely the fu nct ional  effect of 
:lhotosynthes is .  We are i nterested in such  natu ral ,  powerfu l shapes that look the 
··•ay they d o  fo r a reason . ' 
You mean that Mosaic House is  more than an elegant landmark? 
'.1T: 'We are not i nterested in s imp ly des ign i ng a maxi m u m  vo lume on a l im ited­
s i zed Tokyo p lot. Th is  way of b u i ld i ng  i s  too pass ive and negat ive. The shape of  
3 bu i ld ing  s h o u ld be based on  a way of  th i n k i ng.  We cont i n ual ly th ink  of more 
;asc inati ng forms,  ones not defi ned by standard laws.  The o utcome shou ld be 
someth i n g  that looks heteronymous ,  but  i s  in fact autonomous  arc h itectu re.' 
:: N :  'There a re so many i nv is ib le borders aro u n d  us  in Tokyo. I t  i s  fasc i n at ing  to 
e rase the borders for a moment and fi nd  the su itable arch itectu ral form in that 
.-.ay. We bel ieve that by fi rst so lvi ng the many relatio n s h i ps around  a s ite and a 
"'louse,  a fasc i nati ng shape w i l l  eventual ly resu lt .' 
What kind of relationsh ips are you talk ing about? 
:: N :  'One of o u r  genera l  i nterests is the contact po int between arch itectu re and 
:he  earth ,  o r  b u i ld i n g  and gro u n d .  The base of an arch i tectu ral p roject i s  re lated 
:o whether  arch itectu re moves or  doesn 't  move, and th is  is the very essence 
Jf  arch itectu re .  The base of Mosaic House is  m i n i mal ,  r is ing straight out  of the 
g rou nd .  Even when you enter the house,  the floor ing  seems to cont i nue  from the 
:a r  park.  We made it  d iffi cu lt to te l l  where the road starts and where the border  of 
:he ne ighbou r's p lots starts. '  
'.1 T: 'The s ite of Mosa ic  House used to be a park ing space, so small that the parked 
:a rs were stick ing  out .  With o n ly 50 m2 ,  the design p rocess of the house s i m p ly 
"'l ad to begi n with f igu r i ng  out  h ow to accom modate the off-street park ing .  I n  
·eal ity, there were o n ly two opt ions :  park i ng le ngthwise,  o r  a long  the b roader  end  
Jf the trapezo id  s ite.  We se lected the second o pti o n .  We left the concrete and 
:he d ivi d i ng l i nes of the ex ist i ng  park i ng  space as  it was and o n ly excavated the 
;ootpr i nt .  You can sti l l  see the o rig i na l  car park. '  
The house seems to make a friendly gesture by greeting passers-by with a bow. 
:: N :  ' I n  an  overcrowded env i ro n ment l i ke Tokyo, the quest ion  " h ow to touch?" 
s very relevant .  Mosaic H ouse touches the road and the park ing  lot d i rectly. 
o'Je removed the roof, so the house can d i rectly con nect and touch  the open  
s ky. I t  m ight look  l i ke the shape of  the b u i ld i n g  was o n ly i nflu enced by  exter ior  
·egu lat ions ,  but the shape is  a lso p roduced accord i n g  to what i s  happe n i n g  i ns ide  
:'le  b u i ld i ng. The bow ing  f igu re is  a coex istence of  a conseq uent ia l  shape and a 
• o lu ntary shape.  Th is  i s  exactly what gives people a complete new i m p ress ion  
: f  hous i ng.' 
So we cannot speak of an icon for the sake of being a landmark? 
'.1T: 'Whether th is  b u i ld i n g  u ses a straight or cu rved l i ne  i s  not determ i ned by 
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whether the fo rm fits i n  the context of the street. It is a condensation  of cou ntless 
facto rs and conseq uent ly this shape came out. The cu rves are a co i nc idence. '  
What is the story behind the fa<;ade texture? 
MT: ' M osaic H ouse has an o rd i nary wh ite fac;:ade.  But  when  you look closer, it  
i s  made up of 1 -cm mosaic t i les.  The u pper  port ion of the cu rved wall needed 
extra attention  i n  regard to waterproofi ng. We c lad the ent i re fac;:ade with mats, 
com posed of 300 mm x 300 mm mosaic ti les, each 1 0 x  10 m m .  G lued on  the 
fac;:ade,  the small mosaics eas i ly fo l low the cu rvature.  In fact, the who le fac;:ade of 
the house is  fi n i shed with t i les fo r that reason .  The mosaic t i les give the house a 
fam i l ia r  textu re that is rem i n i scent of a sento, a Japanese pu b l ic  bathhouse ,  wh ich  
once was  a characte r ist ic element of  a ne ighbou rhood l i ke th is  i n  Megu ro.' 
What is  the effect of the curved walls ins ide the house in terms of l ight quality? 
MT: ' I ns ide  we ga i ned the maxi m u m  floor  space, as the cu rved wall fo llows the 
track of a sp i ra l  sta i rcase. The cu rves reflect the l ight that comes from the rooftop 
and br ing  it down i nto the house,  from the second to the fi rst floor. Seen from 
the outs ide ,  the cu rve on  the northern s ide  is an exter ior  fac;:ade as wel l  as a roof, 
wh ich  br ings the rai nwater smooth ly to the ground .' 
The curves seem to provide a concentration of other advantages as well. 
MT: 'Walk ing  through th is  house makes you forget everyth i ng  i s  the reverse of a 
normal  house !  The backward-bend ing  wall  c reates a space-expan d i n g  effect, 
a l low ing  the shelves in the k itchen  to i n c rease in depth as they go up. They also 
p rovide  the res idents with lu m bar  s u p po rt w h i le they read in the c h i ld ren 's roo m .  
T h e  cu rved wall becomes a p i l low when one  is  ly i ng  i n  the bath ,  p rov ides storage 
space fo r the  she lves in an effic ient way and serves as a carport roof. The other  
cu rved wal l  carr ies  the l ight  f rom the top a l l  the way to the bed room downsta irs ,  
p rov id i ng  suffic ient dayl ight fo r the ent i re house. Al l  of the fam i ly's activ it ies take 
place i n  contact with the l ight from above, with the l iv i ng room on  the second floor  
be ing  the centre of the house. '  
Cou ld the cl ients immediately recogn ize the value of your  u nusual proposal? 
C N :  'The res idents were q u i ckly conv inced that l ight from the top,  i n  comb i nat ion  
w ith  an i nve rted layout of the house ,  wou ld be very effective. Japanese peop le l i ke 
the south s ide  of a p lot. But  by tak ing  i n  l ight from the top,  even the lower levels 
on  the north side receive enough natu ral  l i ght.  The l iv i ng room and bed rooms  are 
normal ly s ituated on  the p referred south s ide  of a house,  but i n  Mosaic  House 
i nfe r ior  fu nctions  such  as sto rage, toi let and  k itchen cou ld be given  th is  pr ime 
locatio n . ' 
Did you i nclude the usual hobby space? 
C N :  'The husband loves outdoor  sports .  There i s  no  roof on  th is  house ,  as the 
ce i l ing i s  "fi n i shed off  with the sky" .  When the sun  i s  s h i n i ng strong  the h u sband ,  
w h o  loves t o  cam p,  "sets u p  a tent" i n  t h e  centre o f  t h e  house b y  c los i ng  off the 
skyl ight with ho r izontal b l inds made of wh ite fabr ic .  The wife i s  a photographer  
and loves ad mi r i ng the s ky and the l ight i n  the shaft-shaped house th rough the 
enormous skyl ight .  When the sky becomes beautifu l ,  the wife takes p ictu res.  
Both c l ients can e njoy the change of seasons  from i ns ide  the house.  Bes ides a 
c lear  sky, it i s  actual ly very enjoyab le to see the ra i n  pour ing  d own o n  the skyl ight, 
to watch p lanes go by o r  to j u st stare at the moon .  The ce i l i ng  i s  not j u st a top 
l ight, but also an exper ience that makes you feel  as if you are l iv ing outs ide .  The 
res idents forget that they are in the centre of the c ity.' 

THE 1 9705 GENERATION 



r I 

l I I I 
I 

' I  I 
J j  

r 

I /  , /  
I I I I , 1  I 

. I 
J 

I \ J I 

I l __ 

I I 1 r 1 r I 
J I  

L r 
,] 
I '  
I 1 1 l r 

Ii I � ___ 1 I 
I ---

I I I 1 
I I 

L 

\ 
I I 1 1 1 / L 

l 

l 

II l l 
I I 
I I L  

. ' 

. ..  
'\ 

� lJ -
I f :� 

I 

��r' � ' I • ! 

' 

i r 

� 

\ I I ' r I I I I ' \ \ I 
\ I r I \ \ \ \ I 
\' \ 
I • '  I _, 

\ I  \ I  ' " 
\ \ ,-1 ;-i �\ I , 1  

I � \ \ \ 

if rJ 
' I  

I r , 1  
I I J I  , 1  I 1 1 

, I 1 1 
I 1 /  

n 
ll 

--

J 
� . -� 

r 

MAKOTO TAKE I  + CH I E  NABES H I MA 

\ \l \ 

\ 
' I 

I -J 

/ 

' I I r- ' I I I : 

, ,  

� > 

0 0 0 
..... 

0 "' 
' 

0 "' 
::::: 

1 95 



..
... 

co
 

CJ)
 

-I
 

::
:c 

m
 

..
... 

CD
 

'-I
 

0
 

U>
 

Ci)
 

m
 

z
 

m
 

::c
 � 0 z
 

T
h

e
 e

n
t i

re
 e

x
te

r i
o

r f
a

9
a

d
e

 i s
 c

la
d

 w
it

h
 0

.3
0

 m
 x

 0
.3

0
 m

 w
h

it
e

 m
o

s
a

i c
 t

i l
e

 m
a

ts
,  a

 m
a

te
r i

a
l  t

h
a

t 
e

a
s

i ly
 f

o
l l

o
w

s
 t

h
e

 c
u

rv
a

tu
re

 o
f 

t h
e

 b
u

i l
d

i n
g

 v
o

lu
m

e
 a

n
d

 m
a

k
e

s
 i t

 w
a

te
rp

ro
o

f 
a

t
t h

e
 s

a
m

e
 t

im
e

 

�
 

T
h

e
 s

lo
p

i n
g

 n
o

rt
h

e
rn

 w
a

ll
 t

ra
n

s
p

o
rt

s
 n

a
tu

ra
l  l

ig
h

t  
a

l l
 t

h
e

 w
a

y
 to

 t
h

e
 g

ro
u

n
d

 f
lo

o
r  

t h
ro

u
g

h
 t

h
e

 s
ta

i r
w

e
ll

,  m
a

k
i n

g
t h

e
 n

o
rm

a
ll

y 
d

a
r k

 s
id

e
 t

h
e

 s
u

n
n

y
 p

a
rt

 o
f  t

h
e

 i n
t e

r i
o

r  



MAKOTO TAKE I  + C H I E  NABES H I MA 

Q) 
() 
c: 
Q) 

-� 
Q_ 
x 
Q) 

+"' 
c: 
� 
+ 
c: 
., 
t>D 
c: 
·a. 
E "' 
() 
"' 
B 
c: 

0 
.g 
Q_ 
B 
Q) 
£ 
t>D 
·" E 
,:! 
ui 
"' 
> 
c: "' 
() 

.� 
..c: 
� 
"' 
£ 
-� 
"O 
Q) "' 
� 
() 
Q) 

.D 
c: "' 
() 
E 
0 
� 
t>D 
c: 

� 
Q) 
£ 
Q) 
> 
0 

.D "' 
+"' ..c: 
-� 
:;:. "" "' 
� 

+; 
c: 
Q) 
Q) 

..c: 
I-

1 97 



1 98 

Did the residents hear n ice comments from passers-by? 
MT: ' Peop le seem somewhat startled as they walk past th is  u n usual  house.  
Because it i s  setback 1 m from the b u i ld i ng l ine ,  i t  i s  not o btrus ive ly p resent i n  
t h e  narrow streets of Tokyo. The bend ing form seems i n stead t o  b e  extend i ng  a 
fri end ly greet ing  to passers-by on  the i r  way to the nearby tem p le.  Even without 
explanat ions ,  people understand that th is  house is  rather  s im ple;  a smal l  space 
in a c rowded envi ronment ,  so that i s  why the l ight i s  taken  from the top. If  M osaic 
House were located i n  the cou ntrys ide ,  i t  wou ld actual ly be a very u n i nte rest ing  
structure. '  
What would TNA l ike to add to the exist ing housing stock in  Tokyo? 
MT: ' By b u i ld i ng a house we do not add anyth i ng  to the p rogramme of the house,  
but  we are i m mense ly i nte rested i n  p rovid i ng a blan k space:  a margi n o r  a wh ite 
space. Fo r i nstance,  when a t ree grows it  natu ral ly keeps an  appropriate d i stance 
from othe r  trees and i nst i nct ively fo rms a b lank space betwee n  the t ru n k  and its 
am b ient su rrou nd i ngs .  At the same t ime,  a la rge gro u p  of i n d iv idua l  trees st i l l  feels 
l i ke an abu ndant forest. We hope that the Tokyo house w i l l  mature l i ke a tree in the 
fo rest, develop ing  respect fo r othe r  houses. '  
Did you implement this idea i n  Mosaic House? 
C N :  ' M osaic House tu rned the ex ist i ng  park i ng  lot i nto a k i nd  of b la n k  space. 
The newly made garden i s  d i rectly fac i n g  the street , w ithout  the use of a fence.  It 
extends  the borders of the s ite, l i ke a r i p p le.  Those k i nds  of cha in  react ions  mean 
the city scenery i s  al l  aro u n d ,  hav ing  ne ither  a rear  nor a fro nt s ide .  That i s  exactly 
what makes Tokyo so attractive.' 
And what is the role of a small s ingle-fami ly house in these chain reactions? 
Take i :  'A gro u p  of smal l  houses fo rm a ne ighbou rhood , and a gro u p  of 
ne ighbou rhoods make u p  a b ig c ity. I n  the end ,  even though it i s  a smal l  house ,  
chang ing the typo logy of the house w i l l  change the c ity. We l i ke to  com pare 
the i m pact of a s i ngle-fam i ly house o n  the c ity to that of an  attractive- look i ng  
v i neyard . A grape p lant  i s  i n dependent from the v ineyard , l i ke a house stands  
i n dependent ly i n  the c ity. But  grapes need  to be supported by  a v ine  i n  order  
to make a bunch .  Exactly th is  k i nd  of re lat ionsh i p  between the  who le and a 
su bord i nate-super ior  part i s  what we can also fi n d  between a c ity and a smal l  
s i ngle-fam i ly house. '  
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A VIOLIN INSIDE A ROCK 

MASAH I RO HARADA 
Year  of B i rth :  1 973 
Educatio n :  Sh i bau ra I n st itute of Techno logy, Tokyo 
M asters:  Kengo Ku ma (b. 1 954) , El ias Torres , Arata l sozaki  (b. 1 93 1 )  

What do you find most curious about the u rban context o f  Tokyo? 
Masah i ro Harada :  ' I  was born i n  Sh izuoka ,  a c ity far smalle r than Tokyo. It has 
re lat ive ly few houses s ituated on  large p lots . In Tokyo, o n  the othe r  hand ,  there 
are many smal l  houses l i ned u p  c losely a long  a street. I n  every d i rect ion  you look 
i n  Tokyo, you see man- made exte r ior  wal ls .  It means the exte r ior  space feels 
l i ke i nteri o r  space.  You cou ld descr ibe th is as a negative aspect,  but  natu ral ly 
arch itects shou ld come u p  with an answer to a n  overcrowded man-made u rban 
s ituat ion  and the lac k of natu re .  Mak ing  a good envi ronment us i ng  a new kind of 
arch itectu re i s  one an swer. '  
What new kind of arch itecture do you have in  mind? 
M H :  ' M o u nt Fuj i Arch itects does not s u p port the assert i on  that the c ity i s  a 
p rob lem and arch itectu re is the answer. Arch itects who do  that defi n itely make 
b u i ld i ngs that cause b ig  p roblems fo r the c ity. That was exactly the m i stake 
of the modern ists .  Arch itectu re on  paper, devo id  of any su bstance,  rema ins  
at  a leve l of abstract pu rity that al lows it to theoret ical ly reso lve the p rob lem 
posed by  the c ity. But  w i th  real arch itectu re ,  an  object made  u p  of  mater ia ls ,  i t  
i s  another matte r. Even when a b u i ld i n g  i s  des igned as a p u re answer, real ized 
arch itectu re ,  from the moment it i m poses "mass" and becomes a b u i lt object,  
never manages to get beyond the "city = p roblem" eq uati o n .  We are dou btless 
the fi rst generat ion  to become aware of the real ity of the l im its of modern i sm .  We 
avo i d  deal ing with arch itectu re th rough concepts as much  as poss ib le .  For us ,  the 
c ity i s  from the outset i m bued with "su bstance", and  the arch itect u ra l  p rocess 
i s  the creat ion  of "substance". The re lat ionsh ip  between the pre-ex ist i ng c ity 
and futu re arch itectu re i s  never envi saged i n  a u n i late ral way, as one  wou ld do 
when p rov id i ng  an answer to  a quest i o n ,  but  rather  a conti nuous  and balanced 
"d ia logue" between the o ld and the new "su bstan ce". Th is i s  especia l ly i m portant 
in Tokyo, as there are already so many d ifferent k i nds  of b u i ld i ngs next to each 
other. '  
How do you picture this d ialogue? 
M H :  'The house shou ld stri ke a balance between the i nter ior  space and its 
i m med iate sur ro u n d i ngs. The s ite of Rai ny/S u n ny in Takaido is  a popu lar  
res ident ia l  area. It used to be a b ig  p lot with on ly one  house .  But i n  the 1 980s the 
land was sold and su bd iv ided i nto six smaller p lots . I n stead of one large house, a 
deve loper  des igned s ix  smal l  i dent ical  houses.  Rai ny/S u n ny rep laced one  of the 
six houses and had to deal  with a lot of harsh b u i ld i n g  regu lations .  So harsh that i �  

was d iff icu lt to turn this p lot i nto a happy space. '  
What did you do to make Rainy/Sunny a comfortable livi ng environment? 
M H :  ' I n  order to catch the s u n l ight from the south ,  an u rban house in Japan is 
usua l ly p laced on the north part of the p lot. In that way, there i s  j u st enough spacE 
to park the i r  car in front of the house.  With th is  type of p lot layout and house 
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fo rm ,  any stranger  i s  ab le to look th rough the garden  and  park i ng d i rectly i nto the 
i nte r io r. I t  i s  not good for havi ng  a comfortable l ife i ns ide  the house.  As a resu lt of  
th is  layout ,  peop le w i l l  not open  the i r w indows,  as that wou ld comp lete ly d i stu rb 
the i r  pr ivacy. Therefo re , we dec ided to p lace the vo lume of the house d iagonal ly 
on  the square p lot. By cutti ng the s ite d i agona l ly we rea l ized two d iffe rent types 
of outdoor  spaces.  One i s  a sem i -pub l i c  area fac i ng  the street on  the no rth ,  and  
the  other  a pr ivate garden  on  the south . The no rth ga rden i s  used  as the entrance 
fo r the house and  as on-s ite car  park i ng. The south garden  i s  separated fro m  the 
u rban s ituatio n  and  a l lows the house to open  up towards the south s u n l ight and  
the  sky, i n  p rivacy.' 
What are the consequences of th is design solution for its residents? 
M H :  ' Everyone in the world has exper ienced rectangu lar vo lumes and  the i r  
accom pany ing l im itations .  Such  a f loor  layout is  too  c lear to  fee l  any depth ,  wh ich  
makes the space fee l  l im ited .  By  i ntrod uc i ng  a un ique  geo metry, us i ng  a d i agonal  
p lan and  an  o pposite d i ago nal  roofl i ne ,  the house lacks s patia l  references .  Peop le 
have to d i scover its p hys ical  peri meters by themselves .  Th is  action  b l u rs the 
borders of s pace. And most i m portant ,  th i s  k i nd  of l iv i ng  s pace doesn 't  force the 
peop le to l ive i n  a part ic u la r  way. I f  a rc h itect u re can f ix its fo rm accord i ng to the 
c l i m ate, i nstead of soc ia l  ru les of  what we cal l  "house" o r  " fa m i ly", peop le w i l l  be  
much bette r off. I n  the end ,  a l l  we want  i s  the effect of e n largi ng  the ve ry l im ited 
space of a small p lot in central Tokyo.'  
But you also k indly considered the neighbours. 
M H :  'As I sa id ,  a house i n  a Japanese c ity is  normal ly p laced on  the no rth s ide of 
a s ite,  so that the garden on  the south s ide  is  as big as poss i b le.  That means that 
the ne igh bours on  the no rth s ide  always d i rectly face an  exter io r  wall .  By u s i n g  
a d iagonal  p la n n i ng ,  w e  not o n ly favou r  the c l i ents ,  but  also make it poss ib le to 
p resent m o re space and natu ral s u n l ight to the ne igh b o u rs on the n o rth  s ide .  And 
because of the setback it also b r i ngs natu ral l ight and  a b reeze to the ne ighbou r's 
w i ndow on the west s ide .  You cou ld also say that the volu me of Rai ny/S u n ny acts 
l i ke a barr ier  to p rotect the res idents from the u rban sett i ng. '  
What is happening inside the concrete shell? 
M H :  'The c l ient is  a nove l ist who was i n  need of a q u iet wo rkspace with enough 
sun l ight .  He  req uested an  i nte r ior  s pace where he can fee l  natu re i n  the m i d d le of 
the c ity. As he and h i s  wife a l ready fi n i shed br ing ing  u p  the i r  c h i ld ,  they d i d n't need 
the house to be based on the fam i ly. The i r  l i fe is  k i nd  of free now. We des igned i n  
two steps .  F i rst, w e  thought about how t o  rea l ize a good l iveable env i ro n ment ,  
a smal l  cave o r  m o u ntai n .  Second ly, we tr ied to change the cave i nto a l iveab le 
place.  Rai ny/S u n ny looks l i ke a rocky m o u ntai n fro m the outs ide ,  and  a v io l i n  
from the i ns ide .  I t  i s  a house that does not force the c l ients to l ive a certa i n  way by 
nam ing the fu nctions  of the space. I n stead , it is a space where c l ients can f igu re 
out the i r  l iv ing space by themselves .  F i rst we prepared them a rocky m o u ntai n :  a 
jacket that i s  tough enough to p rotect what is  happen ing  i ns ide  and  with a su itable 
u rban scale.  But because it i s  too severe to p resent a roc k  as the fi na l  house,  we 
needed another  step .  To br i ng  th is  rock c lose to the sens it ive scale of h u man 
bei ngs we covered the ent i re i nte r ior - floors ,  walls and  ce i l i ng - with handcrafted 
woodwork .  By us i ng  a he rr i ngbone patte rn the i nte r ior  doesn 't  have one  s i ngle 
ax is ,  and  th i s  also effectively softens  the geometry.' 
What did you have to do between step 1 and step 2? 
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M H :  ' I n  th is  case, there i s  no  d i rect relat ion  between the fi rst and second steps .  
I t  i s  l i ke two d ifferent arch itects i n  me .  I n  Rai ny/S u n ny th is  d iv is ion  i s  very c lear, 
perhaps m o re than i n  other  p rojects.  We wanted to real ize a t ime less b u i ld i ng ,  as if  
it  were a landscape.  That was the hope of the c l ient .  The exte r ior  wi l l  probably stay 
the same for a long t ime ,  but the i nte r ior  w i l l  change over t i me .' 
What is the violi n aspect with in? 
M H :  'The exter ior  i s  des igned to fit the u rban sett ing ,  but  the i nter io r  had to be 
m u c h  gentler, accord i ng to us .  I n s ide  we work ,  somet i mes without weari ng any 
c lothes ,  so the mater ia ls used fo r the walls shou ld be very c lose to the h u m a n  
s k i n .  T h e  scale o f  t h e  herr i ngbone patte rn i s  l i ke a grai n ,  because peop le can't  l ive 
and  work i ns ide  a hard rock .  I n  an  ear l ier  hous ing  p roject we d i d ,  M 3 . KG (2006) ,  the 
walls and  floor have a very b ig  textu re .  Because the 80-m2  Rai ny/S u n ny i s  m u c h  
smaller t h a n  t h e  2 6 0  m2 M 3 . KG ,  t h e  d i stance between  h u man  and mater ia l  i s  
smal ler. We felt we  shou ld choose a softer k i nd  of mater ia l  for the i nte r ior. ' 
What is  this sensitivity towards materials the Japanese talk about? 
M H :  'We Japanese l i ke the art of ukiyo-e (p ictu res of the float ing  world) .  U n l i ke 
the real world , the idea of the float ing world i s  born out  of l i m itations .  I n  order  to 
live, we s i m p ly need to i m agine extra space.  The Japanese i m ag inatio n  is brought 
up l i ke th i s .  Moreover, o u r  recogn it i on  of the world conta i ns  two phases:  the 
real  wor ld  and our  i magi nati o n .  We can d i scover a b ig  s pace by j ust watch i ng a 
te levis io n ,  look ing  at a smal l  Kyoto Zen garden o r  look i ng  i nto a wh ite abstract 
s pace.  Al l  th i ngs u n i q u e  to Japanese c u ltu re get a big space as an  i m agi nary 
phase.  The Japanese a lways t h i n k  about  how to connect to a b igger space,  even 
nowadays . We i n c luded th i s  idea i n  the Rai ny/Sunny house and c reated darkness 
i n  the sharp  corner  of the l iv i ng room .  The space is  not usefu l at  a l l ,  but  with the 
darkness we want to give the c l ients a connecti on  to a b igger space.  With th is  
da rkness they can i magi ne a connectio n  to the float ing  world . Darkness i s  j u st one 
way to connect to another  space. A wh ite square vo lume cou ld a lso  connect us  to  
an  abstract space .  I n  Tokyo espec ia l ly, we need those two phases,  because a real 
space i s  a lways too smal l . ' 
I am curious about the name Rainy/Sunny? What has the weather to do with the 
concept? 
M H :  'Although the c l imate is grad u ally chang ing ,  Japan sti l l  has a h u m i d ,  m o n soon 
c l imate. So the main  i ssue  when des ign i ng  a house is  how to keep it sound  i n  a 
wet c l imate. The concrete exte r ior  wal l  of Rai ny/S u n ny is  a modern i nterpretation  
o f  yoroi, a trad it i ona l  Japanese method fo r  p rotect ing  an earthen wall  from 
p rec i p itat ion  on  S h i koku  I s land .  To keep concrete ove r a long peri od ,  we need to 
keep  alkal i - i on  i ns ide  the concrete. By mak ing  a z igzag in the exte r ior  wall we can 
rap i d ly separate the rai n d rops .  By m a n i p u lat ing  the m o u ld i n  wh ich the wal l  was 
cast, we c reated the i l l us ion  of layers of sam u rai  a rmour. Conseq uent ly, ra i nwater 
does not ru n down the wall  i n  r ivu lets ,  but  falls i n  d rops  from the "armou r". '  
How do you expect Tokyo will develop in the future? 
M H :  'Arch itectu re i n  Japan u sed to be temporary, made of soft wood .  H owever, 
nowadays we have a lot of concrete and  steel  b u i ld i ngs ,  wh ich  have a m u c h  longer  
l i fespan .  We  shou ld change the  arch itectu ral rhyth m ,  and  fo r reasons  of  eco logy, 
the  l i fespan of a Tokyo b u i ld i ng s h o u ld be longer i n  the futu re. Th i s  sho rt- l ifespan 
arch itectu re i s  starti ng to get bor ing ,  and  the you n g  generat ion  of arch itects is  
start i ng to feel  gu i lty about  it .  Arch itectu re shou ld not be l i ke a tem po rary gadget, 
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2 1 0  

but rather  a part o f  t h e  hous ing  stock .  I f  arch itectu re cou ld b e  stocked i n  t h e  c ity, 
we cou ld use b ig  money fo r one  p roject.  We'd better sta rt des ign ing  b u i ld i ngs that 
can last longer than the cu rrent ave rage b u i ld i ng l i fespan i n  Tokyo of 30 years . '  
Are you afraid that Tokyo wil l  end up in  a non-communicative concrete jungle? 
M H :  ' N atu ral sc ience d i scovered that a separate way of l iv ing ,  with an eq ual  
dens ity, i s  bette r i n  terms of exergy than l iv i ng c lose together. I fo resee that we 
shou ld have a better balance between i nter io r  and exter io r. We shou ld gather  
together  fo r concerts and  performances ,  but  i n  o u r  eve ryday l ives we s h o u ld have 
more space and fresh a i r  a ro u n d  us .  I fee l  pos it ive about  a low-dens ity, balanced 
c ity. It  w i l l  make us  more open-m i nded towards the com m u n ity. If arch itects 
can realize arch itectu re with a u n i q u e  personal ity, bu i l d i ngs w i l l  start to have a 
conversat ion  with the th i ngs a rou nd  them ,  wh ich  i s  i m po rtant fo r an  i nt imate and  
com m u n i cative c ity.' 
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ALLEYWAY LIVING 

ARCH ITECT: MAKOTO TAN IJ IR I  
Yea r  of  B i rth :  1 974 
Ed ucat i on :  Anabuk i  Des ign Col lege ,  H i rosh ima 
Work Exper ience :  Motokane Ach itects ,  HAL Arch itects 
Masters :  Fo remen of construct i on  fi rm Daiei Kogyo 

Normally, arch itects design the main spaces of a house: the living room,  
bedrooms, the d in ing room.  But you seem to  be  more interested i n  the  spaces i n  
between. 
Makoto Tan ij i r i (S u p pose Design Off ice) :  ' I  be l ieve what i s  i m portant i s  the 
relat i onsh i p  between th i ngs .  When you a re i nte rested in l i ght,  you also have 
to cons ider  darkness .  When  you want a space to look b igge r, you w i l l  have to 
i ncorporate narrow spaces . Mak ing a certa i n  atmosphere or envi ronment d oesn't  
mean you can j u st focus  on  making o n ly that type of space.  I t  i s  i m portant to 
i nc lude the envi ronment r ight next to you r  des ign as wel l .  Even when you a re 
des ign i ng  a cup ,  fo r exa m p le,  you s h o u ld not j u st t h i n k  about the c u p  itse lf. To 
make it a n ice c u p ,  you w i l l  have to cons ider  the atmosphere i n  and  a ro u n d  the 
cup .  The fi rst th ing I d o  when start i ng  to des ign a new b u i ld i ng i s  to cons ider  the 
su rro u n d i ngs. '  
Simi lar to the way arch itects l ike Atelier Bow-Wow, Manabu Ch iba and Katsuh i ro 
M iyamoto are approaching arch itecture? 
MT: ' N ot really. I assume research i ng the su rrou n d i ng s ite l i ke they d o  i s  
i m po rtant ,  but  it  i s  not my start i ng  po i nt i n  des ign .  I start i n stead from the  
characte rs of  the people who are go i n g  to  l ive there ,  the i r  l i festyle, o r  the way 
they t h i n k .  It is very i m po rtant to loo k  at the h u m a n  scale and  t h i n k  of a c i ty as a 
col lect ion  of personal  belongi ngs . '  
What about your  i nterest i n  the relationsh i p  between inside and outside? 
MT: 'The plan n i ng of a house i s  usual ly conce ived from the i ns ide .  Th is  way of 
des ign i ng r igi d ly d iv ides the outs ide  from the i ns ide .  I f  you are lucky, rooms in a 
house i n  an  u rban s ituat ion  have two s ides fac i ng  the outs ide ,  but  usua l ly j u st 
one .  I so lved th i s  problem i n  House i n  Buzen by b reak ing the house i nto several 
smal ler  u n its ,  so that each room has fou r  s ides fac i n g  the outs ide .  In th i s  way, 
each room has m u c h  more q ual ity and  comfort. It  looks l i ke the house cons ists of 
six d ifferent b u i ld i ngs des igned by six d ifferent arch itects. '  
If the exterior envi ronment is so i mportant for you ,  can you mention events or 
memories that show the fun of being outdoors? 
MT: ' I  was born i n  H i rosh ima ,  a p lace with many al leyways . It was those narrow 
a l leys that taught me how to play. Roji a re a pe rfect p lace to p lay h i de  and seek,  
someth i ng  you can't  p lay i n  an open park .  Japanese c h i ld ren  actual ly don't really 
p lay i n  parks,  but  rather  i n  the narrow streets of the c ity. As a c h i ld ,  you don't want 
to p lay in a place that i s  pu rpose-made.  It  i s  m u c h  n icer  when  you can d i scover 
a p lace to p lay on  you r  own .  I i m p lemented this i dea i n  House i n  Buze n .  C h i ld ren 
can d iscover for  themselves where and  how to p lay. The space between the boxes 
feels l i ke a room to c h i ld re n ,  wh i le parents and ad u lts may exper ience it as a 
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street . The width of an  authent ic  roji var ies from 1 to 2  m .  I n  th i s  house,  the i n ­
between space i s  a b o u t  2 m ,  a l ittle b i t  w ider. '  
Is that what the cl ients wanted, a house with the excitement of a roj i? 
MT: 'Usual ly, arch itects des ign ing  an  i nteri o r  space don 't t h i n k  at a l l  about the 
outdoors .  I start  with th i nk i ng  about what the qua l ity of the outdoors is  and 
hope to g ive the res idents a sense of that i ns ide .  C l ients a lways req uest pr ivacy, 
a fee l i ng  of p rotectio n ,  but  at the same t ime  openness .  That's what I cal l  a real 
Japanese sense of aimai, a m b iguous and d o u btfu l !  What c l ients actual ly mean is 
that they l i ke a situation where they can fee l  the open ness of the outdoors ,  yet sti l l  
have the p r ivacy of an  i ndoor  s pace. '  
How do you design with such ambiguous requests? 
MT: 'I don 't i nterpret the u rban structu re o n ly with my b ra i n ,  but  with my ent i re 
body. It i s  s i m i lar  to app rec iat ing  art .  F i rst you fee l  if someth i ng  is  good .  Then 
you r  mind w i l l  start q uestion i ng if it agrees with you r  fee l i ngs .  J u dg ing is  not 
done  by the  eye a lone .  Smel l ,  sou n d  and  taste are as i m portant to get a fee l  fo r 
a space.  Why do  peo p le fee l  th i s  is  comfortab le? Why does a p lace fee l  br ight? 
Why does th i s  place fee l  l i ke outs ide? What I mean with the garden i s  that even if 
it i sn 't  outs ide ,  we can p rod uce the fee l i ng  that it is exter ior  s pace.  To give you an 
exa m p le ,  I have seen peop le us i ng  sta i rs in the park as a meet ing  po int .  A narrow 
stai r can o n ly be used as a passage but i f the  scale of the sta i r  changes then 
sta i rs acq u i re anothe r fu nction .  A lot  of  these i ntr icate changes can be h idden in  
o u r  da i ly l ife. To fi nd  these changes and  reassess them can make us  real ize new 
values . '  
So we should appreciate th ings more with our feel ings? 
MT: 'Ad u lts take everyt h i n g  fo r granted ,  but  c h i ld ren  sti l l  have a fab u lous  cu r ios ity 
about th i ngs .  Who sees an  ad u lt j u m p ing  up and  down from exc itement  l i ke a 
c h i ld?  What I l i ke about  c h i ld ren i s  that they ask q u estions  before th i nk i ng  fo r 
themselves fi rst (atarimae), l i ke "Why is  th i s  a cu p?", "Why can we f i l l  a c u p  with 
someth i ng?" Ad u lts w i l l  j u st answer that a cup is  a cup,  as that is  what they have 
learned . When  I des ign arch itectu re, I t h i n k  with the cu r ios ity of a c h i ld i n  o rder  to 
make someth i ng that su rp rises ad u lts .  I hope ad u lts can fi nd  c reativ ity in a s pace, 
l ike c h i ld ren  do .  Places that sti m u late you r  i n s p i rat ion  a re very i m p o rtant ,  also fo r 
ad u lts . '  
How is th is i nterior garden being used? 
MT: 'They regu lar ly put up a tent fo r the  c h i ld ren  i ns ide  the i ndoor  garden ;  the 
ad u lts make a terrace- l i ke setti ng,  w h i le the c h i ld re n  p lay bad m i nton with the i r  
father  between the rooms .  They have shown me that it can  be used i n  many ways , 
as if they were l iv i ng i n  a smal l  v i l lage us i ng  the i n -between spaces of d iffe rent 
houses .  l ns ide the boxes ,  we fi nd the master bed room ,  the c h i ld ren 's room ,  the 
bath room and the d i n i ng/kitchen area.  Al l  the spaces in between are part of the i r  
extraord i na ry l iv i ng room .  The rooms conta i n  glazed s l i d i ng d oors .  I n  wi nter, 
they can c lose the room s  i n d iv idua l ly, and  heat the space i n d iv idual ly. I n  s p ri ng,  
autu m n  and s u m m e r  the weather  i s  warm enough in Japan to leave the room s  
o p e n  a l l  day, and  the h o u s e  changes i nto one  room .  T h e  room s  are ma i n ly used at 
n ight and  d u ri ng  the wi nter. They constantly use the garden s pace.  Fo r exa m p le ,  
al l  fam i ly m e m bers use the d i n i ng table .  W h i le the c h i ld ren do  the i r  homework,  the  
father  reads the newspaper  at  the same table w h i le the mother  cooks  at  the other 
end of the table. '  
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I s  th is how Japanese people typically use their garden? 
MT: ' I n  fact, Japanese peop le don't use the i r  gardens .  For them ,  it is j u st 
someth i ng  to loo k  at. I n  most cases the ga rden  doesn't  even conta i n  flowers 
or trees,  as peop le fi l l  the l im ited space with the i r  car. Japanese peop le now 
aro u n d  the age of 50 or 60 probably sti l l  p refer hav ing  a garden to loo k  at. 
You n g  peo p le ,  on the other  hand ,  are fond  of the idea of u s i n g  the garden fo r 
relaxat ion ,  however smal l  it i s .  The c l ient of H ouse i n  Buzen s pecif ical ly asked 
to be ab le to spend t ime  outs ide .  The garden I gave them i s  l i ke a smal l  v i l lage 
of s ix  houses with lots of na rrow outdoor  s pace between the rooms .  Although 
the garden  i ns ide  the house i s  not rea l ly i n  the  open a i r, it  does fee l l i ke be ing  
outdoors . '  
Does the fami ly have a d ifferent dai ly life s i nce they live here? 
MT: 'The fam i ly used to l ive i n  a standard rental  apartment. They a re rea l ly glad 
that ,  s i n ce they moved in here ,  they d i scove red that l iv i ng can be so m u c h  fu n .  
He re they receive many fr iends  at home ,  someth ing  that wou ld n 't happen  i n  the 
t i ny apartment  they had p revious ly. They cook here together  w ith  the i r  fr iends  
and ho ld d i n ner  parti es .  Peop le enj oy com i n g  to  the house so much  they te l l  
others about the fu n .  The house i s  a real  p lace for gather i ng.  Ch i ld ren  also l i ke 
the space .  O bvious ly, they do n't need any explanati on  on  how to use it . '  
How would you describe the atmosphere ins ide this house? 
MT: ' I t 's l i ke bei ng outs ide ,  but  because the garden  is in between the roo m s  of 
you r  house it is an outdoor-garden-c lose-to -you r- i nter io r. See the house as a 
col lection  of smal l  rooms  - a smal l  v i l lage - with i n  a large r  s pace.  I f  the doors 
are a l l  open ,  you exper ience it as a one- room s pace. When you are i ns ide  one  
of  the smal l  i nd iv idua l  rooms you  can st i l l exper ience the ent i re space of  the  
house.  I t ' s  l i ke a smal l  m i racle. '  
How do fami ly members fi nd privacy? 
MT: ' I f  Japanese peop le a re comp lete ly separate from each other, they start 
to fee l  lone ly. In th i s  house you can a lways sense the other fam i ly mem bers ,  
even if  they a re i ns ide  one  of the rooms .  In  fact, the space that i s  not occ u p ied 
by peop le i s  used mental ly. I d id make s l id i n g  doors in  each roo m .  When the 
res idents want to fee l  the openness of the b u i ld i ng ,  they open  the s l i d i ng doors .  
I f  they want the i r p rivacy, they can  c lose the s l i d i n g  doors to  c reate smal ler­
scaled spaces.  The characte r of the i nte r io r  changes d ramat ica l ly by open i ng  
and  c los i ng  the s l id i n g  doors . '  
Is the house as flexible as a trad itional Japanese house? 
MT: 'An i m po rtant part of i m p lementi ng  successfu l new ideas on hous i ng  is to 
t h i n k  about the past. I used to l ive i n  a ve ry o ld Japanese-style row house,  a 
nagaya, when I was a c h i ld .  It was a narrow, two-sto rey house,  3 .5  m wide and  25 
m i n depth . A garden i n  the m i d d le of the house p rov ided dayl ight i n  the rooms 
located on  both s ides of  the ga rden .  As  a c h i ld ,  I d i d n't l i ke to  l ive i n  th i s  house at 
a l l !  The bath ,  j u st a tub  heated by fi re, was outs ide .  I t  was very dark i ns ide ,  and  
scary to  walk  aro u n d  at  n ight .  I t  was ve ry co ld , so o u r  b reath wou ld be wh ite i n  
wi nte rt ime .  And because the house was b ig ,  we a lways had to scream fo r each  
other. Al l  my fr iends  at that t ime used to l ive i n  modern houses eq u i p ped w ith  
modern  luxury amen it ies .  I t  was o n ly when I started to study arch itectu re that 
I rea l ized a nagaya was a h igh-qual ity house.  I n  a nagaya you l ive ve ry c lose to 
natu re. And because of the i n ner-cou rtyard garden ,  you can feel  the change of 
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the fou r  seasons  i ns ide  the house.  I thought it  was  i m po rtant to  trans late th i s  
idea i nto a more comfortab le one :  a permanently roofed garden .' 
New ideas are h idden i n  the old? 
MT: ' I t  is not that I o n ly look at the past. My a im  is  to des ign someth i ng  that makes 
peop le aware of new poss ib i l i t ies .  It  i s  very poss i b le to fi nd  someth i n g  new 
by changi n g the scale and recons ider i ng  th i ngs fou n d  in everyday l ife. At fi rst 
glance an everyday object or exper ience m ight not be somet h i ng that relates 
to arch itect u re ,  but when  loo ked at carefu l ly there m ight be a po i nt where it  
i nteracts with arch itectu re. It  is  not wise to design by just look ing at the essence 
of th i ngs .  We shou ld look at what su r ro u n d s  the essence and  the relat i o n s h i p  
between t h e m  and  a l s o  t h i n k  about the i m poss i b le relatio n s h i ps . '  
Design ing a blu rry l ine between ins ide and outside has been done for a long time 
in  Japanese arch itecture. In  what sense do you th ink differently about this? 
MT: 'When not t h i n k i ng about arc h itectu re, we almost natu ral ly b l u r  the 
trans i t ion  from i ndoor  to outdoor. But  as soon as we start c reati ng a rc h itectu re 
the i nte r io r  is  a lmost automat ica l ly d iv ided from the exter io r. Up to now, a 
b u i ld i ng c reates an  i ns ide ,  w h i le the rest of the s ite becomes forgotten exter ior  
space.  Arch itects make the i ns ide ,  but  I want  to make the outs ide and  i ns ide  
at the same t ime .  I th ink  f rom the very  start of  the des ign p rocess about a new 
way of mak ing  i ns ide  s pace and exter io r  s pace,  not o n ly i ns ide  the b u i ld i ng,  but  
th roughout  the ent i re s ite and  beyon d .  Br ing ing  a var iety of  exter io r  s paces i nto 
a b u i ld i n g  so that you have no  idea if you a re real ly i ns ide  or outs ide ,  fo r exa m p le .  
Design i ng  the exter ior  i s  cons idered the task of  a landscape des igner. For me,  
the des ign of the exter io r  can start  with arch itect u re. '  
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LIVELY BALCONIES 

ARCH ITECT: GO HASEGAWA 
Year of B i rth :  1 977 
Ed ucatio n :  Tokyo I n st itute of Techno logy, Tokyo 
Master :  Yosh i haru Tsu kamoto (b. 1 965), Ta i ra N ish i zawa (b. 1 964) 

You were a student of Yoshi  haru Tsukamoto's at the Tokyo Institute of 
Technology (TIT) . Did h is  contextual approach leave any impressions on you? 
Go Hasegawa: 'Ts u kamoto stud ied the spatia l  com pos it ion  of conte m porary 
Japanese houses when he was a stu dent h i m se lf at the T IT, so I learned h i s  
po i n t  o f  view on  hous ing  des ign . I n  h i s  labo rato ry, I j o i ned several o f  h i s  research 
p rojects,  i nc l ud i ng  Made in Tokyo and Pet Architecture Guidebook, and became 
fam i l iar  with h is way of ana lys i ng  u rban spaces . It 's ma i n ly these ideas on  the 
relat i onsh ips  between b u i ld i ngs that i nfluenced me,  perhaps more than h is  
arch itectu ral  des igns . '  
After your graduation you worked for three years i n  the office of Tai ra N ish izawa, 
the brother of arch itect Ryue Nish izawa. What did you learn from h im? 
G H :  'Wh i le Tsu kamoto always looks at arch itectu re from the outs ide ,  N i s h izawa 
th i n ks about arch itectu re from an i nter ior  po int  of v iew. I learned from h i m  that 
it 's not i m portant what you ' re str iv i ng toward s ;  it 's the striv ing itself that i s  
valuab le .  H e taught me how to  strive for what I want to reach .  Or, to  put  it  i n  other  
words :  the object of a d i scovery i sn 't i m portant ;  i t ' s  the act  of d iscover ing  that 
cou nts.  H i s  ideas sti l l  i nflu ence the way I approach issues I am confronted with i n  
everyday l ife. '  
What do you strive for when you're design ing a house? 
H :  'General ly, I ' m  i nterested i n  the t rans i t iona l  spaces between i ns ide  and 
outs ide ,  ha lf p rivate and half pub l i c .  I n  Gotanda House (2006) ,  fo r exa m p le ,  
I have taken  the narrow s pace that any Tokyo house shares w ith  the house 
next door  as a concept for a house that i n corporates such  a s pace i n  its own 
volu me .  I n  Saitama H o u se ,  a p roject now u n d erway, I am i nvestigat ing  the 
character of  the engawa (ve randa) ,  koya-ura (attic), and  do ma (earthen  floor) ,  
aspects of the trad it ional  Japanese house .  Al l  those s paces su btly determ i n e  
t h e  relatio n s h i p  between a house and  i t s  su rround i ngs.  T h e  roof, att ic ,  yard 
and terrace accom modate the space between i ns ide and outs ide .  They are the 
common p laces of arch itectura l  vocab u lary, but  p rec ise ly because of that they 
lend themselves to i nvestigatio n . ' 
Why this i nterest i n  everyday arch itecton ic  elements l ike roofs, attics, gardens 
and terraces? 
G H :  'Trans it iona l  spaces are very often leftover spaces,  w ithout  a spec if ic 
pu rpose.  These am b iguous  spaces are very i m portant to make a good house.  
Accord i ng to the Japanese d icti onary, the wo rd room means "a space with a 
certai n pu rpose". I be l ieve every pr ivate house shou ld have s paces without 
any part ic u lar  pu rpose.  I am interested i n  c reat ing  a new exper ience that cou ld 
expand o u r  sense of body and that has no  name yet . I also t h i n k  that a new 
exper ience m ust be very o ld at the same t ime ,  because our sense of body is 
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strongly connected with h i story, c u ltu re o r  l i festyle.  So,  we shou ld observe an  old 
exper ience when we try to p rod uce a new exper ience. '  
Is  there an everyday example of your  'view on old th ings' that clarifies th is idea? 
G H :  'Of cou rse, o ldness i s  not always good .  But bas ical ly th i ngs that a re o ld carry 
the fact that they su rvived up to today. For examp le,  the languages we speak must 
have started out as c ries o r  shouts .  G radual ly, peop le i n c reased the n u m ber  of 
words to com m u n i cate with other  peop le .  Because h u man  be i ngs l ive o n ly a t i ny 
part of the enti re h u man h i story, it 's hard to i magi ne how language developed . 
Through a rc h itectu re I wou ld l i ke to conf i rm that we have l ived ,  a re l iv ing now, and  
w i l l  l ive i n  the futu re. That's why I l i ke to  keep res pect for o ld th i ngs. '  
How did the concept of Nerima Apartments come about? 
G H :  'At fi rst we looked at many apartments i n  Tokyo and  not iced that the fac;ades 
are very i ntrovert.  Almost a l l  w indows i n  Tokyo conta i n  a c losed c u rtai n and  a re in 
fact not a w indow anymore .  One of our conc lus ions  was that Tokyo w indows fo rget 
to make a relati o n s h i p  with the c ity. The balcon ies of the apartments also d i d n't 
work well .  Genera l ly, the balcony of a Japanese apartment i s  a very fu nct iona l  
th i ng :  a space fo r mac h i nery, the evacuat ion  route, the  clothes-d ryi ng s pace, 
and so on.  I t  is  a part of the b u i ld i ng ,  rather than a space for h u man  be i ngs .  Th is  
generates a very ugly fac;ade.  I thought about ass ign i n g  another  activity to each 
balcony. In Ner ima Apartments we p ro posed large terraces that a re used as an  
extra room ,  and almost the same s ize as an  i nter io r  room .  The resu lt i s  a very 
d iffi c u lt puzzle, as each terrace had to funct ion  as a s pace fo r mach i nery and as 
an evacuation  route as wel l . '  
The balconies form the 'transitional spaces' i n  Nerima Apartments? 
G H :  'Yes ,  you cou ld say that .  I n  Ner ima Apartments I imagi ned a l i festyle where 
peop le eas i ly c ross the bou ndary between i ns ide  and outs ide .  We can l ive i n  
a c ity with s o  many peop le because w e  al low a variety o f  peop le t o  l ive there .  
But it  i s  i m portant to have a sense of l iv ing w ith other  peo p le so that we feel  the 
re lat ions h i p  with the c ity from both i ns ide  and  outs ide .  But o n  the othe r  hand ,  
there i s  a contrad ict ion between th is  relatio n s h i p  and  p rivacy, because peo p le 
need the i r  p rivacy. A solut ion  to th i s  dua l ity i s  to control  the relat ionsh i p  between 
i ns ide  and  outs ide and  p rivacy with ' t rans it iona l  s paces' and  make the exper ience 
i n  the  c ity r icher  and more attractive. I have a dog that goes outs ide eve ry morn ing  
and comes back  i n  when  he  feels hot o r  co ld . He real ly shows us  the way of us i ng  
the  outdoors i nsti nct ive ly ! '  
How d id  you make Nerima Apartments part of its surround ings? 
G H :  ' I  a lways take care of the relatio n s h i p  between a house and its su r ro u n d i ngs. 
I ne ither  deny nor affi rm the context. I l i ke my p ro posals to go beyond  den ia l  or 
affi rmatio n .  A house o r  apartment b u i ld i ng shou ld look i ndependent and  at the 
same time it shou ld i nvo lve its su rro u n d i ngs .  Ner ima Apartments i s  b u i lt a long 
a street that i s  connected to a new tra i n  statio n ,  wh ich was b u i lt ten years ago . 
I expect that th i s  new ma in  street i n  town w i l l  be u n ifo rm ly l ined with apartment 
b u i ld i ngs in  the near  futu re. I t 's k ind of a strange phenomenon ,  as we are talk ing 
about a ve ry local road . I t  sounds  very natu ral when I talk about b u i ld i ngs a l igned 
along a road ,  a common phenomenon  i n  Eu ropean c it ies with a str ict u rban 
structu re .  However, i n  Tokyo th i s  i s  not usua l ly the case at  a l l .  That i s  why we'd 
better i magi ne Tokyo deve lop i ng  i nto a more open ,  flex i b le and tolerant c ity 
than those in E u rope .  With Ner ima Apartments,  I tr ied to c reate a new look fo r an 
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apartment b u i ld i ng that i s  freely open to a l l  d i rections .  We thought it  m ight defi ne 
a new landscape fo r the c ity of Tokyo. '  
What did you want to accomplish with this project? 
G H :  'As I exp la ined ,  balcon ies in Tokyo are usual ly j u st a s pace fo r d ry ing  c lothes 
and  stor ing  garbage. They fu n ct ion  pu re ly as a by-p rod u ct of the l iv i ng  room .  
I n  Ner ima Apartments t h e  terraces a re a lmost t h e  same s ize a s  t h e  apartments .  
Each terrace has a s pecif ic shape:  a tal l  terrace ,  a long terrace, an  L-shaped 
terrace. Each room i s  character ized by the type of terrace, rather than  by the 
i nte r ior  p lan .  Peop le l iv i ng in this a partment b lock can arrange fu rn itu re and  
p lants on  the i r  terrace, and  use  it as if  it were the i r l iv i ng roo m .  It  i s  someth i ng  very 
common in Eu rope ,  but not in c rowded Japanese c it ies . ' 
Making use of balcon ies and actually enjoying the outdoor space is  very 
European. Where d id  you d iscover the quality of balcon ies? 
G H :  'The word balcony m ight be a E u ropean i nvent ion ,  but  i n  Japan we also have a 
balcony- l i ke space, wh ich  i s  called an  engawa. An engawa refers to a veranda- l i ke 
s pace j u st outs ide the ma in  room of a trad it ional  Japanese house. Peop le use th is  
s pace to  dr i nk  and eat outs ide  wh i le look ing  at  the che rry b lossoms i n  spr i ng  o r  
a t  the fu l l  moon at  n ight.  Because there i s  a beautifu l chang i ng  of  the seasons  i n  
Japan ,  w e  h i stor ica l ly know t h e  del ightfu lness o f  outs ide s pace,  I n  fact, w e  love to 
stay and d ri n k  with fr ien d s  in the outdoors . '  
How do you hope the residents will  use the outdoor spaces? 
G H :  ' Bas ica l ly, I want them to u se the outdoor  s paces as they l i ke ,  but  I wou ld be 
glad if  these balcon ies  cou ld natu ral ly help res idents to be rougher  towards the 
outs ide and  not be so nervous  about peo p le passi ng by . . .  l i ke a k ind of dev ice .  
There a re j u st a few s paces l i ke th is  i n  Japan.  One of the res idents told me he l i kes 
to read a newspaper  on h i s  terrace every morn i ng,  with a coffee and a c iga rette. 
As h i s  room has a 7-m -tal l  ter race, it's a pe rfect place to smoke .  The owner of the 
L-shaped terrace, wh ich i s  d i rectly connected to the corr idor, u ses h is  outdoor 
terrace as a p riv i leged park i ng  space fo r h is  n ice  b icycle. '  
Tai ra N ish izawa ind i rectly taught you that 'the object of d iscovery isn't 
important; it's the act of d iscovering that counts'. When reflecting on the design 
process of Nerima Apartments, how would you expla in this method? 
G H :  'We made various  terrace shapes .  For exam ple,  from the L-shaped terrace the 
res ident  can look  aro u n d  at the s u rro u n d i ngs; from the d o u b le-he ight terrace the 
res ident  can look up  to the sky o r  look down to the c ity. I t 's i s  up  to  the res idents to 
select a roo m ,  and  thus  the type of exper ience .  In th i s  apartment b u i ld i n g  peop le 
select a room as if they were se lecti ng a p lot, i nc lu d i ng its su r ro u n d i ngs .  Rather  
than j ust t h i n k ing  about the var iat ion  i n  space i ns ide  the apartment,  there i s  also 
the poss ib i l ity of choos ing  between various  types of relat i o n s h i ps between the 
apartment and the con nect ion  with the c ity.' 
Can you compare the flex ib i lity of a trad itional Japanese house with that of 
Neri ma Apartments? 
G H :  'The flex ib i l ity i n  a trad it ional  Japanese house comes from the fusuma, 
l ight walls wh ich  can s l ide  from side to side to defi ne s paces with i n  a neutra l ,  
homogeneous  room .  I gave each terrace i n  Ner ima Apartments a c lear  characte r 
so res idents can face its s patia l  q ual ity and  begi n to i magi ne  how they can 
e njoy th i s  outs ide space based on  that q u al ity. The d ifferences i n  flex ib i l ity 
between a trad it iona l  Japanese house and Neri  ma Apartments a re the system of 
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adj u st i ng  a neutral space and the i m ag inat ion  of a res ident that stems from the 
character ist ics of a space. '  
Could your  designs be bu i lt i n  Europe, or are they very much tied to their  sites? 
G H :  'What i s  i m portant to me i s  the relat i o n s h i p  between i ns ide  and  outs ide ,  
arch itectu re and  c ity, i n d iv idua l  and soc iety, i m ag inat ion  and  s pace.  I n  each 
project,  I l i ke to make an  a lte rnative relat ionsh ip ,  rathe r than a new arch itectu ra l  
concept o r  form .  Th is  way of  so lv i ng p rob lems i s  usefu l i n  any cou ntry. The  
outcome j u st depends  on  the t ies  w i th  the s ite. '  
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EMPTY HOUSE 

ARC H ITECT: H I DEYU KI  NAKAYAMA 
Year  of B i rth :  1 972 
Ed u cat i on :  Tokyo U n iversity of the Arts , Tokyo 
M aster :  Toyo Ito (b. 1 941 ) 

How do you start design ing a house? 
H ideyu ki  N akayama :  ' I  am m o re i nte rested i n  stor ies than  i n  shapes.  The stor ies 
a re not narrat ives ,  j u st smal l  re lat i onsh ips .  But  an arch itect can not j u st make 
sto r ies ,  so I t h i n k  from the scene and s i tuatio n  i n  order  to make a shape. '  
That sounds very paradoxical. 
H N :  ' I  d raw a l i ne  on a wh ite sheet of paper. With the l i ne  the paper  i s  d iv ided i nto 
two s paces.  When you loo k at the paper  now, you can d iscover a perspective.  But  
what is  the mea n i n g  of th i s  l i ne? I f  I d raw a cha i r next to the l i ne ,  the l i ne  starts to  
look l i ke a floor  mat .  I f  I d raw the shad ow l i nes  of the cha i r, the l i ne  starts to look 
l i ke the d iv ider  between a f loor and a cu rved ve rt ica l  wal l .  And when I e rase some 
l ines  of the cha i r, the l i ne  starts to look  l i ke a table with a cha i r underneath .  Th i s  
is  t h e  i nterest i ng  t h i n g  about d rawi ngs . It  i s  n o t  real ity - it can o n ly h a p p e n  i n  
d rawi ngs . '  
How do you take the step from sketches to an actual design? 
H N :  ' I n  o u r  offi ce,  an i m perfect way of com m u n icat ion  is very i m portant .  For 
exam p le, my sketc hes and perspectives of my arch itectu ral i deas a re de l iberate ly 
am b iguous .  I pass them o n  to my staff and  they have to detect a shape .  The 
d rawi n gs can be read i n  d i ffe rent ways , because of the d i sto rted pers pective. 
Eve ry t ime  you look at the d rawi n g  from another  v iewpo i nt,  you wil l  rece ive new 
i nfo rmati o n .  Because at that stage I haven't  made any actual 3-D designs yet , 
I am usual ly very su rp r ised by my staff's i nte rpretat ion  of my d rawi ngs. J ust by 
the p lace ment of furn itu re, there a re many ways of read ing  my d rawings.  After my 
staff has made d iffe rent 3 -D  models ,  I start d rawing  m o re i m perfect sketches to 
add new i nfo rmatio n .  The staff can now mod ify the i r  models .  Th is  is o u r  way of 
mak ing  a shape out of sto r ies and l i nes . '  
A project is  always a scene i n  your  m ind? 
H N :  ' I  am not i nte rested in the sto ry itse lf. I f  I don't d raw the cha i r  next to the 
cu rved l i ne  on  the wh ite s heet of paper, the l i ne  stays a carpet. O n ly when I d raw a 
cha i r  does the l i ne  start mark ing  d ifferent a reas and  the cha i r  become i m po rtant 
i nfo rmat ion :  now we can d isti ngu i s h  a floor  and a table o r  a floor  mat and  the 
gro u n d .  I t  i s  not my i ntent ion  to prod uce a very concrete i m age. M i su ndersta n d i ng 
is  the key of o u r  work.  I magi ne that E .T. were to v is it  you r  house.  He  wou ld n't 
u n derstand  how to use the o bjects.  Everyth i ng  wou ld be strange to h i m .  But  he 
wou ld try to fi nd  a way to u se them,  regard less of whether  it i s  the a p p ro p r iate way 
we, h u mans ,  wo u ld .  I want to c reate such  k i nds  of uses. '  
What kinds of sketches formed the start of 0 House? 
H N :  ' I t  started from the c ity landscape regu lat ion  req u i r i n g  a gab led house  
fo rm on  th i s  s ite. We read the fo rm as the ex ist i ng  "geography". The house as a 
"geograp hy" c reated many d ifferent cond it ions .  We tr ied to character ize those 
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cond it ions  and  a p p ro p riately posit ion  fu rn itu re ,  such  as table ,  k itchen  and 
bathtu b by su rrou nd i ng  the "geograp hy". I n  the  p rocess of sketch i ng  them,  we 
fou nd  that some spaces c o u ld be narrower or w ider  fo r each q ual ity. Th rough 
th is  study of d i stort io n ,  the "geograp hy" located i n  the m i d d le of  the s ite was 
conseq uently formed i nto a s l ightly c u rved ,  narrow long s pace. '  
O House is  l ike a walking trai l? 
H N :  'The ma in  hous ing  funct ions  a re arranged aro u n d  the house.  We put  a s i m p le 
s lop i ng  roof on  top .  As a resu lt ,  the "geography" located i n  the m idd le of the s ite 
was left as a vo id  form ing  a typ ical  gab led house. We opened th is  vo id  towards 
the street to c reate a d i ffe rent mea n i n g fo r the i ns ide  of the house.  Now th i s  
idea ra ises a q uestio n :  "Where is  the l i fe of  th i s  house?" The answer l i es  i n  the  
gap between th is  house and  the house next-door. I f  the  street grows by b u i ld i n g  
houses next t o  each other, I c a n  say l iv i ng i n  0 House gives you t h e  fee l i ng  o f  l iv i ng 
outs ide  of the house and  in the street. '  
What was your  intention with this design? 
H N :  'The trad it ional  Kyoto style of l iv i ng is an u rban b lock made u p  of long,  
narrow houses.  With i n  th is u rban b lock there used to be a very i nt imate k i nd  
of  com m u n i cation  among res idents .  N owadays,  however, p lots i n  Kyoto a re 
marked by the walls of freestand ing  houses .  I n  between two ne igh bour i ng  walls 
i s  the i n ev itable 50-cm gap .  I t  g ives the ne ighbou rhood a lack of flow in terms of 
com m u n ication .  The s paces between houses feel very u ncomfortable.  I 'd l i ke to 
resto re the poss ib i l ity of com m u n i cation  by i nvit i ng res idents to use the borders 
of the i r  p lots and be ab le to see each othe r. '  
Does design ing for the former imperial capital of Japan, a trad itional city fu ll of 
UNESCO World Heritage shrines and gardens, present any restrictions? 
H N :  ' Kyoto has a local b u i ld i n g  code.  It i s  necessary to make a s lant ing  roof and  
use  m id -tone  grey o r  earth co lou rs fo r the fa<;:ade.  A flat roof and  the use of b lack ,  
wh ite o r  any v iv id colou rs a re o ut of the q uestion .  Even mak ing a rooftop garden 
was not an  o ption . ' 
How d id  you get round the regulations? 
H N :  'O H o u se ,  as the p roject i s  cal led ,  neatly follows the b u i ld i ng code.  H owever, 
due to the s pecif ic des ign , the fam i ly doesn 't real ly l ive i ns ide  the hou se-that­
fol lows-the-b u i ld i ng-code ,  but  rather  l ives a round  it !  The house i s  a long,  s lender  
and s l ightly cu rved two-storey b u i ld i ng ,  p laced i n  the centre of  the  s ite. Aro u n d  it ,  
I a rranged s paces s u c h  as the bat h roo m ,  the k itchen  and th ree small  ga rdens. '  
Why these regulations? Does Kyoto, as opposed to Tokyo, want to keep a 
homogeneous urban landscape? 
H N :  ' Kyoto author it ies t h i n k  that by p rescr i b i ng  a shape you can reta i n  
authent ic ity i n  t h e  c ity. I n  my o p i n i o n  t h e  bu i ld i ng code i s  old -fas h ioned .  With such  
'egu lat ions  we can never expect com m u n i cat ion  between ne ighbours to  retu rn .  
The ru les ensu re p rivacy, but  comp letely ru i n  the ne igh bou rhood atmosphere.  
1 made an  em pty house as a statement. '  
But what is the use of making an empty house? 
-1 N :  ' I f  eve ry house i n  the ne igh bou rhood wou ld ado pt th i s  k i n d  of o rgan izat ion ,  
:he com m u n i cat ion  between res idents wou ld rev ive,  l i ke i n  the o ld d ays of  Kyoto. 
'.1aybe my concept sounds  cyn ical ,  but in the end it wil l ensu re a ve ry i nterest ing  
. i festyle. '  
How do the cl ients use the house? 
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H N :  'We d iv ided the p lot i nto th ree zones :  the k itchen ,  the em pty ma in  house and 
the bath room .  As the p lot i s  very narrow we had to cu rve the ma in  house so that 
we wou ld manage to fit a d i n i ng table i n  the kitchen  zone .  The ma in  house has 
two floo rs that can be used fo r the c h i ld ren  to p lay i n  o r  to receive guests .  The 
bed room fo r the coup le and  the i r th ree young  c h i ld ren i s  a s lab hangi ng  from the 
roof, l i ke a bed i n  a n ight express tra i n .  When the c h i ld ren have grown up we m ight 
add an  extra hang ing bed room.  Because the fac i l i t ies a re access ib le th rough 
the gardens ,  da i ly l ife can u nfold i ndependently from the centra l  b u i ld i ng. O n  the 
gro u n d  floor, the em pty house has fou r  doors ,  l i ke the corr idor  of a hotel .  The fi rst 
door  connects to the outs ide ,  the second and th i rd door  to the bath room and the 
fou rth door  to the outs ide aga i n .  Because the l iv ing a reas around  the e m pty house 
can e ither  be seen as part of the street o r  as part  of  the i nter ior, i n s ide  and  outs ide 
i n  th is  house feel  the same.  The cu rve i n  the house and  the rou nded end  p rod uce a 
spec ia l  effect:  seen from the street, the house seems e n d less.  The cu rved wh ite 
shape makes it look l i ke a photographer's stu d io . '  
What is the large curtain doing there? 
H N :  'The 7-m - h igh c u rta in  is s i m i la r  to the ones u sed i n  theatres .  A recent 
grad uate of Kyoto I n st itute of Tec h n o logy and a fo rmer  student of the c l ient 
des igned it .  The la rge w indow that s l i ces open the front of the house makes it look 
l i ke a do l lhouse.  With the c u rta in  it  becomes a theatre. The idea beh i n d  the c u rta i n 
i s  to switch the house "on"  and  '"off". By c los i ng the cu rtai n ,  the fam i ly can change 
the i r  do l lhouse i nto an  o rd i nary home. '  
What if the cl ients are ti red of i ntrusive eyes and opt for permanently closed 
curtains? 
H N :  ' I f  the fam i ly c hooses to turn  the i r  back on  the c ity, it i s  OK with me,  as long as 
the house has the poss i b i l ity to open u p . A house with a w ide range of opt ions  i s  
i m portant i n  order  to  be ab le to choose one's own l iv i ng style, and  not one  dec ided 
by b u i ld i ng codes .  And of cou rse I thought about pr ivacy, as s leep ing  takes place 
on  the second floor. Peop le can't  see the bed room from the street , even if  the 
c u rtai n i s  open .  The stai rs to the second  floor start outs ide the e m pty core. I t  
wou ld be poss ib le to l ive in  th is house without eve r stepp ing  i ns ide  the central 
area. '  
Can the neighbourhood learn a lesson from 0 House? 
H N :  ' Enjoy l iv i ng !  N owadays, peop le walk ing  on  the street can 't get any 
i nfo rmation  about how people a re l iv ing i ns ide .  H o u ses a re c losed off for p rivacy 
and secu rity reasons .  Peop le pass i n g  by 0 House walk ing  the i r dog arou nd  the 
same t ime every day are am used , wonder ing if  the c u rta i n  w i l l  be open  today o r  
not .  Someti mes passers-by w i l l  catch a g l im pse of  l ife i ns ide ,  othe r  days not .  Th is  
makes the house become a part  of the scenery of  the c i ty  agai n . ' 
What i mpact can we expect the house to make on Kyoto's residential 
neighbourhoods? 
H N :  'O House rep resents a t iny step towards a c hangi ng v is ion  on  how to t h i n k  
about t h e  boundaries o f  a p lot and  t h e  mean ing  o f  a house on  its p lot. T h e  shape of 
0 House fo l lows the b u i ld i ng code ,  yet the house demonstrates that we can break 
down convent iona l  barr iers .' 
Does the neighbourhood welcome the newcomers? 
H N :  ' I  d on 't  bel ieve the people th i n k  that a strange fam i ly has moved i nto the i r  
ne igh bou rhood.  Most ne ighbours have v is ited the house and  l i ked the i nt imate 
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com m u n icatio n .  Those who have on ly seen the house from the street accept its 
open ness ,  I t h i nk ,  because the house looks so enjoyab le to l ive i n . ' 
Is you r  design method of sketch ing stories d ifferent from the commonly applied 
plann ing stud ies in  arch itecture? 
H N :  ' I  q u est ion  some common manners i n  l ife. What d o  you t h i n k  of the l ife of the 
broken g lass  cup that you usual ly th row away? Th row ing  someth i ng  away doesn 't  
mean that you envi ronmental ly d i spose of it .  The b ro ke n  glass cup is  p rocessed 
and c leaned somewhere else.  It  used to belong to where you are,  but  i t  becomes 
a part of another l ife outs ide once it i s  t h rown away. Now you real ize the method 
of t h i n k i ng of bou ndar ies in  the l ives of th i ngs in  te rms of p laces where they ex ist .  
Befo re we j u st talk about eco logy and susta inab i l ity, it  i s  more i m portant to t h i n k  
about t h e  boundar ies where w e  defi ne these a n d  make t h e m  tangi b le .  Therefore 
th i nk i ng  about a house also makes me t h i n k  about bou ndaries i n  l iv ing .  I want 
to obse rve a glass cup and c ity at the same scale ,  but  it  i s  d iffi c u lt to study th i s  
with smal l  models .  Th is  is  why  I started sketch i ng,  to  captu re d i ffe rently scaled 
e lements and  events i n  the same scale .  My sketches a re never a way of c reat ing  a 
part icu lar story generated by d iffe rent deta i ls  of pos it ioned fu rn itu re. '  
I n  what sense is  0 House sti ll an 'unfin ished' design? 
H N :  'We t h i n k  short legs a re fo r a bed and  a long structu re is fo r a s lab ,  but  
there a re more d ifferent aspects and va r iat ions  w ith  structu re and  p lane in  
arc h itectu re. U nfo rtu nate ly we haven 't seen much d i fferent potent ial  yet . Th is  
doesn 't mean that I want  to descr ibe everyth i ng  that we can th ink  of. I s i m p ly 
imagi ne  one  day we cou ld have a total ly d iffe rent world with a new way of acti ng 
and use i n  a rc h itect u re.  Even i f the  pu rpose is  switc hed between table  and  s lab ,  
so that you put  a g lass at  the edge of  the s lab and  you stand on  a table to look 
aro u n d  the roo m ,  it cou ld g ive you a state of m i n d  to q u esti on  and th i n k  more 
about boundar ies i n  d iffe rent s paces.  My  a p p roach fo r 0 House was to redefi ne  
and configu re s pace to  generate unexpected relat ionsh ips  by  p lac i ng  fu rn itu re 
between houses ,  and br i ngi ng the street i nto the hou se. '  
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UNREACHABLE SPACE 

ARCH ITECT: YUKO NAGAYAMA 
Year  of B i rth :  1 975 
Ed u cati on :  Showa Women's U n iversity, Tokyo 
Maste rs:  H i sako Sugi u ra (b. 1 958), J u n  Aok i  (b. 1 956) 

I n  what way is Tokyo an inspiration for your  design projects? 
Yu ko Nagayama:  'Compared to European c it ies ,  Tokyo is an i m mense ,  extens ive 
c ity. With i n  th i s  sp rawl there ex ist many scales , such  as h igh-r ise b u i ld i ngs along 
major  bou levard s next to smal l  wooden structu res i n  narrow back al leys . The 
exi stence of such com pl icated m u lt i laye red scales i n  the c ity natu ral ly i nf luences 
you r  des ign p rocess.  To me,  it i s  about how to ut i l ize a sense of d i stance and 
d iffe rent scales . '  
What exactly does d istance mean to you? 
YN: ' H ow to take a d i stance to one's envi ron ment and s u rro u n d i ng objects 
depends on the c u ltu re .  I be l ieve such  notio n s  of d i stances or ig i nate in the 
c l imate of a cou ntry. Look ing  at t rad it ional  Japanese gardens ,  we can get an  idea 
about the Japanese not ion  of  d i stance.  U n l i ke Eu ropean garden  des ign that uses 
a phys ical ,  pers pective m a n i p u lat ion to ove rlook an ent i re gard e n ,  Japanese 
gardens  p rov ide o n ly a h i nt of depth .  Provid i ng o n ly an  i n d icat ion  of an  i nv is i b le 
depth i s  what sti rs the i m ag inat ion of the o n looker. '  
How do you translate these scale experiences into a design concept? 
YN:  'My  des ign for the commerc ia l  b u i ld i n g  of U rban p rem M i nam i  Aoyama c learly 
rep resents the characte r of Tokyo . It  i s  an 1 1 -m-h igh m i n i -tower located in a 
smal l-scale hous ing  area,  j u st one b lock away from Aoyama Bou levard , wh ich  is  
crowded with h igh-r ise b u i ld i ngs .  The s ite re p resents a d rastic scale gap typ ica l  
of To kyo. My i ntent ion  was to rea l ize a b u i ld i ng that doesn 't  belong to e ither  of  the 
two extreme s izes.  By removi ng the sense of scale, I re p resented the amb igu ity 
of Tokyo. Peop le stand i ng  on the oppos ite s ide  of the narrow lane are not ab le to 
see the roofl i ne  or  even figu re out the real he ight of the b u i ld i ng,  as it  has a b u lg ing 
fac;ade that seems to r ise conti nuous ly. Lots of smal l  w indows i n  unexpected 
places confuse the sense of scale eve n more and cheerfu l ly send m is lead i n g  
messages a b o u t  t h e  total n u m ber  o f  floors t o  outs ide on lookers . '  
I n  all your  projects it seems you leave something to the imagination.  
YN: ' I  t ry to fi nd  a certa i n  ru le in  p r im it ive and  u n iversal  com ponents,  such as l ight ,  
gravity, connecti ng d i stance and  t ime,  wh ich  I then turn  it  i nto a des ign . By do ing  
so ,  I ach ieve a u n iversal des ign  that i s  flex ib le to  trends  but  a lso  tolerant of  the  
ever-chang ing d iversity with i n  an  u rban la ndscape l i ke Tokyo.'  
What kind of atmosphere did you feel  when you fi rst vis ited the s ite of Zenpukuj i 
House? 
YN :  'The s ite,  o n ly 50 m2 ,  is smal l ,  but  it also fe lt very smal l .  It is s i tuated on top 
of a h i l l ,  open o n ly on  one  s ide towards a road . The other  t h ree s ides of the house 
are enc losed by ne igh b o u ri ng  houses .  The or ientat ion  of the house was thus  
determ i ned by  the  cond it ions  of  the  s ite. The  ve ry f i rst chal lenge was how to open 
the house towards the roads ide ,  wh ich  at  the same t ime s its ,  u ncomfortab ly, 
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o pposite a schoolyard . I fi rst thought about how to e n s u re a max i m u m  amou nt 
of natu ral l ight i ng. Next ,  I thought about  how to ach ieve a spac ious open ness 
from th is  small p lot w h i le follow ing  the str ict  b u i ld i ngs regu lat ions .  The solut ion 
was i ncorporati ng a t i lted floor. The t i lted floor  angles natu ral  l ight downward . 
And because gravity w i l l  not a l low you to leave objects on  the floo r, the t i lted 
floor  becomes an  abstract vo id  s pace between the i ndoor  s pace and the outdoor  
landscape.  It  is l i ke a buffe r zone con nect i ng  the i nter io r  and  exte r ior  s pace. '  
The house is a permanent residence for you and your  husband. What kind of 
lifestyle is it supposed to accommodate? 
YN:  'What I had i n  m i n d  is a comfo rtab le and  attractive s pace,  adaptable to 
changes .  I don't t h i n k  it 's necessary to have a b ig  s pace when  l iv i ng i n  the  
c ity centre .  I f  you  need a la rger s pace,  you 'd better move to somewhere i n  the 
cou ntrys ide .  I love to gaze out  at  the c ity from a b ig  open  w indow. My solut io n  for  
th is  l ifestyle i s  to con nect each room with the outdoor  stai rs .  I n  othe r  word s ,  the  
i n d iv idua l  rooms are p i led up .  Although I now th ink  of it  as a res idence,  I wou ld l i ke 
to use the b u i ld i ng as an  office or  a ga lle ry i n  the futu re, depe n d i ng o n  what may 
happen .  Rather than own i ng a house,  I p refe r to t h i n k  about own ing  a p lace where 
I can d o  th i ngs freely i n  the  m idst of a metropo l is . '  
You 'cheated'  on the legal amount of square metres for the floor space, d idn't 
you? 
YN: 'The s ite i s  o n ly 50 m2 •  Accord i n g  to the b u i ld i ng  regu lations  we c o u ld b u i ld 
a total floor  a rea of 75 m2 ,  i nc l ud i ng  the basement .  But  the t i lted floor  i s  not 
calcu lated as legal floor  a rea.  It  enab led u s  to make a more spac ious k i nd  of 
arch itectu re .  The t i lted floor  can never be u nt idy because noth i ng can be left on  it .  
In other  words ,  there wil l  a lways be an  e m pty space. I t  reflects my pos it ive view on 
the contrast between the u nt id i ness of everyday activ it ies and the neatness of an 
extraord i nary space. '  
What do you mean by 'extraord inary' space? 
YN:  'A space that has no  funct ional  use ,  such  as a tokonoma, an  alcove i n  a 
trad it ional  Japanese home where peop le d i sp lay a rt o r  flowers .  Such  s paces add 
and extraord i nary o r  abstract space to  o u r  everyday l ife. '  
Are the Japanese so fond of collect ing things that they need a tidy space? 
YN:  'A conseq uence of the t ight u rban s ituati on  is that peo p le have very l ittle 
sto rage space.  The Japanese therefo re tend  to devise the i r  sto rage space very 
wel l .  One way to store you r  belongi ngs i s  by s im ply h i d i ng the mess. Another way 
is to des ign a scene with a lot of th i ngs stocked in p lace.  My ideal  solut io n  is to 
design an  a rc h itectu ral s pace that w i l l  not be i nf luenced by objects scatte red 
aro u n d .' 
Like all your  other projects, Zenpukuj i House displays a d iscrepancy between 
what is visible and what is physically with i n  reach.  
YN:  ' I 've made u n reachab le s ituat ions  i n  othe r  p rojects as we l l ,  but th i s  house is  
d ifferent because the actual  u n reachab le part is  connected to the l iv i ng s pace. 
By connecti n g  the two d ifferent doma ins ,  th is small  space has ach ieved an 
amb iguous boundary. For exam ple ,  i n  an  earl ier hous ing  p roject,  H i l l on  a H o u se 
(2006),  I l iteral ly made an  u n reachab le s pace,  as it i s  s i tuated beh i n d  fixed glass.  
I n  Zen p u kuj i  House ,  the u n reachable t i lted floor  is  a s pace that peop le can not 
step i nto yet i s  i ncorporated as one space and r ight i n  front of the i r  eyes.  I wou ld 
rather  cal l  it an  amb iguous boundary. The engawa, a ve randa- l i ke porch fou n d  
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in trad it ional  Japanese arch i tecture ,  reflects a s i m i la r  am b iguous bou ndary. 
I n  that case it carr ies the i nte rmed iate fu ncti on  of con n ecti ng the i nter ior  with 
the gard e n .  The b iggest character ist ic of Zen p u kuj i  House is  its smal lness .  By 
us i ng  the concept of depth and mak ing  a special  u ntouchable sectio n ,  I real ized 
psycho logical  spac iousness .  I t  feels L i ke an u n l i m ited extens ion  with i n  a l im ited 
smal l  space. '  
It sounds l ike a place to treasure. 
YN: ' I ' m  very i nterested in trad it ional  Japanese gardens ,  as these are p laces you 
don 't enter :  they are des igned to be Loo ked at from an adjacent roo m .  The p hys ical  
restr ict io n  of not be i ng  ab le to ente r frees the i magi nat ion  and Leads people to focus 
more on  the s pace they can not reach .  I t  is  th is  awareness of look ing  i nto the garden  
that i m pacts the on looker. I n  Zen p u kuj i  H o u se ,  I put  a neutra l  space betwee n  the 
su r ro u n d i ng u rban landscapes .  Th is  sym bol ic  space gives the i m p ress ion  that 
natu ral L ight is s l id i n g  dow n .  It i s  my i nte rpretat ion  of the t rad it ional  Japanese 
arch itectu ral feature of an  engawa, a s pace between the i nter ior  and exter ior. '  
What caused the shape of the house? 
YN :  'The fo rm ,  and  thus  the floor  p la n ,  is ma i n ly determ i ned by the Japanese 
d iagonal  offsett i ng  regu lat ion  and  the i rregu lar shape of the p lot. In  accordance 
with b u i ld i n g  regu lati ons ,  I des igned fu l l  z i gzag open i ngs and cons idered h ow 
L ight penetrates the i nte r io r  and  how th is  resu lts i n  d iffe rent atmospheres i n  
each room .  I fou n d  o u t  that the z igzag shape makes L ight come i n  m u lt ifar ious  
ways, wh ich  d iversif ies the re lat i onsh i p  with the u rban landscape outs ide .  The 
rooms  are i dent ical ,  but  the angles of i nc l i nat ion and the volu me of  the skyl ights 
give a d ifferent character to each roo m .  L ight is  an  i m portant component fo r 
the characte r of wal ls ,  floors and  cei l i ngs .  U n l i ke mate r ials o r  textu res, l ight i s  a 
var iab le e lement;  it changes over ti me  and  i nf luences the atmosphere i ns ide  the 
rooms . '  
How does th is house communicate through its zigzag open ings? 
YN :  'Whenever I des ign a house i n  Tokyo , I a lways keep i n  m i n d  the idea of l iv i ng 
without c u rtai ns .  I n  densely b u i lt- u p  Tokyo lots of peop le d raw the i r  c u rtai ns  and 
w indow shades .  One so lut ion  i s  to th i n k  about how to avo id  other  peop le's eyes .  
Zen p u kuj i  H ouse natu rally avo ids  the eyes of ped estri ans .  The t i lted floor  a rea 
works as a buffe r zone. The angled open i ngs make it ha rd to look i nto the i nter ior  
from outs ide .  But  fo r the res idents,  the house is  open to its s u rro u n d i ngs. '  
What kind of l iving spaces do Tokyo residents requ i re nowadays? 
YN :  'The l ifestyles of Tokyo res idents a re sh ift i ng  from a fam i ly-based to an  
i n d iv idua l-or iented L ifestyle. Var ious  i n d iv idua l-or iented l i festyles a re su pported 
by new u rban i nfrastruct u res such  as network i ng envi ron m e nts and conven ience 
stores .  My approach towards hous ing i s  to c reate a metabol ized space.  The 
space does not necessary have to be determ i ned by fu nctions .  The fu nct ion  can 
change over t ime .  M o re i m po rtantly, I t h i n k  a house needs a boxy shape to keep  an 
adeq uate d i stance to the c ity. A box can turn  an u rban s ite i nto a p lace to res ide ,  
i nto an office o r  i nto a shop .  Those m u lt i p le fu nct ions al low an u n restricted floor  
p lan ,  s i m i lar  to the adaptabi l ity that m akes Japanese trad it ional  arch itectu re 
so u n i q ue .  Because of the changes i n  l i festyle from fam i ly-based to i n d iv idual­
or iented , the p revious ly req u i red i n stantaneous physical  sh ift of space is no longer 
valued .  I expect that from now o n  the changeab i l ity of the mean ing  given to a space 
w i l l  have more e m p has is .  Zen p u kuj i H ouse m ight end  u p  be i ng an  off ice or a gal lery. 
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o r  perhaps oth er  peop le w i l l  end  u p  l iv i ng  there .  I m u st say it i s  not an  e lder ly­
f r i end ly house ,  but  th i s  is okay with me .  As lon g  as it is an attractive p lace, peo p le 
can  make the most out  of the  s pace . The poss i b i l ity and  the capacity of space to 
be ed ited and re-ed ited i s  the method fo r the futu re of c i t ies . '  

' BY US I N G TH E CO N C E PT 
O F  D E PTH AN D MAKI N G A 
S PEC IAL U NTO U C HAB LE 

S ECTI O N , I R EALI Z E  
PSYC H O LOG I CAL 
S PAC I OUS N ESS' 
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TRANSPARENT SCENERIES 

ARCH ITECT: J U NYA ISH I GAM I 
Year  of B i rth :  1 974 
Ed ucatio n :  Tokyo Un iversity of the Arts , Tokyo 
Work Exper ience:  Kazuyo Sej i m a  & Assoc iates 
Maste r :  no  statement 

Let's talk about the scale of your  work - you make things three, four, even five 
times longer or narrower than we're used to seei ng. What's th is obsession with 
scale? 
Ju nya l sh iga m i :  ' Rather  than the p lan itself, scale and  p roport ion  can make a 
space. Cha ngi ng the scale changes the atmosphere as wel l .  A sol id  wall  adds 
strength to a space, whereas someth i ng  extremely ten u o u s  has a com pletely 
d iffe rent effect. L iv i ng rooms or streets are spaces in wh ich  we can i m med iately 
fee l the o rgan izat ion ,  because they have edges o r  borders .  But  what if a space and 
i ts  o rgan izat ion are one and the same th i ng? That's what I ' m  tryi ng  to  ach ieve with 
my t h i n ,  e longated st ructu res that seem to defy gravity.' 
Does your  arch itectu re merge with art? Or perhaps product design? 
J I :  ' I ' m  an arch itect, not an i nte r ior  des igner  o r  a p rod uct des igner. I cons ider  a l l  
my p rojects from an arch itectu ral po int of v iew. I t  m ight be that some peop le 
t h i n k  my des igns look  l i ke p rod ucts,  but  it 's arc h itectu re I want to make,  even 
i ns ide  a b u i ld i ng.  I n  2004, fo r exam ple,  a c l ient  i n  Yamagu c h i  Prefectu re asked 
me to des ign a restau rant i nte r ior, complete with fu rn i sh i ngs.  At the t ime I had 
no exper ience i n  fu rn itu re des ign ,  but  I knew how to make arch itecture ,  so I 
approached the des ign of the req u i red tables and  cha i rs as though they were 
smal l  p ieces of arch itectu re.  My i mage of the space to be des igned was not that 
of a roo m  but  of a b u i ld i n g  s ite with smal l  arch itectura l  vo lumes on  it .  I put  those 
tables i nto the s pace as I wou ld h ave e rected b u i ld i ngs on  a s ite outdoors . '  
When you set up  your  own practice after working for six years with Kazuyo 
Sej ima, d id  you have a specific goal you wanted to achieve? 
J I :  'Arch i tects make models that he lp  them understand the spatia l  content of j u st 
about anyth i ng,  even the smallest of o bjects.  M ost peo p le look at a coffee c u p  
a n d  see noth i n g  spec ia l ,  b u t  I see i t  as a conta ine r  with a smal l  s pace i ns ide .  
A cup  v iewed as a dr ink ing  vessel i s  a s m all-scale p rod uct and  noth i ng more .  
But an  arch itect looks at  it  and  sees the object on  any n u m ber  of  scales. '  
You are talking about another scale of arch itecture? 
J I :  'Yes ,  I want to br i ng  scales i nto arch itectu re that cou ld never be real ized 
befo re. Th i n k  of the vastness of the sky, the l i berat i ng  fee l i ng  of a landscape 
exte n d i n g  fo rever, o r  the  l ightness of a c lo u d .  Arch itectu re that floats in  the a i r  
l i ke a c lo u d ,  vast and  enormous  but without su bstance,  o r  to  conceive a b u i ld i ng 
i n  such  a manner that it p roduces a horizon - that i s  the k i n d  of arch itectu re 
I p u rsue ! '  
Why th is  u rge to  renew? What is wrong with the  magnificent bui ld ings produced 
by modern ist architects? 
J I :  'The modern ists were a l l  a i m i n g  for the same pr imary goal .  The i rs was an  
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age-o ld arch itectural  a p p roach that demanded a strong concept .  The s ituations  
and  objects that characterize today's arch itectu re ,  however, do  not  always 
req u i re a strong concept.  I n  my o p i n i o n ,  it's all about balance and about the r ight 
d i stance between one th i ng  and another. Although my i n it ia l  p lan a lways has 
a strong concept ,  I make it weaker as the des ign p rocess co nti nues .  A des ign 
based on  a strong concept forces peop le to look at it from o n ly one pers pective, 
whereas a less assertive concept leaves room for i nterpretat ion . ' 
If you say you can even d iscover a valuable space ins ide a small cup,  does it 
mean that a model is  just a smaller version of a s ingle-fami ly house? 
J I :  'Arch itectu re and  p rod u ct des ign a re ve ry d ifferent.  Product des igners can 
des ign on  a 1 : 1  scale because the p roject i s  ve ry smal l .  But  arch itectu re i s  so 
b ig .  Even a model  of a smal l  house can't  be made o n  a 1 : 1  scale .  Every t ime the 
arch itect makes smal l  d rawi ngs and smal l  models ,  the scale i s  expand ing  and 
made smal ler  at  the same t ime .  Arch itectu re is  much  more abstract than a 
p roduct and  arch itects have to work o n  an  i m agi nary scale .  It means that space 
is  always abstract. Arch itects a lways have to i magi ne a space from a d rawi n g  o r  
model .  I t  means t h e  model  i s  not a p rod u ct .  B u t  an  arch itect c a n  feel  t h e  space 
and recogn ize a space. Arch itectu re thus  i n c ludes  a lot of space and scale.  
Compare it  with t rave l l i ng  a ro u n d  the world . I f  you don't know the earth i s  rou n d ,  
you won't  recogn ize t h e  total d i stance you travel led .  T h i s  i s  because t h e  earth 
is  b ig and you can 't recogn ize the ent i re space at once. O n ly when you look at a 
world map can you sense the real d i stance you t ravel led . Th is  i s  s i m i la r  to how 
arch itects deal  with scale models . '  
When we look at the current housing situation i n  Tokyo, a landscape fi lled with 
prefabricated detached houses and small free-standing bu i ld ings, is there 
anything you d isl ike? 
J I :  'Actual ly, I l i ke the typ ical  p refab house o r  Tokyo apartment .  They al l  have 
exactly the same repetit ive style and f loor p lan .  What is d i fferent is the locat ion .  
That's i nteresti ng !  The exte r ior  envi ron ment of those  houses s ign if icantly 
i nf luences the i nte r io r  l i fe .  A house i n  the Asakusa ne ighbou rhood is ve ry 
d iffe rent from one  in the ne igh bou rhood of S h i b uya, j u st because of its locati o n ,  
not because o f  t h e  floor  p l a n .  That's w h y  I l i ke movi ng from house t o  house i n  
Tokyo . W h e n  I 'm  lucky I m ight have an  extra w indow if t h e  p lot next d o o r  happens 
to  be vacant ,  but  there's a b ig  chance that the layout is  exactly the same. '  
Do you feel a s imi lar affection for the urban landscape of Tokyo? 
J I :  'Tokyo d oesn't  have a maste r p lan l i ke a E u ropean c ity - it's a k i nd  of 
landscape i n  itse lf. With i n  th is  landscape,  tal l  b u i ld i ngs are sudden ly 
constructed , w h i le othe r  b u i ld i ngs a re sudden ly demol ished . I n  my eyes,  th is  
is  the d iffi c u lty of  Tokyo. The b u i ld i ngs a re not  arc h itectu re but  look  more l i ke 
events.  Look at the ser ies of tal l ,  commerc ia l  bu i l d i ngs recently developed i n  
Tokyo b y  real estate developer  M i noru  M o ri . ' 
What is the role of one s ingle-fami ly house i n  such a landscape of events? 
J I :  'A pr ivate house i n  a c ity l i ke Tokyo is not j u st a shelter  fo r l iv ing ,  but an  
e nvi ronment i n  itself. From the t ime the c l ients return  home late after work every 
j ay u nt i l  they leave early the next morn ing  it shou ld be a p lace to relax, s i m i la r  to 
:i weekend  house.  They return  to the house to refresh the i r  m i nds .  Le Corbus ier  
:ind  other  arch itects i n  the twentieth  centu ry wanted to make arch itectu re as 
:i k i nd  of p rototype. That i s  d iffi c u lt today in Tokyo. Everybody has a d ifferent 
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s ituatio n ,  so each b u i ld i n g  is  another  s i tuatio n .  Although the i r  houses a re 
s ituated i n  a very dense u rban sett ing ,  res idents s h o u ld have a very comfortab le 
envi ronment i ns ide  the i r  s i ngle-fam i ly house. '  
What is the idea behind House H? 
J I :  'Th i s  house is  about mak ing  a garden  i ns ide  the house and about mak ing  a 
landscape by means of fu rn itu re .  The c l ients a re a cou p le i n  the i r  30s,  l i ke me,  
with one  c h i ld .  They d i d n't have any i mage i n  the i r  m ind for the i r  new house .  The 
wife's father  owns a fu rn itu re company, so it  was decided from the begi n n i ng that 
they wou ld br ing  i n  a lot of furn itu re themselves and d i d n't want to have a c loset 
des igned by the arch itect. The house became a very s i m p le one. In fact it  i s j ust a 
ra ised floor. '  
What other kind of subtle d ifferences do you have in  mind to blur the l ine 
between the interior and exterior on the scale of a house? 
J I :  'When I make arch itectu re, I in fact make the sur ro u n d i ngs.  And it is the 
s u rro u n d i ngs that make the i nteri o r  s pace.  When  i m p lement ing th is  i dea in  
arc h itectu re I i magi ne ,  fo r exam ple,  a house that is  ve ry transparent and  has a 
gro u n d  floor  that appears to conti nue  i nto the landscape.  Its core i n c ludes trees,  
so that the house itself i s  l i ke a l itt le fo rest in the m i d d le of the c ity. My pu rpose 
is  to c reate a new kind of arch itectu re ,  one  that seeks out  a new envi ronment .  
New arch itectu re ,  i n  my eyes ,  makes a s pace and  at  the same t ime scenery. I n  
Japanese,  we have a ve ry n ice  word fo r th i s :  fuukei. Fuukei can b e  trans lated 
as atmosphere ,  but also carr ies the mea n i n g  of space,  scenery or landscape.  
I want to make a new k ind of fuukei. Com pare it  to the scene at  Roanj i  Tem p le ,  
a Zen garden  i n  Kyoto that rad iates an  atmosphere strongly i nf luenced by i ts  
s u rro u n d i ngs .  Th is  am biance i s  v ita l  to the space itse lf. H ow can the fee l  of the 
s u rro u n d i ngs be d isti ngu ished from the res ident ia l  space i n  the same way the 
d ist i nction  i s  made at  Roanj i  Tem p le?' 
What is the new kind of fuukei in House H you designed? 
J I :  ' I  wanted to make a s pace as em pty as poss i b le.  The c l ient a l ready p repared 
the furn itu re and  they wanted to have a b ig  vo id space.  For the c ity, peop le 
walk ing  on  the street can peek i ns ide .  The p r ivacy i s  p reserved but  they can see 
the p lants .  I ns ide  and  outside i s  m ixed , outs ide as wel l  as i ns ide  the house. '  
It is a very flexible space. What kind of poss ib i lities do the cl ients have to 
develop their  own lifestyle with in  the ambiguous space you designed for them? 
J I :  ' Bas ical ly, the c l ients can plan the pos it ion  of the fu rn itu re themselves .  
I des igned two spaces:  the floor  and the so i l .  With i n  th i s  ga rden ,  I arranged the 
t rees .  The p lants and  fu rn itu re are of equa l  importance.  I n  th i s  house ,  furn itu re 
and  p lants make the atmosphere ,  not the structu re o r  the com pos it ion of the 
s pace. '  
I n  what way does th is new atmosphere you made influence the cl ients' way 
of l iving? 
J I :  ' Even when i ns ide  the house ,  the c l ients a re chang ing shoes a l l  the  t ime !  
Typ ica l ly, the Japanese take off the i r  shoes befo re enter ing  the l iv i ng room .  But i n  
th i s  house, the  peop le wear shoes because the l iv i ng s pace is  j u st an  earth floor. 
I n  the bed room and terrace, wh ich  is  paved , they take off the i r  shoes .  N owadays, 
the fu nct ion of arch itectu re has become so bor i ng. Arch itects j u st make th i ck  
walls w i th  i nsu lat ion  and  p rec ise c l imate co ntro l .  I d o n 't want  arch itectu re to 
become a she lter. The c l ients shou ld be ab le to choose the i r  own way of l iv ing .  
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Th is  house has almost no  app liances .  When it i s  c losed , it  cou ld be a w i nter 
garde n .' 
You are of the opin ion that an architect can just provide the basic structure? 
That is enough? 
J I :  'No ,  the structu re alone is not enough . That's why I des igned a landscape.  
Although the st ructu re i s  s i m p le ,  the s pace itself i s  compl icated . The pos iti o n ,  
he ight and var iet ies o f  the p lants are a l l  dec ided , a s  wel l  as the posit io n  of 
the fu rn it u re .  Although I dec ided a lot with i n  th i s  landscape,  the c l ients have 
the flex i b i l ity. All the same, I d i d  advise the c l ients about the pos it ion of the 
fu rn itu re. '  
What is the level of transparency you wanted to achieve i n  th is project? 
J I :  'I d i d n 't j ust want to make transparency, but  rather  a new boundary i n  
arch itectu re .  Someti mes t h i s  i s  t rans parent,  b u t  somet imes I u s e  a ve ry th i ck  
wall .  Even a b ig  open  space between two  po i nts cou ld carry the mean ing  
of  a boundary. It  means  that scale can at the same t ime  be the border l i ne .  
Transparency is  not j ust talk i ng  about  mater ia ls  but someth i n g  that equals the 
arch itectu ral  e lements .  When you have transparent arch itect u re ,  the i nter io r  
and exter ior  look  the same.  I n  H o use H ,  the i nter ior  of  the house  i s  exter io r  and  
i nter ior  at the same t ime .  But  l i ke the furn itu re, walls and  trees,  I cons ider  them 
al l  equal .  That i s  transparency for me. '  
How do you envision a new environment on a slightly larger scale than one house 
or bu i ld ing? 
J I :  'A p lot i s  someth i ng we cannot des ign . As the s i te i s  usual ly ve ry smal l  i n  
Tokyo, t h e  shape o r  envi ronment of t h e  p lot i s  ve ry i m po rtant for the p la n n i n g  of 
the house or the b u i ld i ng.  If  arch itects cou ld des ign the s ite itse lf, I i magi ne  we 
cou ld make a more flex ib le envi ron ment .  I magi ne  a b ig  p lot that is freely d iv ided ! 
Developers a lways make those bor ing  l i nea r  d iv is ions ,  so arch itects tend  to make 
bor ing  b u i ld i ngs on  those bor ing  p lots . But  what if we d iv ided a p lot i n  a very 
i ns p i r i n g  way, with c u rves and a l l? '  
What does your  future Tokyo look li ke? 
J I :  ' I n  a E u ro pean city a road name usua l ly takes the name of a person ,  but  i n  
Tokyo t h e  name of t h e  p lace refe rs t o  scenery. F o r  exam ple,  kuramitaka means 
'dark s lope', fujimidori stands  fo r 'v iew of  M o u nt Fuj i Street' w h i le ondendori 
refers to a h idden  r ice f ield . So each p lace i n  Tokyo reflects a certa in  i m age. I t  
wou ld be n ice  to connect a l l  the  d iffe rent sceneries of Tokyo.' 
Your  l iving proposals go beyond the s ingle-fami ly house. What kind of rad ical 
examples do you have in mind for h igh-rise livi ng? 
J I :  'The world takes o n  an ent i re ly d iffe rent scale when we move vert ica l ly 
i n stead of h o rizontal ly. At a he ight of 30 m ,  the scenery is  a l ready complete ly 
u n l i ke that of the ground  leve l .  Contemporary h igh-r ise b u i ld i ngs fai l  to 
exp lo it  the  poss ib i l i t ies of ve rt ica l  changes i n  scenery. I wou ld l i ke to conce ive 
new p roport ions  for b u i ld i ngs and b u i ld on  the sky. I fo resee that the sky's 
envi ro n ment itself can become the envi ron ment of a rc h itectu re .  For examp le ,  
h igh- r ise b u i ld i ngs with very tal l  ce i l i ng  he ights p rod uce an  a i r i ness ak i n  to be ing 
h igh i n  the heavens .  The huge d i stance between floors resu lts i n  an ent i re ly 
d ifferent v ista j u st one  leve l u p .  If b u i ld i ngs were to reach h igher  and h igher, 
further from the gro u n d ,  eventual ly the concept of he ight wou ld merge with that 
of d i stance.  I n  th is  futu re c ity with very tal l ,  s lender  h igh- r ises ,  the  fee l i ng  of 



su per-dens ity wou ld be n o n -ex istent .  The n atu ral env i ro n m e nt res i dents wou ld 
exper ience in such  h igh- r ises is  not o n e  of land and trees,  but of sky and  c lo u d s . ' 
Livi ng is going to be d ifferent from now on? Wil l  the s ingle-fami ly house as a 
typology still exist? 
J I :  ' L ifestyles w i l l  change d rast ical ly.' 

'WH E N  I MAKE 
ARC H ITECTU R E  I I N  

FACT MAKE TH E 
SU R RO U N D I N GS.  

AN D IT I S  TH E 
SU R RO U N D I N GS 
THAT MAKE TH E 
I NTE R I O R  S PAC E'  
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RULER OFTHE SITE 

ARC H ITECT: RYUJ I NAKAM U RA 
Year of B i rth :  1 972 
Ed ucat ion :  Tokyo Nationa l  U n ivers ity of Fine Arts and M u s i c , Tokyo 
M asters :  J u n  Aoki  (b. 1 956) 

Your  interiors and products border on art. ls  that because you studied at Tokyo 
Un iversity of the Arts , the alma mater of many well-known Japanese artists? 
Ryuj i Nakam u ra :  ' I  was a student of the Japanese arch itect Koj i Rokakku 
(b .  1 942). He  taught me that art is  somet h i n g  o n  the border  between two th i ngs.  
Rather  than sayi ng that the f ield of a rt exists pr ior to anyth i n g  else,  he exp la ined 
to us  that art exi sts i n  any f ield , i nc l ud i ng  a rc h itect u re .  D u ri n g  my stu d ies I was 
also i n s p i red by the c reat ions  of students from the other  departments in my 
u n ivers ity. Eve ry day, stu dents made strange la rge o bjects,  a lmost the s ize of 
arch itectu re, that sudden ly appeared in the cou rtyard of the u n ive rs ity. The i r 
work taught me that a rt is  someth i n g  o n  the border  of two th i ngs. '  
What lessons did you learn whi le working for Jun Aoki? 
R N :  'Aok i  has a certa in  "sens it iv ity" to the exper ience of a s pace. Of cou rse,  
he works with a theo ry, but  the fee l i ng  o r  emot ion the s pace conj u res i s  more 
i m portant to h i m .  I n  h i s  eyes ,  a project i s  not fi n i shed with the comp letio n  of the 
b u i ld i ng. We a lways d i scussed the atmosphere with i n  the p roject once it had 
been real ized . Aok i 's arch itectu re i s  l i ke an  art i nstal lat ion  i n  its ab i l ity to i m b u e  
a s pace with atmosphere. T h e  lon ge r  y o u  look ,  t h e  more beautifu l it  becomes,  
j u st l i ke art .  Du r i n g  the t h ree years that I worked i n  h i s  office ,  I learned not to 
have a fi na l  image in m i n d  d u ri n g the des ign phase. All  the p rojects I worked 
on  shared the p h i losophy of not hav i ng  a c lear, ho l i st ic  ove rview and so were 
the s u m  of the d iffer i ng  parts.  But it  was o bv ious  nonethe less that a part was 
equ ivalent to the who le. '  
Why th is interest in  design ing the part instead of the whole? 
R N :  ' Rathe r than j u st t h i n k i n g about parts,  I ' m  maki n g a po int  of the 
relat i onsh i ps that t ie  those d i fferent parts together. O bjects look d ifferent 
because of the shapes and s ize of the parts and the jo i nts between the parts. 
Two projects that c lear ly show this i dea of "parts rathe r than the whole" a re 
Atmosphere (2009) and  Cornfield (201 0). For both p rojects,  I fi rst set a vo lume 
and  o n ly then d i d  I t h i n k  about  how the vo lume shou ld be f i l led and  what k i nd  
of  mate r ia l  to  f i l l  it  w i th .  Atmosphere i s  a stage des ign fo r the opera Le  Grand 
Macabre that was he ld at the New Nationa l  Theatre in Tokyo. The d i rector of 
the opera ,  Yasuk i  Fuj ita ,  tr ied not to d i rect the s i ngers h i mself but wanted 
to use the scenery to do  so.  I des igned a stage des ign that funct ions not as a 
mere backgro u n d  but  as scenery that b r i ngs a certa i n  k i nd  of i nconven ience 
to the s i ngers .  Atmosphere cons ists of 242 catenar ies ,  r i bbons  h u ng between 
two po i nts from a he ight of 1 1  m .  The a i r  of the stage is fi l led with dynamic  
cu rves arranged i n  a d i sto rted gr id to e m phas ize the perspective. By slowly 
mov ing  ten batons  at the same t ime the e nti re "volu me" of the r ibbons  moves 
up and dow n ,  transfo rm ing  all the t ime .  G lossy wh ite fi b res a re woven i nto the 
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r ibbons .  Although the parts a re very t h i n ,  l i t  by stage l ight they give a very strong 
i m p ress ion .  
'Cornfield (201 0) i s  a 1 00-m3 structu re made  ent i re ly of  1 -m m-th i n  vu lcan ized 
fi b re paper. The planar shape i s  a tr iangle of 30 ,  60 and 90 degrees . The he ight is 
about that of a person ,  the length of the longest s ide aro u n d  16 m.  The structu re 
is u n ifo rmly fi l led with paper  frames.  When you walk a long  the exter ior, you r  
view w i l l  change d u e  t o  t h e  many l i nes  that a re d rawn o n e  on  top of t h e  other. 
The structu re itse lf i s  su btle, a lmost beco m i ng a part of the scenery. I n stead of 
v iewi ng the structu re itself, Cornfield is the s pace from wh ich  the view of the other  
i nstal lat ions  wi l l  constantly a lter as you  wa lk  by. 
The d ifference between  the two p rojects is that Atmosphere is a hang ing structu re 
without an  exter ior  that fi l ls the ent i re stage .  Cornfield, o n  the other  hand ,  i s  an  
i ndependent structu re p laced i n  the m i d d le of a la rge exh i b i t ion roo m .  In  th i s  case,  
it does have an exter ior. Because I mai n ly design i nter ior  p rojects,  I never thought 
about the exter ior  up to then .  Mak ing  Cornfield made me rea l ize the i m portance of 
des ign i ng  an  exte r ior  in arch itectu re. '  
How did this idea of the parts instead of the whole develop after you opened your  
own office in  2004? 
R N :  ' M y  concepts are s i m p le ,  but I wouldn 't  cal l  them m i n i mal ist ic .  I want to make 
a harmon ious  yet comp lex com posit i on ,  l i ke we fi nd  i n  natu re. My  i nter ior  des igns 
are comparab le to a homogeneous space i n  wh ich cou ntless elements ,  each 
sl ightly d i fferent from the rest , are repeated :  t h i n k  A,  A', A", A'" rather  than s i m p ly 
A and B .  What I strive for is  a smal l  wave of wate r, as i n  a r ive r, from wh ich  beauty 
grad ual ly emerges .  Usual ly, th is invo lves a pa lette of wh ite with pale wood and  
i n d i rect l ight .  Wh ite l ight  i s  com posed of a ra i n bow of  co lo u rs ,  so when it sh i nes 
on  a wh ite su rface it c reates the k inds of gradations  that i nterest me .  When I 
des ign I a lways use a ru le o r  some k i nd  of order. I n  my eyes ,  there are many k i nds  of 
s i m pl i c ity. One  k ind  of s i m p l i c ity can not be made by ru les,  w h i le another one  can .  
I fo llow the latte r approach . ' 
What do your  i nterior designs reveal about your  way of th ink ing about 
arch itecture? 
R N :  'Arch itectu re is ve ry b ig  com pared to i nter io r  des ign , furn itu re o r  i n stallat ions . 
For i n stance,  a glass c u p  can be made from j u st glass because its s i ze is  smal l  
enough .  Arch itectu re ,  however, i s  too  la rge to make f rom one  s i ngle m ater ia l ,  so i t  
has to be made as an  i ntegrat ion  of parts of  a certa i n  s ize .  I t  means we need jo i nts 
between the p ieces ,  and jo i nts may cause a defect in the des ign from a fu nct ional  
po int of v iew. You may cons ider  th i s  the weak po i nt of arch itectu re ,  but  to t h i n k  
about the j o i nt and how t o  connect the p ieces is  t h e  essence o f  a rch itectu re t o  m e .  
I look fo rward t o  anyth i ng  that o n ly arch itectu re c a n  c reate . Fo r i n stance,  there 
are h uge n u m bers of t i les cover ing  the fa9ades ,  and the same for a roof covered 
in roof t i les and for a glass c u rta in  wall .  I l i ke to look at the u n usua l  natu re of the 
quantity even though i t  has become a common da i ly backd rop fo r most peop le .  
F i nd i ng  new poss ib i l i t ies in  arch itectu re with i n  such anomal ies i s  my i nterest. '  
What kind of concept did you come up  for your  fi rst housing design? 
R N :  ' I  wanted to d raw out the p roperty l i ke a ru ler. To do so ,  I used exactly the 
same w indows and doors to com pose an  enti rety. The same rou n d i n g  of the 
w indows and d oors d raws out the property l i ke it  i s  a mathematical  ru le r of  
the arch itectu re. By p lac i ng  the same w indows and doors even ly, people can 
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fee l  the d i fferences of each room and the outdoor  envi ro n m e nt.  Because each 
w indow acts l i ke a ru ler, the c l i ents can fee l the outs ide envi ronment much  more 
accu rate ly. ' 
I n  what sense does GH House conjure up  an emotion or feel ing? 
R N :  ' I  wou ld l i ke to know what k i n d  of sensati on  the re lat ionsh i p  between the 
w indows, doors and  rooms can g ive us .  In  o rder  to f ind out  I gave each of the 1 7  
" rooms" i n  th is  house - i nc l ud i ng  the corr i do r, the to i let, the bath ,  and terrace - a 
d iffe rent s ize.  The des ign and  s ize of a l l  the w indows, however, i s  the same and  
the w indows a re p laced even ly, without cons ider i ng  the d i ffe rences of  the rooms 
i ns ide the house. By giv i ng equa l ity to  the w indows and doors ,  peo p le can fee l  
the d ifferences i n  room s ize and  the outs ide  envi ronment they look  at  th ro u gh 
the w indows.  I n  genera l ,  a la rge room has a la rge wi ndow and  a smal l  room has a 
smal l  w indow. That is  s i tuati on  A .  My start i ng  po i nt was the d i ffe rence between  
s ituat ion  A and  s ituatio n  B :  if  a l l  o f  the rooms have the same w indows, I bel ieve 
you w i l l  fee l  more consc ious  of the d ifference in room s izes i n  the latte r (B) than i n  
t h e  fo rmer  (A) . Accord i ngly, I t h i n k  that i n  a room you sense t h e  relati onsh ips  with 
a l l  roo ms,  and  then you can meas u re the relatio n s h i p  to the outs ide by the house.  
Any ho use i s  l i ke th is  to a certa i n  extent,  but  I t h i n k  i f  you can make th is  stronger, 
it also makes a house more attractive. I can 't  expla i n why th is  i s  attractive, but  
there is  no  d o u bt it  is  about  the relat ionsh i p  with the outs ide .  I t  i s  therefo re 
ve ry good to be strong ly aware of i t .  For i n stance,  a "one-room- l i ke house" is so 
attractive because it  i s  easy to understand  the ent i re house .  Th is ,  i n  tu rn ,  makes 
the relatio n s h i p  with the outs ide c leare r. D raw ing  out the p roperty l i ke a ruler is 
one of the methods to ma intai n a sense of the attractive even when the house is 
subd iv ided i nto rooms . ' 
Can you l ink th is concept of a ruler back to you r  interior work? 
R N :  ' I have des igned i nte r ior  s paces that evoke a k i nd  of scale because the i r  wal ls ,  
r i bbons  o r  steel  frames are arranged at equal  i ntervals .  I t  i s  l i ke d rawing  a gr id i n  
t h e  enti re roo m .' 
Do you have a sim i lar mathematical view of the Tokyo u rban landscape? 
R N :  'To kyo has an  u rban landscape to apprec iate and  to enjoy. B u i ld i ngs a re made 
free ly, though the fo rms are defi ned by many soc ia l ,  phys ica l  and  structu ral r u les .  
Al l  of  the b u i ld i ngs are d iffe rent ,  but  at  the same t ime they a re i n  a sense a l i ke .  
I t  i s  the u n ex pected scenes that those b u i ld i ngs conj u re up that make Tokyo an  
i nteresti ng  c ity.' 
How is your  stance reflected in the design of GH House? 
R N : ' Probab ly the Tokyo landscape is not cons idered " beaut ifu l"  i n  a Weste rn 
sense,  but  I bel ieve that any v iew becomes beaut ifu l when p i ctu r i ng  it with a 
frame. M aybe it i s  the contrast that makes the ugl i ness beautifu l .  I want the 
c l ients of G H  House to a p p rec iate the Tokyo u rban landscape from the w indows.  
They w i l l  not ice the d ifferences because the w indow frames and  door  a re of equa l  
s i ze .  Conseq uently, the rooms i n  G H  House acq u i re d iffe rent characte rs because 
of the i r  d i ffe rent p roport i ons .  The p roporti ons  make the d ifference even if  the s ize 
of two rooms  is  the same.  I want the peop le to fee l  what the p lan n i n g  of th is house 
on  th is  s ite does .  Fo r exa m p le ,  the scene that peop le see from the smal l  room is  
d iffe rent than the scene peo p le see from the b ig  room.  Why d i d  I not s i m p ly pa int 
the rooms i n  d iffe rent co lou rs? That effect wou ld be far too strong ! '  
What is the  interaction between GH House and  its neighbourhood? 
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R N :  'The 1 1 2-m2  s ite is  located i n  a res ident ia l  area i n  Aoyama ,  from where you can 
see the Tokyo landmarks of  the Roppongi H i l ls  and  Tokyo Tower. The house faces 
a c ross ing ,  so that we can a lways see at least two of the house's fa9ades from the 
street. Because GH House looks so s i m p le ,  its occu pants,  a cou p le i n  the i r 40s 
worki ng at an  advert is ing  agency, wi l l  probably th i n k  that the ne ighbou rhood looks 
very com pl icated .  The i n c o m p rehens ib le u rban scenery starts to fee l  fresh when  
framed by  the same k inds  of  w indows. '  
I n  what sense d id  aspects of trad itional Japanese culture insp ire the design of GH 
House? 
R N :  'Trad it ional  Japanese arc h itectu re i n c ludes  devices to take i n  the 
env i ron ment from the outs ide .  One  of  them i s  "bor rowed scenery". I t  i s  the  
way to  take i n  the nearby trees and  d i stant mou nta ins ,  not o n ly th i ngs i n  o u r  
s ite.  W indows, fences and  walls p lay an i m po rtant role i n  t h i s  tech n iq ue .  B y  
appro p r iate tr i m m i ng, obsc u re scenes a re u n ited and  emerge i nto o u r  m i nd . '  
I feel you have narrowed the themes to an even more select range than before. 
What is the secret of your  original design methodology? 
J I :  ' I  guess I am the o n ly one  t h i n k i ng one tr iv ia l  th i ng  ove r and  over aga i n . ' 
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Monologue by Jun Aok i  

1 940s versu s 1 950s 
'The Japanese arch itects of my generati o n ,  l i ke Ke n go Ku m a, Kazuyo Sej i m a  and 
Kazu h i ro Koj i m a ,  were  born  i n  the  1 950s .  We res pect the ge nerat ion  of  arch itects 
before us,  s u c h  as Toyo I to ,  R i ken  Yamamoto and Tadao Ando ,  but at the same 
t ime  we fee l  we are constantly com peti ng  with  them.  The 1 940s ge ne rat ion  was 
very act ive d u r i n g  the  stud e nt revolut i o n s  i n  1 968 ,  the  year  of the  barr icades .  
That yea r  se rved as a sym bo l  of  eve ryt h i n g  an  e nt i re ge n e rat i o n  of  you n g  peo p le 
detested about  the i r pare nts '  gen e rat i o n .  Arc h itects sha red a lot of ideo logy 
about soc ia l i sm and  ant i - i m per ia l i sm and talked about  the c ity of Tokyo as i f  it 
was a h u ge i ssue .  But when  t h i s  movement fa i led ,  they changed the i r m i n d s .  As 
a conseq uence ,  o u r  ge nerat i on  d i d n 't  be l ieve in big ideas anymore .  F i rst , we fe lt 
i nfe r io r  to the  o lder  ge n e rat ion  because they we re aware of the  b i g  p rob le m s  
a t  hand . But  afte r hav i n g  s e e n  that the i r aware ness d i d  not so lve anyth i ng,  we 
consc ious ly backed off from t h i s  'aware ness  of b i g  p ro b lems' .  They were very 
consc ious  about  the re lat ion  with the c i ty. To be  p rec ise ,  fo r them it  was e i ther  
about open ing  the  doors to  the  c i ty o r  c los i n g  them.  The  very  fi rst houses  des igned 
by Toyo Ito and  Tadao Ando were  houses that l ite rary tu rned the i r  backs  o n  the  
c i ty. When  they take the  re lat i ons h i p  to  the  c ity as the  ma i n to p i c  of arch itectu re ,  
arch itects look  down at  t h i ngs from above . They don 't take the  v iewpo i nt of  peop le 
walk i ng  at street leve l .  Fo r o u r  gen e rat i o n ,  t h i s  i deo logy comes c lose to the  i dea 
of an  arch itect exclu d i n g  h i mse lf from soc iety and  the c ity, observi ng  the world 
o n ly as an  outs i d e r. We fe lt we had to fo l low a more fundamental  app roach and not 
str ive fo r a soc ia l  change ,  but  rather  fo r a change i n  att i tude .  The arch itects of my 
ge nerat ion  started the i r caree r by mak i ng  very authent ic  modern i st arch itect u re .  
That i s  the  sense  of  beauty and  arch itectu ra l  th i n k i n g  we share .  But  o u r  a i m  i s  to  
go  beyond  modern i s m .  T h i s  z igzagg ing  i n  and  out  of  moder n i st i deas i s  typ ica l  of 
o u r  ge n e rat io n .  Because we h ave grown u p  w ith  i t ,  we can neve r get com p lete ly r id  
of i t ;  we a lways come back to i t .  

1 960s 

W h i le my ge n e rat ion  has a stro ng  re luctance to the top-down v iew of the 1 940s 
generat i on ,  the 1 960s ge n e rati o n  has a lot in co m m o n  with the 1 940s ge nerat io n .  
They try t o  adopt t h e  same stance toward t h e  c ity a n d  soc iety, w i thout any 
re luctance towards the  1 940s ge nerat i o n .  The arch itects born  i n  the  1 960s ,  l i ke 
Yos h i haru  Tsu kamoto, Manabu  C h i ba ,  Ryue N i s h i zawa and  Kats u h i ro M iyamoto, 
seem to be the  last ge n e rat ion  of arch i tects who sta rted the i r careers des ign i n g  
houses  and grad ual ly o btai ned b i gger p rojects l i ke m u s e u m s ,  schoo ls  a n d  
concert ha l ls . They talk eas i ly about  co m p re h e ns ive i s s u e s .  Yos h i haru  Tsu kamoto 
and  M o m oyo Kaj i m a  (Ate l i e r  Bow-Wow) ,  fo r exa m p le ,  have a c lear  focu s  on Tokyo. 
They research how the c ity is fo rmed , and by ana lys i n g  it ,  they attem pt to b u i ld a 
Tokyo - l i ke arch itectu re . Ryue N i s h i zawa started exper i m e nt i n g  with  col lect ive 
hous i ng .  I nstead of co ns i de r i ng  co l lect ive h o u s i n g  as one  b u i ld i ng type,  he  re­
exa m i ned the typo logy. H i s  Mo r iyama Apartments is l i ke a d e n se ly b u i lt h o u s i n g  
d i str ict  i n  i tself. The  arch i tects o f  the  1 960s ge n e rat i on  a re very powerfu l because 
they not o n ly t h i n k  about  soc ia l  i ssues but  also p ropose so lut i o n s .  

N EW D I R ECTI O N S  



1 970s 

There i s  no  gen e rat ion  as free as the 1 970s ge n e rat i on .  T h i s  is not o n ly because of 
the i r age ,  but  also because of the  s i tuat ion  i n  Japan .  They have q u ite a hard t i m e  
be i ng i ndependent arch itects ,  as they can obta i n  o n ly s m al l-scale projects ,  l i ke 
i n stal lat i ons ,  i nte r io r  p rojects ,  renovat i ons ,  s h o p  des igns  and  t i ny s i ngle-fa m i ly 
houses .  Ryuj i Naka m u ra's very fi rst work ,  fo r exam p le ,  i s  an  i nterest i n g  ser ies  of 
c h a i rs that he  made al l  by h a n d ,  by h i mse lf. I wou ld say the  1 970s ge nerat ion  i s  not 
as conceptual  as  those born  i n  the  1 960s ,  but  work with a natu ral att i tude towards 
spec if ic  i s sues .  Although  they have fewer  poss i b i l i t ies  because of the eco n o m i c  
s i tuat i o n ,  t h i s  doesn ' t  stop them from hav i ng  comp lete ly d iffe re nt i d e a s  about  
arch itectu re .  I be l ieve they can tu rn Japanese arch itect u re in  an  ent i re ly new 
d i rect i o n .  
H i deyu k i  N akayama,  fo r exa m p le ,  makes  a ve ry compos i t iona l  k i n d  of 
arc h itectu re .  To h i m ,  arch itectu re is l i ke a story or a scene .  Bas i n g  arch itect u re 
on  s ketc h i n g  sto r ies  i s  an  idea that neve r occu rred befo re i n  modern i s m .  Ryuj i 
Naka m u ra i s  ve ry i nte rested i n  the repet i t ion  of natu ral e lements .  I n  modern  
arch itectu re,  re pet i t ion  i s  someth i n g  very art if i c ia l .  For Nakam u ra ,  the  leaves 
of a tree may look the same from afa r, but when  you take a c loser  look you can 
d i scove r su btle d iffe re nces among the leaves .  Th i s  d i ffe rence between natu ral 
repet i t ion  and art if i c i a l  re pet i t ion  i s  a new start i ng  po int  fo r des ign .  By u s i n g  
s l ight d i ffe rent iat i ons ,  Nakam u ra can re i nte rpret t h e  usua l  com pos i t ion  i nto 
another  mean i ng .  Takei  M a koto and C h i e  Nabes h i m a  (TNA), on  the othe r  h a n d ,  
a r e  l i ke nat u ra l  modern i sts .  The i r work i s  softer, c learer and  more natu ral t h a n  
modern i sts .  They s o r t  o u t  the  comp lex,  entangled req u i rements thorough ly 
before tack l i ng  the m .  Then  they c reate c lear  and  beaut ifu l arch itectu ral so lut i o n s .  
Makoto and  Nabes h i m a  are very good a t  fo r m u lat i n g  the  prob lem and p resent i n g  
the i r  an swe rs .  The p rocess o f  rea l iz i ng  the i r  so lut ions  c o m e s  from modern i st 
aesthet ics i n  w h i c h  a balance  i s  cher i shed . I t  resu lts i n  a very soft exp ress ion .  
I n stead of  mak i ng  one  com p lete work ,  J u nya l s h i gam i 's des ign  ideas a re open  
to  changes .  Although l s h iga m i  c a n n ot cont ro l  the  peop le a n d  o bjects with i n  h i s  
p rojects ,  he  i s  ab le t o  c reate a very stro n g  fee l i ng  b y  c reat i ng  a good balance 
among  conc rete th i ngs ,  l i ke ro ugh fu rn i tu re ,  and  abstract th i ngs.  l i ke openness or 
d i stance .  Ku m i ko l n u i 's arch itectu re exceeds the ex ist i ng  b u i ld i ng typo logy. She  
fi nds  a need  to  reco n s i d e r  the  p re re q u i s i tes .  H e r  Sma l l  House  H can  be formal ly 
refe rred to as a vacat ion  house .  Howeve r, it p ro d u ces  a new form that nobody had 
thought of and  can be descr ibed as 'a mechan i s m  that p rojects a cut-out scenery ' .  

Yu ko Nagayama's work is characte r ized by m i x i n g  form with a sensatio n ,  w ithout  
any i deo logy. Go  Hasegawa res ponds  with  extreme sensit iv ity to the su rrou n d i n g  
env i ron m e nt o f  h i s  s i tes .  H i s  concepts go m u c h  fu rther  t h a n  j u st show ing  concern  
fo r the su rrou n d i ngs .  He  str ives fo r an  arch itectu ral method to p roact ive ly e njoy 
the s u r ro u n d i ngs more .  The i deas of t h i s  gen e rat ion  of arch itects a re not j u st 
s i m p ly i n novat ive;  they re i nterpret the  exi st i ng  style.  
Com pared to older ge ne rati o n s ,  you n g  Japanese a rc h itects d on't  seem to fee l  
a n y  stress and  take a more natu ral att i tude towards th i ngs .  They are a t  ease with 
compl i cated req u i rements from the c l i ents ,  the s i te and  the  b u i ld i ng code and 
come up with  very i n nocent  p ropos i t ions  o r  a new d i agra m .  The  bas ic  att i tude 
of  th is  ge n e rat ion  i s  to  fi nd  a good v iewpo i nt o r  ma i n  i ssue with i n  a l l  those 
req u i rements .  The b u i ld i ng i tself i s  the  answer. I t  means  they b u i ld u p  the i r  own 
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q u est i o n s  and  at the same t ime p rov ide  the  answers . Th is  k ind of des ign method 
can be very effective, because in  a com pl i cated s ituat ion  c lar i f i cati on  i s  a very 
i m po rtant i ssue .  And the c l i ents seem to be very sat i sf ied with the i r  so lut i o n s ;  the  
arc h itects ofte n rece ive new commiss i ons  t h rough the  very  same c l ients .  But  i f  
we are cr i t ica l ,  the i r way of des ign i ng i s  also a b i t  of a game .  I f  yo u were to look at 
the i r work from another  v iewpo i nt than  the  one  the arch itects se lected , or if yo u 
were to add another  v iewpo int ,  I am not s u re the  des igns  wo u ld st i l l  work wel l .  
I wou ldn ' t  ca l l  th is  a bad t h i ng ,  though .  I t  i s  j u st a very u n i q u e  att i tude towards 
arch itect u re .  
I f  I cou ld g ive the  you ng arch itects a p iece of  adv ice ,  I wou ld te l l  them to  th i n k  
more about  t h e  construct io n .  T h e  sets o f  q u est i ons  a n d  answers they p ropose 
are very s mart ,  but  to rea l ize  the  concepts with  such h i gh p rec i s i o n ,  as i s  req u i red 
now, i s  d i ffi c u lt .  The com pos i t ion  m ight f it the  req u i rements of the  c l ie nts and 
the s i te pe rfect ly, but  it  d oesn ' t  a lways work from the construct ion  po int of v iew. 
Such h i gh - leve l p rec i s i o n  c o n struct io n  i s  poss i b le in  Japan with  i ncred i b le effo rt ,  
but  it w i l l not work s mooth ly when  b u i ld i ng ove rseas . I f  the  workers fa i l  to b u i ld 
prec ise ly, t hey w i l l  have to redo the e nt i re b u i ld i ng .  W h i le i n  modern  arch itect u re 
the  structu re of the  b u i ld i ng was a ve ry eco n o m i c  one ,  the  you n g  ge nerat ion  of 
Japanese arch itects doesn ' t  care about t h i s  i ssue .  They are eager to ma i nta i n  
the i r o w n  att i tude towards arch itect u re and  fi nd  t h e  r ight c l i ent - one  that 
matches the i r des ign  app roac h .  The you ng arch itects s h o u ld e i ther  i ntegrate the  
structu re bette r, o r  t h i n k  about  s i m p l ifyi ng the  j o i nts between d ifferent mate r ia ls .  
With such h i gh-end  construct ion  tec h n i q ues ,  the i r  arch itectu re i s  craftwork  i n  
itse lf. Though i f  they can co nt i n u e  the i r  tough work fo r another  ten years ,  I am s u re 
they w i l l  become wel l-estab l i shed  arch itects .  
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ESSAYS 
ARCH ITECTURE AND THE CITY 
ON U RBAN PLAN N I NG ,  TRUNCATED B U I LD I N G  FORMS A N D  BOTTO M - U P  
I NTERVENTIO N S  

ALTERNATIVES TO AN ARCH ITECT 
ON H O M E- B U I LD I N G  COM PAN I ES,  HOUSE PRODUCERS A N D  PREFABRICATED 
DES I G N  H O M ES 

TRADITIONAL AESTHETICS OR MODERN ETH ICS? 
O N  HARMONY WITH NATU RE ,  M O D E R N  B U I LD I N G  MATER IALS AN D WO RKERS'  
COM M ITM ENT ON  TH E B U I LD I N G  S ITE 

THE ROLE OF STRUCTURE 
ON ARDUOUS SE IS M I C  CODES, DED ICATED CRAFTS M E N  AND SM ART E N G I N EERS 

INSIDE THE HOUSE 
ON L I FESTYLE,  I NTER IOR DES IGN AND D ECO RAT ION 
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ARCHITECTURE AND THE CITY 
ON U RBAN PLAN N I N G ,  TRU N CATED B U I L D I N G  FORMS 
A N D  BOTTOM-U P I NTERVENTIONS 

BASED O N  I NTERVI EWS WITH THE FOLLOW I N G  EXPE RTS: 
R i ken  Yamamoto x Manabu  C h i ba x Ryuj i  Fuj i m u ra 

The longer  you stro l l  th rough Tokyo, 
the harder it  i s  to descr ibe this c ity. Its 
i m mense comp lex v isual appearance 
makes you wonder  whether  Tokyo 
actual ly has a master p lan .  Of cou rse 
it  has, though it i s  not as c lear ly 
d i scern i b le as i n  E u ropean c it ies .  
Those who have the h i stor ical  maps 
of To kyo i m p r i nted i n  the i r  m i nds  can 
d iscover the two- laye red logic beh i n d  
t h e  p lan n i ng.  T h e  most o bv ious  layer, 
the one  we see i m med iate ly, is the 
modern layer of h igh- rises and la rge 
thoroughfares.  The other, h idden  layer 
dates from the Edo per iod (1 6 1 5-1 868), 
with a p lan n i ng system adapted to the 
c ity's m i c rotopography and its wooden  
arc h itectu re .  It i n corporated natu ral  
e lements l i ke h i l ls and  waterways , 
resu lt i ng  i n  a maze- l i ke network of 
smal l  streets and ne ighbou rhoods.  
Ove r t ime ,  the streets rema ined ,  but  
b u i ld i ngs were rep laced at  a rap id  pace,  
p rovid i n g  Tokyo with its u n ique  dua l  
characte r :  both v i l lage and  metropo l i s .  

ARCHITECTS AS TOWN BUILDERS 
As i n  most develop i ng  cou ntr ies ,  
u rban p lan n i ng in  Japan i s  i n it iated 
top down . Therefore the basic d riv ing  
fo rce fo r c u rrent p lan n i n g  comes from 
the central government's modern 
i n it iat ives o n  an  overal l  scale ,  o r  
toshikeikaku. H owever, these mass­
scale u rban i n it iatives coex ist with 
machizukuri, the i nvo lvement  of 
c it izens in  p lan n i ng and i m p lement ing 
new ideas i n  the i r  com m u n ity on  a smal l  
scale .  The two see m i n gly contrad ict i ng  
p la n n i n g  methods make the Japanese 

c ity d iffi c u lt to com prehend  from a 
Western po int  of v iew. One  needs to 
concentrate on the smal le r  scale of the 
arch itectu ra l  act iv it ies in  order to get 
a sense of how the i n d iv idua l  parts of 
the ne ighbou rhoods become part of 
the la rger c i ty. Rather than b u i lt u rban 
fo rms,  strong soc ia l  networks have 
tended to determ i n e  the character of 
ne igh bou rhoods .1 
These soc ia l  networks a re also the 
reason arch itects and local res idents 
a re ab le to part ic i pate in town b u i ld i ng 
i n  a 'soft', botto m - u p  way. ' I nstead 
of look ing  down from the sky and  
dec id i ng where to  put  roads and  other  
i nfrastructu re, '  exp lai ns  Manabu  C h i ba 
(b .  1 960), an  arch itect and ass istant 
p rofessor  at the U n iversity of Tokyo, 
' th is  smal le r, botto m - u p  approach is 
more effic i ent ,  i nf luent ia l  and also very 
p ractical . '  Accord i n g  to C h i ba if  you look  
c losely at the relationsh i p  between 
two b u i ld i ngs you can d iscover a n ice  
harmony, a d ia logue,  between them.  
' I  am not talk i ng about a s i m i la r  co lo u r, 
b u i ld i n g  mater ia l ,  vo lume o r  textu re ,  
but  about an  i nte ractive relati onsh i p . '  
'To kyo's maste r p lan determi nes 
b u i ld i ng  codes ,  such as floor  layout 
and maxi m u m  he ight, '  adds arch itect 
Ryuj i Fuj i m u ra (b .  1 976), a student of 
Yos h i hara Tsu kamoto (b .  1 965).  H i s  
contemporary Yos h i m u ra Yas utaka 
(b .  1 972) researc hed this phenomenon  
extens ive ly i n  h i s  book  Super Legal 
Buildings (Shokokusha ,  2006) .  2 Us ing  77 
photos of Tokyo b u i ld i ngs with a w i red 
look,  Yasutaka v isual ized what defi nes 
the townscape of the c ity. Red l i nes 
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d rawn o n  top of the  b u i ld i n gs reveal  
i nv is i b le aux i l i a ry l i nes ,  expla i n i ng in  
the p rocess how b u i ld i ng codes affect 
the ap pearance of construct i o n  i n  
Tokyo . 'The u rban des ign  of To kyo i s  
often sa id  t o  be  e lus ive because i t  was 
o r ig i na l ly a rough and squa l i d  c ity that 
expanded i nto the  s u b u rbs w i thout  
any thought, '  Yasutaka c o m m e nts .  
' I  s how that i t  i s  the  b u i ld i ng codes  that 
dete rm i ne the  out l i n e  of b u i ld i n gs and  
c i ty.' 

T H E  I N FLU E N C E  O F  T H E  M ETABOLIST 

MOV E M E NT 

I n  the  late 1 950s ,  arch itects l i ke Ke nzo 
Tange (1 9 1 3 -2005) ,  Takash i  Asad a (1 928-
1 987),  K i s h a  Ku rokawa (1 934-2007) and 
K iyonor i  K i kutake (b .  1 928) proposed 
grand  utop ian  v i s i ons  fo r large-scale ,  
flex i b le and  expandab le structu res that 
evoked the  p rocess of o rga n i c  growth .  
The most famous  b u i lt contr i but ion  of 
the M etabo l i st Movement  in Japan , and  

a typ ica l  exa m p le of an  adaptab le p lug­
i n  structure ,  i s  the  Nakagi n Caps u le 
Tower  (1 972) i n  Tokyo des igned by K i s h a  
Ku rokawa.  The  movement's members 
came togethe r  i n  1 959 but  soon went 
t h e i r  own way afte r the  Wor ld Expo in  
Osaka in  1 970.  
The  Metabol ist  M ovem e nt was the  o n ly 
maj o r  arch itectu re movement  i n  Japan 
that add ressed the  scale of  the  c ity, and  
the i r i deas have e njoyed a co nt i n u e d  
latent cu rre n cy among  arch itects .  
Accord i ng to C h i ba ,  the  most  s u rp r i s i ng  
as pect of  a p roject l i ke Tange's Plan fo r  

Tokyo Bay (1 960) was  not the  c reati o n  of 
a large-scale develo p m e nt but  the  idea 
of  expa n d i n g  the  c ity i nto the  wate r of  
To kyo Bay. 'Tange showed arch itects 
how to d i scove r the front ie r  of To kyo, '  
C h i ba says . Japanese arch itects have 
recently started to pay attent i o n  to the  
ideas of  the  M etabo l i sm Move m e nt 
aga i n .  
I n stead o f  la rge i nfrastructu ral works 
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fo r Tokyo, the i r i nterest i n  Metabol ism 
focuses o n  growth and effect. ' I n  
t imes o f  rap id  economic  growth the 
expans ion  ideas of the Metabol ist 
Movement worked really well , '  C h i ba 
expla i ns ,  ' but espec ia l ly d u r i ng  the 
cu rrent per iod of econom ic  recess ion ,  
mak ing  mega-structu res l i ke Tange's 
as a way of o rgan iz i ng  the who le 
would not work well ,  as it bas ical ly 
means deny ing the c ity.' I n stead of 
overlay ing  the existi ng structu re as the 
Metabol ists were do i ng,  arch itects in  
Japan now use a s i m i lar  concept but on 
a smaller scale,  which i s  more powerfu l 
and real ist ic for cu rrent t imes .  C h i ba 
expla i ns  the most fu ndamental aspect 
of Metabol ist th i n k ing :  'Th i n k  of 
shiatsu,  a trad it ional  hands-on therapy 
o rigi nat ing in Japan .  When you push  
on  certa i n  po i nt of  you r  body, you can  
become really stro ng o r  active. I f  you 
push on po i nts in an u rban p lan ,  you can 
i nfluence the ent i re u rban structu re. '  

REINVENTING METABOLISM 
In 201 0, arch itects Koh Kitayama 
(b .  1 950), Ryue N i s h izawa (b .  1 966) 
and Yosh i haru  Tsu kamoto (b .  1 965) 
p resented the i r u rban research p roject 
Tokyo Metabolizing at the 201 0 Ven ice 
B iennale, a study  obv ious ly i n s p i red 
by the Metabol ist Movement. In the i r  
man ifesto they c la im that Tokyo, a c ity 
'covered almost i nfi n itely with smal l  
two and  th ree-story houses with t iny 
gardens  o r  greenery i nserted i n  gaps 
between them'  has a very susta i nable 
u rban morpho logy. Because of the 
short average l ifespan (26 years) of 
the i ndependent structu res ,  the Tokyo 
landscape is constantly chang ing and 
automatical ly regenerates itself i n  a 
very healthy way. 
The i r  study acknowledges the 
reference to the Metabol ists of the 
1 960s but e m phas izes an essential  
d iffe rence .  The regeneration  of the 

c ity, u n l i ke the arch itecture des igned 
by the mem bers of the M etabol ist 
M ovement,  does not take place 
a ro u n d  a core but aro u n d  a vo id  space: 
namely the ob l igato ry i nterst ices 
between two b u i ld i ngs. Rathe r than 
j u st an ugly u rban concrete j u ngle, 
Tokyo Metabolizing sees the u rban  
morpho logy of Tokyo as an  i n c u bato r 
for new forms of arch itectu re and  even 
new u rban theor ies .  
Fuj i m u ra ,  a student of Yosh i haru  
Tsu kamoto who  learned a lot about 
p rocess making d u r i n g  h is  stud i es 
i n  E u rope ,  i s  somewhat sceptical ,  
however, about the Tokyo Metabolizing 
theory. ' I t  is a very c lear  strategy for 
exp la i n i ng the s ituat ion  ofTo kyo to 
Western peop le ,  but for the Japanese it 
i s  noth i ng  new,'  Fuj i m u ra says . 'They d i d  
a great job  fi n d i n g  a method o f  showing 
what Tokyo is  l i ke ,  but the i r  theory i s  
not a powerfu l i dea for showi ng futu re 
v is ions . '  He also c r i t ic izes the c la im  
that Tokyo is  b u i lt u p  democrat ical ly. ' I n  
real ity we  have many  codes, '  Fuj i m u ra 
says . ' If you want to talk about the c ity 
you also have to look at the pol it ical  and  
econ o m i c  systems  active i n  the c ity.' 

SOCIETY DESIGNERS 
Beyond  merely des ign i ng a shelte r 
fo r the i r  spec if ic  c l i ents,  Japanese 
arch itects fee l  a genera l  respons ib i l ity 
fo r soc iety when they tackle the des ign 
of a s i ngle-fa m i ly home.  Arch itects 
often use the term 'c ity' to refe r to 
spat ial  ideas that go beyond the 
phys ical  bou n dar ies of the s ite, but 
i n  fact they a re add ress ing issues on  
the  scale of  the  ne igh bou rhood .  The 
i ntervent ions app ly to the level of 
su rrou n d i ng b u i ld i ngs and  passe rs-
by, rathe r than try ing  to i m p rove the 
ent i re metropol is .  With a commiss ion  
fo r a s i ngle-fa m i ly house the  arch itects 
try to redesign the 'c ity' in m i n iatu re :  
how the house s its  on  i ts  p lot and  

RIKEN YAMAMOTO x MANABU CHIBA x RYUJI FUJ IMURA 283 



284 

, 
I 

, 
, 

,. 
,. 

LJ ' , 
, 

, 

- - - .;/ '7h= - - -
D 

, 

, 

, 
, 

, 

, 

com m u n i cates with  the  rest of 
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the ne ighbou rhood .  'Th rough  o u r  
sens it iv ity, w e  c a n  d i scove r t h e  charm 
of  the  ne ighbou rhood we are des ign i n g  
fo r, ' C h i ba says i n  exp la i n i n g  h i s  des ign  
approac h ,  wh ich  starts w ith  the  ' r u le of  
the s i te' .  O n ce he  has fou n d  the  r u le ,  o r  
common facto r, he  des igns  the  house 
accord i ngly. 
To arch itect R i ke n  Yamamoto (b .  1 945) 
the twent ieth -centu ry c ity was ce ntred 
on the promot ion  of eco n o m i c  
activ i t ies ,  rather  than  on  c reat i n g  a 
hab itab le c ity. Yamamoto's v i s i on  
i s  to  rest ructu re the  c ity i nto a 
hab i tab le p lace u s i n g  a new fo rm of 
co l lect iveness ,  w h i c h  he  cal ls  the  Local 

Community Sphere.  Fuj i m u ra wou ld 
l i ke to move beyo nd a c ity fi l led with 
box- l i ke dwe l l i ngs .  H e  has developed 
a growth model that s h o u ld p rod u ce 
b u i ld i ngs that can be constructed 
rap i d ly but w i l l  be more co ntextua l  
and  c o m p lex.  ' E u ropeans  a lways ta lk  

about  po l i t ica l  aspects ,  wh i le Japanese 
arch itects l i ke to focu s  o n  sensory 
aspects ,  t h i n gs l i ke the  phys ica l  
percept i on ,  th i n  wal ls , and  a l ight 
vo lu me , '  Fuj i m u ra exp la i n s .  ' My a i m  
i s  t o  b r idge t h o s e  two aspects . '  

S H R I N KAG E 

The ove ral l  popu lat ion  of Japan has 
been dec l i n i ng s ince the  1 980s .  
Acco rd i ng to  the  Stat ist ics  Bu reau of 
the  M i n i stry of I nte rnat iona l  Affa i rs 
and  Com m u n i cat i o n s ,  the  p roport ion  
of c i t i zens  6 5  years of age and  ove r 
was the  h i ghest i n  the  world i n  20 1 0 , 
const itut i ng  23 . 1  per  cent of the  total 
popu lat i o n .  Along  with a dec l i n i ng 
b i rth rate, Japan 's popu lati o n  i s  agi ng  
m u c h  faste r than  i n  advanced Weste rn 
Eu ropean cou ntr ies  o r  the  USA.  The 
q uest i o n  fo r arch itects in Japan is what 
the  c ity i s  go i n g  to look l i ke i n  the  futu re 
and  how la rge the  u rban popu lat i on  w i l l  
be .  ' I t i s  a nat u ra l  movement  that when  
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a c ity grows , ad m i n i strative i n it iat ives 
try to make s u b u rbs , '  C h i ba co m m e nts .  
' Eve n when  a c ity starts to  s h r i n k ,  as  
i n  the case  of Tokyo, s u b u rbs keep on 
grow i ng. '  
G rowth and s h r i n kage are happen i ng  
at  the same t i  me  i n  Tokyo, but  not 
two-d i mens iona l ly. The n u m e ro u s  
vacant sto reys i n  offi ce towers i n  
central  Tokyo p rod uce a s i tuat ion  of 
th ree- d i mens iona l  vacan cy, w h i c h  i s  
re i n fo rced by  d evelopers who  cont i nue  
to  b u i ld new h i gh - r ise towers . C h i ba 
attr i butes the  paradox ica l  s ituat ion  
to  develo pers who keep  on  b u i ld i ng 
new towers because of the i r powe r 
rather  than i n  response to demand .  
L i ke many  of  h i s  co lleagu es ,  Ch i ba i s  
pos it ive about  the  success  of  Tokyo's 
smal l  scale, and says that Japanese 
compan ies ,  gene ral ly very smal l ,  do  
not  req u i re offices i n  b ig  h igh - r i se  
towe rs but  can work  fi ne  i n  the  exist i ng 
sma lle r b u i ld i ngs .  'Those towers w i l l be 

• . 
' 

e m pty soo n , '  warns  C h i ba .  ' I n  the  worst 
scenar io  To kyo w i l l  become a ghost 
town with e m pty h igh - r ise  bu i ld i ngs . '  

TOKYO FOREST 

Ya mamoto, C h i ba and  Fuj i m u ra are 
neverthe less  pos i t ive about Tokyo's 
futu re , p rov ided  arch itects add ress 
certa i n  i ssues .  Yamamoto is espec ia l ly 
conce rned about  l iv i ng cond i t i ons  
fo r e lder ly peop le i n  Japan . 'We have 
an agi ng soc iety, and  it is up to the 
arch itects to come up with good ideas 
of ways of  l i v i ng  togethe r  i n  the  c ity 
as well as in the s u b u rbs , '  Yamamoto 
says , referr i ng  to h i s  i deas on the  
Local  Com m u n ity S p h e re .  ' I  s uggest 
to students a way of c reat i ng  a new 
system fo r d iffe rent peo p le l i v i ng  
together, rather  than i nvent i ng  a way of  
l iv i ng  fo r a s i n gle fam i ly.' C h i ba sees the  
potent ia l  of  a rap i d ly chang ing  Tokyo 
by focus i ng  on  the pa rts that are not 
chang i ng ,  fo r exa m p le the  a m o u nt of 
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vo id  s paces with i n  the c ity. H e  ad m its 
he fi nds  the way Tokyo is  o rgan ized 
more i nterest i ng  than the r igid way 
of p lan n i n g  streets and c ity centres 
in Eu rope.  Rather  than the Western 
p reference of p reserv i ng  b u i ld i ngs and 
keep i ng  their  ensemble,  'we shou ld 
look at a c ity as a forest that i s  a lways 
grow ing  and  rece iv i ng new energy so 
it  can su rvive in many ways. '  I t  is up to 
the arch itect to react to the topography 
and c reate arch itect u re that can start a 
d ialogue with th i s  ru le of the s ite.  
' N owadays we j u st b u i ld b igge r and 
b igge r, and  the relat ions  between 
arch itect u re and  topography become 
weaker, '  Ch iba says . 'Th i s  i s  not about 
s i m p ly go i ng back to the Edo per iod 
but about recons ider i ng  how we can 
c reate a good relationsh i p  between 
the u nderly i n g  topography and 
arch itectu re once more. '  Fuj i m u ra's 
solut i on  is a step-by-step des ign 
method i n  wh ich  he ne ither  sk i ps steps 
nor  goes back .  Each step i s  v isua l ized 
in models to fac i l i tate co l laborat ion  
between spec ia l ists and users ,  wh ich  
he lps  to  c reate consensus  and make 
the des ign p roceed i n  a more comp lex 
though s peedy way. 
' D u ri n g  Pr ime M i n iste r J u n i c h i ro 
Ko izu m i 's u rban renewal cam paign 
between 2001  and  2006,  ove r 200 
super-skyscrapers (h igher  than 1 00 m) 
were b u i lt , '  Fuj i m u ra po i nts out .  ' Li ke 
New York i n  the 1 920s,  modern Tokyo 
is d r iven by a h u ge system on a scale 
that goes beyond  the i m agi nat ion  of 
the arch itect. '  The reason Japanese 
arch itects do not talk about  the enti re 
c ity anymore i s  not a matte r of personal  
att itude ,  but a matte r of soc ia l  
o rgan izat ion ,  accord i n g  to Fuj i m u ra .  
S ince 1 970, d u e  to  the comp lexity of 
the p rojects, des ign fi rms have been 
d iv ided i nto small  i nd iv idua l  stud ios  
and la rge des ign f i rms .  G radual ly the  
arch itects i n  des ign stud ios  began 

to focu s  on  p rivate res ide nces,  w h i le 
the la rge r f i rms des igned majo r  
commerc ia l  p rojects, without any 
shared d isco u rse between the two. ' But  
to com pete with the speed of g lobal  
econom ic  activ it ies of  the c ity, we need 
to restore the u n i q u eness of a p roject, 
and i nvolve experts . '  

C.  H e i n ,  'Toshikeikaku a n d  Machizukuri 
i n  J a panese U rban Pla n n i n g -
T h e  Reco n stru cti o n  of I n n e r - City 
N e i g h bo r h o o d s  i n  Ko be', Jahrbuch 
des OIJ (Deutsches  l n st itut  fU r 
J a pa n stu d i e n) n o .  1 3 (200 1 ) ,  2 2 1 -252 .  

2 Y .  Yos h i m u ra ,  Super Legal Buildings 
(To kyo: S h o ko k u s h a ,  2006) .  
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ALTERNATIVES TO AN ARCH ITECT 
ON H O M E- B U I LD I N G  COM PAN I ES, HOUSE PRODUCERS 
AN D PREFABRICATED DES IGN H O M ES 

BASED ON I NTERVI EWS WITH THE FOLLOWING EXPERTS: 
Kaz u h i ko Namba x Sh igeru Osh i m a  x Tadash i  Fukuoka 

Tokyo cons ists of a sea of s i ngle-fa m i ly 
detached houses,  free-sta n d i n g  
m u lt ip le-u n it b locks and towers.  
The hous ing  stock i s  an  eclect ic  
m ix  of  trad it ional  homes,  modern  
homes and one-room 'mans io ns' .  I n  
th i s  vast tapestry, the s i ngle-fa m i ly 
house des igned by an arch itect is  an 
except ion .  J u st to p rov ide an idea:  
in 201 1 the Tokyo Metropol itan Area 
totalled 5 ,940,000 dwell i ngs ,  of wh ich  
1 ,687,000 were detached houses,  
94,000 tenant houses ,  and  4,1 35 ,000 
apartments .  The gross of the ' boxes' 
you see in the u rban landscape 
are p refabricated houses .  Of al l  
s i ngle-fa m i ly houses,  15 per  cent are 
p u rc hased th rough a home-bu i ld i ng  
company, w h i le local  contractors make 
u p  the other  85 per cent .  I n  o n ly 2 per  
cent of these s i ngle-fa m i ly houses was 
an arch itect i nvolved in the des ign . But  
if you can get a custom-made house 
des igned by an  i ndependent  arch itect 
for the  same price as an o rd i n ary one o r  
less ,  w h y  do  the Japanese sti l l  opt fo r 
a repetit ive p refabr icated catalogue 
dwell i ng? 

PREFABRICATED HOUSES 
In the heyday of post-war constructio n ,  
home- b u i ld i ng compan ies  entered 
the hous ing  market with the idea 
of i n d u str ia l iz i ng the construct ion 
process.  They i nvented ready-made 
houses that were easy to s u p p ly, 
as there was such  a great need fo r 
hous i ng .  Daiwa House started i n  1 955 ,  
w h i le Sek i s u i  House ,  cu rrently the 
largest, and  others soon followed .  The i r  

contr i but ion  t o  the cu rrent b u i ld i ng 
stock is  i n d i spensable and obv ious ly 
p resent.  'What people expect from 
a home- b u i ld i ng com pany i s  safety, 
secu rity, a sou n d  com pany and a 
re l iab le ma i ntenance p rogram me, '  
expla i ns  Sh igeru Osh ima ,  who works 
fo r the  home-bu i l d i n g  com pany M i sawa 
H o mes .  
Daiwa House ,  cu rre ntly the second­
largest home- b u i ld i n g  company afte r 
Sek isu i  House ,  sel ls about 1 0 ,000 
p refabri cated houses a year ;  key 
words are welfare, speed and comfort. 
' Pe rformance cert if icates and fu l l-s ize 
structu ral tests mean most Japanese 
p refer a house b u i lt by a home- b u i ld i ng 
com pany rather  than by an i ndependent 
arch itect, '  expla i ns  Tadash i  Fu kuoka ,  
ch ief of the hous ing deve lopment 
department at Daiwa House .  ' M oreover, 
home b u i lders guarantee the 
mai ntenance of the house. '  The fi rst 20 
years of the warranty are i nc luded i n  
t h e  sales pr ice .  After that, homeowners 
can buy 1 0-year extens ions  u p  to the 
maxi m u m  b u i ld i ng l ifespan of 50 years .  
Corporate i dent it ies l i ke Sek isu i  
Homes ,  Daiwa House and  M i sawa 
Homes are big in Japan . As ide  from 
des ign i ng and b u i ld i n g  detached 
homes,  they are also i nvolved in the 
constructi o n  of m ed i u m - and h igh-
r ise bu i l d i ngs,  as wel l  as i n  more 
com p rehens ive u rban development 
p rojects .  Because of the i r  corporate 
i de nt ity, h o m e - b u i ld i n g  com pan ies 
fi nd  it eas ie r  than i ndependent 
arch itects to d evelop new mater ia ls ,  
p rod ucts o r  systems  i n - house,  such as 
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s pec ia l  ceram ics ,  new w i n d ow sashes 
o r  ph otovo lta i c  powe r ge nerati o n  
system s .  
At a certa i n  po i nt h o u s i n g  was 
standard ized in Japan ,  and peo p le 
were not so m u c h  aware of othe r  
o pti o n s .  I t  w a s  not u nt i l  i ndepe n d e nt 
arch itects sta rted to des ign  c o m p lete ly 
d iffe rent k i n d s  of hou ses about  20 
years ago that a n u m be r  of Japanese 
started to q u est io n  t h i s  copy-paste 
mental ity in hous i ng .  Home-b u i ld i ng 
compan ies  have to keep u p  with  n ew 
req u i re m e nts and  fre q u e ntly lau n ch  a 
new home type,  w ith  colou rfu l names 
such  as ' Futu re H o m e', ' Beve r ly H i l ls ' ,  
'Smart Hou se' ,  'Ze ro-Energy H o m e',  or 
' 1 00 Per Cent  Recyc led H ome' .  When  
a potent ia l  c l i ent  a p p roaches  a home 
b u i ld e r, they can take an  or ientat ion  
to u r  of  a mode l  park  i n  the  s u b u rbs 
w ith a l l  t he  d i ffe rent h o u s i n g  types on 
show. A c l ient  e i ther  p i c ks one  of the 
standard des igns  or  asks the  i n - house 

des ign  team to p ropose a free layout 
w ith i n  the  tem p late the  com pany can 
offe r. ' Exce pt iona l  req u ests from 
c l ients ,  such as a w indow large r than 
2300 m m  by 3500 mm,  a re p ract ica l ly 
i m pos s i b le , '  Fukuoka notes .  'They 
req u i re s pec ia l  perm i s s i o n ,  w h i c h  can 
take up to two years . '  
A lthough  wooden  structu res a l low 
fo r more va r iat ion  in layout,  p refab 
h o u ses with stee l  structu res  are m o re 
popu la r  among the Japanese .  Because 
the  structu res a re p refabr i cated ,  the  
system i s  app roved i n  advance ,  so 
the constructi o n  p rocess can be as 
fast as th ree months .  M o re and m o re 
house- b u i ld i ng compan ies are try i ng  
to make the i r se lecti o n  more exc lus ive 
by i nvo lv i ng  i ndependent arch itects .  
Da iwa House ,  fo r exa m p le ,  developed 
a lux u ry p refab home in  col labo rat ion  
w ith  arch itect Edward Suzuk i  (b .  1 947),  
a new type cu rrent ly se l l i ng  arou nd  
ten  u n its  a month .  ' I t i s  d iffi c u lt fo r 
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an  arch itect to work with  a home­
b u i ld i ng com pany,' Fu kuoka ad m its ,  
as a house- b u i l d i n g  com pany cannot 
g ive an  a rch i tect very m u c h  freedo m .  
'They have t o  work with i n  t h e  tem p late 
of the  com pany and  stay c lose to the  
corpo rate style. '  
I ndepe n dent  arch i tects who  
col labo rate w i th  house- b u i ld i ng 
compan ies  o n ly i n  idea workshops  
e nj oy greate r freedo m .  Da iwa House ,  
fo r exa m p le ,  asked Sou Fuj i m oto (b .  
1 97 1 ) ,  Ak ih i sa  H i rata (b .  1 97 1 )  and  
Yosh i m u ra Yasutaka (1 972) fo r rad ica l  
new i deas on  hous i ng .  ' I t i s  not that 
we i nte nd  to feat u re the  res u lts i n  o u r  
cata logue ,  b u t  they i n s p i re o u r  des ign  
team and we have deve loped themes 
f rom t h e m .' 

CREATORS OF ARCH ITECTURE 

A recent phenomenon  in  the  des ign of 
s i n gle-fa m i ly houses in  Japan i s  the 
i nvo lve ment  of a so-cal led ' p roducer' .  

D u e  to the cool i ng  eco nomy and  
hous i ng  market s i nce  the  late 1 990s ,  
op po rtu n it ies  to work on  actua l  
p rojects have become scarce fo r you n g  
arch itects . Th i s  n e w  system benefits 
both arch itect and c l ient .  A p rod ucer  
i nt rod uces the  c l i ents to an  arch itect.  
As the  p rod ucer  coord i nates the  ent i re 
p rocess ( i nc l ud i n g  budgetary p la n n i ng 
and  req u e sts) u nt i l the  b u i ld i ng is  
comp leted ,  the  arch itect can  fu l ly 
concentrate on  the  des ign .  O n  the  other  
hand ,  c l i ents can exp ress the i r  des i res 
and q u est i ons  w ithout  hes itati on  
t h rough the  'med iat ion '  o f  the p roducer. 
O n e  such  p rod ucer  i s  Sh igeru Osh ima .  
Although he  offi c ia l ly works fo r 
the  la rge home- b u i ld i ng com pany 
M i sawa Homes ,  he  manages h i s  
o w n  su bd iv is i o n ,  'A- Project '  ( A  fo r 
arch itectu re) w ith i n  the  com pany. 
A- Project supports the des ign  
p rocess lead i n g  to  the c o m p let i on  of 
i ndependent s i n gle-fa m i ly houses 
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and  hous i ng  comp lexes des igned by 
i ndepe n d e nt arch itects .  As a p rod ucer, 
Osh i m a  i ntercepts c l i ents who  i n i t ia l ly 
opted fo r a p refabr icated house from 
M isawa Homes .  But  because they have 
pu rc hased a p lot w ith  an awkward 
shape - tr iangu lar, for i n stance - a 
p refab i s  not flex i b le enough to adapt 
to i t .  Osh i m a  then  offers these c l i ents 
a safe so lut ion  and gu ides the c l i ents 
t h rough the  norma lly u n ce rta i n p rocess 
of the  i ndependent arch itect.  
M i sawa Homes  a l lows h i m  to 
col labo rate with a 'com petitor '  - an 
i n d e pendent  arc h itect - because 
th is  i s  seen as part of the com pa ny's 
h i gh- leve l of serv ice of the com pany. 
' M i sawa H o m es does not want to 
d i sappo int  its c l i ents , '  Os h i m a  
exp la i n s .  B y  pay ing  an  extra 1 0  p e r  
c e n t  on  t o p  o f  the  arch itect's fee ,  
c l i ents rece ive the  guarantee that 
the i r  a rc h itect-des igned house w i l l  
actual ly be comp leted and  o bta i n  a 

ma i nte nance warranty, j u st as they 
wou ld if they bought a p refab house .  
A- Project tends  to se lect yo u n g  
arch itects w i t h  a lot o f  talent who are 
st i l l  work i n g  fo r somebody e lse .  ' M any 
tale nted young  arch itects can not 
start the i r  own career because of the  
d i ffi c u lt econo m i c  s i tuat i o n , ' O s h i m a  
exp la i n s .  'With  a real f i rst ass ign m e nt ,  
they can f i na l ly make the  move to do  
so . '  Osh ima  has  he lped a lot o f  you n g  
arch itects , s u c h  a s  H i rosh i  K i k u c h i  ( b .  
1 972) and  Go Hasegawa (b .  1 977) ,  start 
the i r  career, as well as now-renowned 
arch itect u re fi rms l i ke Ate l ie r  Bow-Wow 
and M i ka n .  

PREFAB D ES I G N E R-STYLE 

Another  develo p m e nt that fo resees 
more va r iety in the  cu rrent h o u s i n g  
stock market i s  M uj i 's i n it iat ive to 
ask re nowned des igners to deve lop 
a p refabr i cated house with  a touch  
of  des ign .  The M uj i  Com pany was 

ALTERNATIVES TO AN ARCH ITECT 



fou nded i n  Japan i n  1 980 d u r i ng  the 
economic  boom as an ant ithes is to 
the hab its of consumer soc iety at 
that t ime.1 As a cr it i que  of expens ive 
fo re ign-made brands  and cheap,  
poor- q ual ity p rojects,  M uj i  resto red 
the v is ion  of p rod u cts ,  com b i n i ng 
the idea of the non-brand (mujirushi) 
with q ual ity p rojects (ryohin) . Through 
rat ional i zati on  and meti c u lous  
e l i m i nat ion  of  excess,  it re-em phasizes 
the natu ral appeal of an object.  
In its 30 years of ex istence ,  the 
com pany has developed over 7, 500 
household art ic les ,  consumer  
electro n ics ,  home app l iances ,  
fu rn itu re,  c loth i n g  and food ,  al l  
demonstrat ing  a des i re fo r moderat ion  
- the p la i n and  u nadorned . By  carefu l ly 
selecti ng  mater ials ,  om itt ing  wastefu l 
p rod uct ion p rocesses and s im pl ify ing  
packagi ng,  M uj i  wants to make users 
feel  the beauty and p ride  in l iv ing a 
s i m p le and modest l ife aga i n .  
A s  a logical  extens ion  o f  the i r  
p rojects,  M uj i  started t o  p rod uce 
houses .  At fi rst, M uj i  col laborated 
with des ign e r Tokuj i n  Yosh i oka (b .  
1 967) and  arch itects Koh K itayama (b .  
1 950) and  Kazu h i ko Namba (b .  1 947) .  
Namba des igned one of the th ree 
houses that were eventual ly brought 
o nto the market . His Wood House i s  a 
wooden structu re with a character ist ic  
galba n u m  exter ior. M isawa Homes's 
ch ief des igner, M otoch i ka Kawamoto, 
des igned Morn i ng  House,  and Kengo 
Ku ma (b .  1 954) des igned W indow 
House ,  with d isti nct ive wooden wi ndow 
frames.  Nam ba's Wood House is  M uj i 's 
best-sel l i ng  house ,  with a round  400 
homes sold and b u i lt in Japan . A 1 05-
m2 configu rat ion of the th ree types 
ranges from 1 80,000 to 200,000 e u ros .  
The package deal i n c ludes the shelter, 
the frame and eq u i p ment such  as 
l ight i ng and floor  heat i ng.  The c l ients 
can then fi l l  the i r house with the i r own 

cho ice of k itchen  s u ppl ies ,  bed d i n g  and 
electr ic app l iances from - obvious ly 
- the M uj i  sto re. Namba expla ins  the 
sales strategy of the house :  ' M uj i  
o n ly proposes t h e  system .  Smal l  
construct ion compan ies aro u n d  the 
world buy the system and M uj i  teaches 
them how to design and construct it . '  

FAMILY-STYLE LIVING 
'The M uj i  house l ifestyle i s  about 
com m u n icat io n ,  Namba says i n  
expla i n i ng how the concept of the M uj i  
House i s  reflected i n  h i s  Wood House.  
' Part it ion  wal ls  are almost absent ,  and 
it has a b ig  w i ndow fac i ng  the street . '  
M uj i  targets cou p les around  35  years of 
age with one small c h i ld who feel  home­
b u i ld i ng compan ies  defi ne the l ifestyle 
of a c l ient too much  i n  advance.  The 
c l ients are usual ly not aware of what 
an  arch itect cou ld mean fo r them or  do 
not know how to approach an arch itect. 
Namba expresses h i s  concern about h is  
changi ng soc iety: 'Japanese c h i ld re n  
and parents n o w  lead very separate 
l ives . A you n g  cou p le nowadays does 
not even know how to manage a fam i ly, ' 
he exp la i ns .  The M uj i  solut ion to the 
p rob le m  - which shou ld p revent 
hikikomori, the withdrawal from social  
l ife or  the seek ing  of extreme iso lat ion  
- is  a one-room space. The idea i s  that 
parents can always add part it i ons  late r. 
Nam ba's Wood House,  with the 
s i m p li c ity of its one-room space, is  
ak in  to  a trad it ional  Japanese house 
from the Edo per iod . H u sband ,  wife and 
c h i ld sleep i n  one  room ,  j u st l i ke the 
old t imes .  The cu rrent vers ion  of Wood 
House is des igned fo r a s u b u rban p lot, 
is eas i ly expandable and i s  ava i lab le 
i n  u p  to 200 d i ffe rent comb i nat ions  of 
floor p lans .  A spec ial  ve rs ion  i s  be ing 
developed that can a lso  f i t  w ith i n  t ight 
i n n er c ity p lots, with a footpr i nt as 
small as 50 m2 .  
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GOU R M ET FOOD, FAS H I O N  A N D  

ARCH ITECTURE 

I n  the  1 980s ,  many Japanese 
l i festyle magaz ines  started to cove r 
arch itect u re i n  the i r  magaz i nes ,  a long 
with  fas h i o n  and  gou rmet food .  W ide ly 
ava i lable i n  a l l  conve n i ence  sto res and  
bookshops ,  these  magaz ines  have had 
a maj o r  i m pact on  the  req u i re ments 
of c l i ents look i ng  to c reate t h e i r  own 
homes .  The u n i q u e  l ifestyles exposed 
th rough such magaz i nes have led 
a b roade r  p u b l i c  to c o m m iss ion  
i ndependent arch itects . 'With i n  today's 
chaoti c  m ixture of Japanese c u lt u re 
and  post-war i nflu ences ,  it 's equal ly 
i m portant to seek and  construct a 
new Japanese hous i ng  standard , '  
says Osh ima ,  out l i n i ng the response 
of  M isawa Ho mes to the  chang i ng 
req u i rements of its c l i ents .  For h i s  part ,  
the p rod ucer  says he  i s  i nterested in  
the  custom -des igned house because 
arch itects can real ize a l i festyle that 

spec if ica l ly su its a part i c u la r  fam i ly 
and  a part i cu la r  house .  ' I n  t imes  when  
th i ngs are rap i d ly chang ing, the  same  
can be sa id  about  people's way of l iv i ng .  
With  the he lp  of you ng arch itects I 
be l ieve we can  i nvent new and bette r 
hous i ng  fo r the  near  futu re,  w h i c h  
peop le wou ld p refe r t o  what they a re 
used to l ive i n . ' 

J .  M o r r i s o n ,  N .  Fu kasawa a n d  K .  H a ra ,  
Muji ( N e w  Yo r k :  R i z zo l i ,  201  O) . 

ALTERNATIVES TO AN ARC H I TECT 



About the experts: 
Kaz u h i ko N a m b a  
C o m p a n y :  K A I  W O R KS H O P  
Alte rnat ive:  A r c h i tect w h o  d e s i g n e d  flex i b le o p e n  p l a n  h o u s e  f o r  M U J I  

S h i ge r u  O s h i m a  
C o m p a n y :  A- P roject (d i v i s i o n  of M i sawa H o mes) 
A lte rnat ive:  M e d iator  between c l i e nts of M i sawa H o m e s  a n d  (yo u n g) in d e pe n d en arch .tects. 

Tad a s h i F u k u o k a  
C o m p a n y :  D a i w a  H o u s e  
Altern ative:  O n e  of J a p a n's la rgest h o m e b u i ld e r s  i n s p i red by i n d e p e n d e n t  arch ec· s 
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TRADITIONAL AESTHETICS OR MODERN ETH ICS? 
ON HARMONY WITH NATURE,  MODERN BU ILD ING MATERIALS 
A N D  WORKERS' COM M ITM ENT ON TH E BU ILD ING  SITE 

BASED ON I NTERVI EWS WITH TH E FO LLOWING EXPERTS: 
Kengo Ku m a x  Yasu h i ro Yamash ita x Masa h i ro Harada 

Trad it ional  Japanese arch itectu re is 
known fo r its extremely del icate use 
of natu ral mater ia ls .  S i nce as far back 
as the s ixth  centu ry, the Japanese 
have been b u i ld i n g  e legant wooden 
structu res with g igant ic ,  straw roofs . 
The abu ndance of forests and a 
natu ral p reference fo r wood p rod uced 
some of the most advanced wooden  
arch itectu re i n  the world . U n l i ke 
Western arch itectu re ,  wh ich  tr ies to 
keep  the elements str ictly outs ide ,  
the Japanese have always opted 
fo r an arch itectu re in harmony with 
natu re. With their  choice of mater ials 
they mai ntai n or  even en hance the 
natu ral state . Floors covered with 
r ice-straw tatami mats,  paper shOji 
w indows, s l id i ng  paper-t h i n  part it i ons ,  
bam boo fences,  bam boo furn itu re 
and hand- la id  stone paths are key 
feat u res of trad it ional  Japanese 
arc h itectu re, wh ich  can sti l l  be fou n d  
i n  t h e  thousands o f  well-p reserved 
tem p les and shr ines  throughout the 
cou ntry and in  trad it ional-style houses 
in  the cou ntrys ide .  Although those 
aesthet ics are sti l l  an  i m portant aspect 
of p resent-day Japanese c u ltu re, such  
sens it iv ity is  no longer evident when  
one walks the streets of  conte m porary 
Tokyo. The c ity s imp ly looks l i ke a j u ngle 
of b u i ld i ngs b u i lt of concrete, steel  
and  p lastic .  What happened to the 
sens it iv ity with wh ich  the Japanese 
used to hand le natu ral  mater ia ls? 

THE WEAKNESS OF WOOD 
Practical  reasons such  as fi re, 
ma i ntenance and costs partly expla i n 

why natu ral  mater ials are almost 
absent in the contemporary Japanese 
c ityscape.  The weak po i nt of wood 
i s  that it  i s  flammable ,  someth i ng  
extremely dangerous  i n  a c ity that 
u sed to be densely packed with o n ly 
wooden houses .  The res u lt was that 
Tokyo lay i n  ru i n s  twice d u ri n g the 
twentieth centu ry: the 1 923 G reat 
Kanta earthquake and the bomb i ngs 
d u r i ng the Second  World War both 
razed the c ity to the gro u n d .  'To kyo has 
had so many prob lems with fi res that 
about 1 00 years ago b u i ld i ngs made of 
mortar and  concrete were i ntrod uced ,' 
exp la i ns  the ever- i n n ovat ing  arch itect 
Yasu h i ro Yamash ita (b.  1 960). 
There was even a short per iod of 
i nterest i n  the use of Western-style 
br ick  with the G i nza Br ick  Town ,  but  
th i s  d i d  not  last long.  It soon became 
c lear  that br ick  can not resist strong 
earthquakes and i s  not su itable for the 
hot Japanese s u m mers.  Yamash ita 
expla i ns  the mental ity change :  
'Trad it ional  Japanese construct ion  
i s  sustai nable and lasts at  least 1 00 
years ,  but  modern tech n i q ues such  as 
those seen in today's prefabr icated 
homes are made to last about 30 
years . '  D u r i ng  the per iod of rap id  
economic  growth start i ng  i n  the 1 960s,  
the Japanese government  p rovided 
many houses i n  a very short t ime .  Th is  
was when house- b u i ld i n g  compan ies  
entered the hous ing  market, 
i ntrod uc i ng  safe p refabr icated homes 
made of  stee l ,  a trend  that cont i n ues to  
th is  day. 
'Natu ral mater ials l i ke wood req u i re 
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a lot of ma i nte nance, '  arch itect 
Masa h i ro Ha rada (b .  1 973) of M o u nt 
Fuj i Arch itects expla i ns .  'C l i ents p refe r 
ma i ntenance-free mate r ia ls  nowadays , 
as t h i s  i s  c h eaper.' Maste r arch itect 
Ke ngo Ku ma (b. 1 954) has shown 
many Japanese arc h itects a new way 
of u s i n g trad i t iona l  tec h n i q u es and  
mate r ia ls ,  and  expla i ns  the  c u rrent 
s i tuat ion  w ith  a sense of nostalg ia .  'We 
used to have an  i nterest i n g  l i festyle 
that b le n d ed w ith  natu re,  because 
trad i t iona l  Japanese homes d id  not 
have glass.  The  i nte r io r  was sepa rated 
from the exte r io r  by means  of th i n  r ice  
paper. I t  was afte r the  Second World 
War that big, strong conc rete b u i ld i ngs 
ap peared and  d estroyed the  or ig i na l  
"soft" u rban fabr ic  of Tokyo . '  When  the  
Japanese  gove rnment su rrende red to 
the Amer icans  and  the i r a l l ies  in 1 945 ,  
the  US m i l i tary occu p ied  Japan  for  
seve ral years .  The Japanese sta rted to  
regard the i r  American  occ u p i e rs and 

al l  t h i n gs Amer ican as new sym bols  
of h a p p i n ess .  Western l i festyles and 
h o u s i n g  layouts rap i d ly took ove r and 
Japanese u rban peo p le conseq u e ntly 
' lost the i r  happy re lat i ons h i p  w ith  
nat u ra l  mate r i als' ,  accord i ng to Kuma.  

AUTH ENTIC O R  AVANT-GARDE? 

To u n derstand  the  rap id  changes 
modern Japanese arch itectu re 
u nderwent afte r the  Second  World 
War and the  res u lt i ng  att i tude towards 
mater ia ls ,  we can d i st i ngu i sh  two 
d i rect ions  among Japanese arch itects . 
O n e  gro u p  cons ists of those Kum a cal ls  
the  'authent ic modern i sts' ,  follow i ng 
avant-garde arch itects l i ke Ke nzo 
Tange (1 9 1 3 -2005) ,  Fu m i h i ko Mak i  (b .  
1 928), and  Toyo Ito (b .  1 941 ) .  The othe r  
d i rect ion  featu res the  trad i t iona l  
arch itects who  follow I soya Yosh ida  
(1 894-1 974) , an  arch itect who became 
famous  fo r a new sukiya style: a 
comb i nat ion  of t rad i t iona l  Japanese 
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arc h i tectu re with modern i st e lements .  
H is  po rtfo l io  i n c ludes the  recent ly 
demol i shed  Kabuki-za theatre i n  
Tokyo's G i nza d i str ict ,  seve ral houses 
fo r Japanese pr ime m i n i sters and majo r  
trad i t iona l  Japanese restau rants .  
'Yosh i d a  estab l i shed a tru ly modern 
Japanese sty le ,  d i ffe rent fro m 
authent ic  trad i t iona l  Japanese and 
freed f rom i nternat iona l  modern i s m , ' 
Ku ma exp la i n s .  'When arch itects opted 
fo r work i ng with natu ra l  mate r ia ls ,  
it  wou ld automat ica l ly mean they 
we re go i ng i n  the d i rect ion  of Yos h i d a .  
Fo r m a n y  you ng arc h itects th i s  was 
"go i ng backwards",  a d i c h otomy that 
stayed i n  the  m i nd s  of the  Japanese 
arc h i tects long after the  Seco nd 
World War. '  Accord i ng to Kuma,  many 
arch itects from Toyo Ito 's generat ion  
(the 1 940s ge nerat i on) and  h i s  own 
generat ion  (the  1 950s) are afra id  to 
use nat u ral  mater ia ls .  Kum a h i mself is 
obvious ly an  exce pt i o n .  He re i nvents 

trad i t iona l  arc h i tectu ra l deta i ls u s i n g  
n e w  mate r ia ls ,  o r  i m p roves ex i st i n g  
methods o f  deta i l i ng  us i ng  new 
featu res .  
With h i s  p rogress ive att i tude 
Kum a opened the  road fo r many 
other  Japanese arch itects .  He 
enth us iast ica l ly teaches you nge r 
arc h itects that t h i s  k i nd  of separat ion  
between trad i t iona l  and modern  i s  not 
effective .  H i s  des ign  methodo logy ­
u s i ng mate r ia ls  i n  the i r  most honest 
way, as p u re fac;;ade mate r ia ls  rather  
than as wallpaper  cover i ng a structu re 
- resem b les the bas i c  idea of the  
p re h i sto r ic  structu re of Stonehe nge i n  
the  U K ,  b u i lt of  la rge stan d i ng stones .  
' Peop le can fee l  the  strength of  the 
mate r ia l  from the stone  itself,' Ku ma 
exp la i n s .  
Arch i tect Yas u h i ro Ya mash ita ,  who  has 
real i zed ove r 171  u n i q ue ly des igned 
s i n gle-fa m i ly houses i n  h is  career  
so far, has an  exq u i s ite i nte rest in  
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tech n ica l  i n novat ions  and  mate r ia ls .  
Afte r the  G lass B lock and  Alu m i n i u m  
R i n g  Houses expe r i m e nts ,  he  recent ly 
deve lo ped a So i l  B r i ck  made of 1 00 
per  cent  recyc led mate r ia ls .  With the  
natu ral add it ive magnes i u m  ox ide ,  i n  
comb i nat ion  w ith  sand ,  loam ,  wate r 
and  grave l ,  Ate l i e r Tekuto developed a 
40 x 20 x 1 9 cm u nfi red b r i ck .  The new 
br ick more than sat i sf ies Japanese 
construct ion  standards ,  wh ich a re the  
str i ctest i n  the wo rld . The fi rst s i ngle­
fam i ly house made of these so i l  b r i cks 
was hand - b u i lt i n  C h i ba Prefectu re, 
u s i n g  2,600 so i l-b r i ck  b locks .  
Ha rada,  who  has had h is  own p ract ice  
s i nce  2004, natu ra l ly acq u i red h i s  
affi n ity toward mate r ia ls  w h i le 
work i n g  at Ke ngo Kuma Arch itects & 
Assoc iates .  With partne r  Mao Harada 
(b .  1 976) he  des igns  b u i ld i ngs that try to 
red ress the  lack of natu ral mater ia ls .  
The arch i tect duo fre q u e ntly trave ls the  
cou ntry to fi nd  new maste r c raftsm e n  

t o  col laborate w i th ,  as they be l ieve 
i n  the q ual i t ies  of the carpe nte r. 
' M ater ia ls themse lves a re des igners, '  
Harada exp la i ns  poet ica l ly. ' O n ly when  
we keep  o u r  m i nd s i lent  a re we  ab le to 
hear the  smal l  vo ices of mater ia ls .  I n  
" fake" mate r ia ls  l i ke p last ics ,  the  vo ice  
i s  kept i ns i d e  and  we can 't hear  what it  
wants to say.' 

ECLECTIC M I X  

Recent h o u s i n g  des igns  i n  Japan  
show that Japanese arch itects are 
s lowly recove r i n g  from the American 
'decon struct ion ' . H o u s i n g  concepts 
are now often re lated to aspects of 
trad i t iona l  Japanese c u ltu re, a lthough 
the  arch itects themselves may not be 
i m m ed iately aware of t h i s .  ' Eve rybody 
my age grew up with p last ics , '  says 
39-year o ld Ha rada ,  worryi n g  about  
the common ness of  such  a rt i fi c i a l  
mater ia ls .  'We a re so su rrounded  by 
com puters ,  i Phones and  i Pads that 
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peop le start  to fee l  sym pathy towards 
p last ic . '  H e  does not want to i m p ly 
that we s h o u ld not use  p last ic at a l l ,  
p rovid i n g  p last ic i s  used as p last ic  and  
not as a fake a lte rnative fo r wood , sto ne 
o r  paper  and  as lon g  as it rema ins  in  
balance with natu ral mate r ia ls .  
U n l i ke the post-war ge neration  of 
arch itects ,  the you nge r ge nerati o n  has 
been grow i n g  up in  a fa i r ly global wor ld , 
i n  an  u rban e nvi ro n ment  and  with 
p rod u cts based on  American  c u ltu re . 
Ha rada :  'Ame r ican c u ltu re has been the  
s u bst itut io n  fo r "the  order  u nt i l  then"  
wh ich  was  destroyed d u r i n g  the Seco nd 
Wo rld War. Th is  new order  has a lways 
been a ro u n d  us .  N ot as a new "subject 
of ad m i rat i on"  but as someth i n g  
extreme ly o rd i na ry.' H a rada e luc idates 
h i s  statement  with the house in w h i c h  
he  s p e n t  h i s  c h i ld hood . Li ke many 
of h is  contem porar ies he  grew u p  
i n  typ ica l  post-war hous i ng  with a 
' Fra n k  Lloyd Wright taste' . Th is  k i nd  of 

ec lect ic arch itectu re m i xes t rad it iona l  
Japanese  e leme nts w ith  Western 
aspects .  For h im and  many othe r  
you ng arch itects th i s  eclect ic style 
has become the standard ,  not o n ly i n  
house des igns  but  also i n  food ,  fash ion  
and m u s i c .  P u re Japanese i s  so meth i ng 
extrao rd i nary nowad ays ; ec lect ic  i s  the 
norm.  Take c lass ic  Japanese garments 
l i ke the kimono.  The T-shaped , stra ight­
l i ned  ro bes w ith  w ide  s leeves a re now 
o n ly wo rn d u r i n g  trad it i ona l  events ,  
and  most Japanese walk arou nd  i n  
Weste rn-style outf its .  

CO M M ITM E N T  O N  T H E  C O N STRUCTION 

SITE 

Although  the  a p p l icat ion  of trad i t iona l  
Japanese construct ion  tec h n i q u es 
i s  the excepti on  rather  than the r u le 
today and  b u i ld i ng mate r ia ls have 
rad ical ly modern ized ove r the  years ,  
the  co m m itment  of the worke rs on  
s i te i n  Japan  i s  sti l l  among the  h i ghest 
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i n  the  wo rld . Construct i on  i s  carr ied 
out  w ith  the  utmost care ,  t u r n i n g  
s i ngle-fam i ly houses i nto i n c red i b le 
exa m p les of c raftsm a n s h i p .  'Japan i s  a 
smal l  cou ntry and  we the refo re expect 
detai ls o n  a l l  leve ls , '  says Yamash ita 
to expla i n  why t h i n gs in Japan  are 
ge n e ral ly made well and with great 
care .  D u r i n g  the  const ruct i o n  process ,  
the  b u i ld i ng contracto r i s  a f r iend  rather  
than  a r ival  of  the arch itect .  To u p hold 
the  pr ide of the construct ion  company, 
contractors searc h - i n  d i scuss ion  w ith  
the  a rc h i tect - fo r the  best  execut ion  
poss i b le w ith i n  the  ava i lab le budget. 
Japan also owes the h igh leve l of 
deta i l i ng and  u n i q u e s i te-spec if ic  
so lut i ons  to its ed i t i ng  c u ltu re.  'Japan  
i s  q u ite l i m ited i n  reso u rces ,  but  we 
have lea rned how to  use  the  ava i lab le 
mate r ia ls  i n  many d ifferent ways , '  
Yamash ita says . 'Take tofu , the d i s h  
m a d e  from soybeans .  Japanese 
manage to c reate many d i ffe rent tastes 

out of the same s o u rce .  We keep the  
or ig i na l  taste, sme ll and  c h a racte r of 
the  mate r ia l  but we ed i t  in m a ny ways 
to c reate d i ffe rent p rod u cts out of i t .  
Although the  beans  are c rushed ,  we 
can st i l l taste the soybean . ' A s i m i la r  
att i tude towards ed it i n g  can  be fou nd 
i n  Japanese arch itectu re.  Structu re , 
f u rn itu re ,  decorat i on  a re made with 
respect fo r the  m ater ia l .  Arch i tects 
th i n k  about the taste and the textu re of 
the o rig i na l  m ate r ia l ,  t hey neve r fo rget 
the  o r ig i na l  sou rce.  

I N N OVAT I O N S  IN M ATERI ALS 

What Ku m a, Yamash ita and  H a rada 
h ave in  co m m o n  i s  the be l ief that 
'earth '  w i l l  be the keywo rd fo r futu re 
arch i tectu ral  construct i ons .  So i l ,  as 
Yamash ita exp la i n s ,  i s  eve rywhere i n  
the world a n d  has zero t ransportat ion  
costs.  I d eal ly, the th ree i nterv iewees 
p refe r not to use  mate r ia ls  t ranspo rted 
from othe r  p laces ,  but in a c ity l i ke 
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Tokyo th is  i s  i m poss ib le because of the 
lack of natu ral mater ials and  natu ral 
so i l .  'Us i ng  earth ,  peop le can get a 
very warm fee l i ng, '  Ku ma says . Harada 
p icks up a second po i nt of i nterest. 'The 
most i m portant aspect of Japanese 
sens it iv ity towards mater ials that 
has been p reserved i s  the sense of 
h u m i d ity,' Harada says , referr ing to the 
cou ntry's wet c l i mate . ' H u m i d ity wakes 
up the gra i n  of a mater ia l .  Without 
h u m i d ity, al l  gra ins  are c losed .' 
Because of the h u m i d ity, people can not 
see the outl i ne  of a bu i ld i ng  clearly, 
wh ich  automat ical ly emphas izes the 
feeling of textu res .  Th is  sens it iv ity 
stems from Japanese trad it i on ,  where 
the most i m portant th i ng  was to feel  
the mater ials at  c lose range, rather  
than see i ng  the outl i ne  of arc h itecture .  
Compare th is  with G reek arch itectu re ,  
where the out l ine  p lays such  an 
i m portant role. ' I  fee l  very fam i l ia r  w ith  
the pa i nt i ngs of suiboku-ga, Japanese 
monochrome i n k  pai nt i ngs, '  Harada 
says . 'Take the pa int i ngs by T6haku 
Hasegawa (1 539-1 61 0) ,  fo r i n stance,  an  
anc ient Japanese art ist whose  a im was 
to d raw the h u m i d ity us i ng  o n ly black 
i nk. '  Modern Japanese author J u n ' i ch i r6 
Tan izak i  (1 886-1 965) descr i bed th is  
phenomenon beautifu l ly i n  h i s  book /n 
Praise ofShadows,1 cla i m i ng that the 
Japanese p refer 'a pens ive lustre to a 
shallow br i l l iance'. 
Throughout the i r h istory, the Japanese 
have been sk i lfu l ly enhanc ing  beauty 
by us i ng  the cond it ions of h u m i d ity 
and darkness .  Although darkness and 
h u m i d ity tend to be ob l iterated these 
days , Harada sees a great need for 
these cond it ions to s u rvive. A recent 
exa m p le i s  the monster earthquake 
that h it no rthern Japan on  1 1  March 
201 1 ,  when many c it ies were req u i red 
to save e lectr ic ity by switc h i ng off 
l ights.  'We fe lt somewhat rel ieved by 
th is  i nconven ience, '  Harada adm its,  

as peop le real ized how u n n atu ral  
br ight and nervous ly l it  u p  c it ies are.  
'Switc h i n g  off l ights reawakened 
a natu ral fee l i ng  of comfort with 
darkness. '  Although global izat ion  i s  
conqueri ng  the world , Harada bel ieves 
that local c u ltu res w i l l  be more 
respected and mai nta i ned i n  the futu re 
and a new Japanese style w i l l  take ho ld 
from here .  When it comes to the use 
of b u i ld i ng mater ials ,  Ku ma's adv ice 
to you ng arch itects i s  c lear and  bold : 
'Be  free from any pol it ical  and  eth ica l  
standards . '  

J .  Ta n i zak i , In Praise of Shadows (Sto ny 
C ree k :  Leete's I s l a n d s  Books,  1 977) ,  1 1 .  
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THE ROLE OF STRUCTURE 
ON ARDUOUS SE ISMIC CODES,  DED ICATED CRAFTSMEN AN D SMART E N G I N EERS 

BASED ON I NTERVI EWS WITH TH E FOLLOWING EXPERTS: 
J u n  Sato x H idefu m i  Ohno  x Ryota K idokoro 

I n  the o ld days, the p rofess ions  of 
structu ral eng ineer  and arch itect 
d i d  n ot ex ist in Japan .  Trad it ional  
c raftsmen cal led miya-daiku designed 
and constructed wooden tem p les and 
s h ri nes ,  the k ind of arch itectu re Japan 
became famous fo r aro u n d  the world . 
'Workmen d i d n't solve arch itectura l  
i ssues thanks to stru ctu ral calcu lations  
but  rather  thanks to  exper ience, '  
expla i ns  the you ng i n d e pendent 
stru ctu ral eng ineer  H i defu m i  Ohno  
(b .  1 974) . 'The i r  extens ive knowledge 
and sk i l ls concern i n g  wood jo i nery 
were passed down th rough the 
apprent ices h i p  system .' 
Today, there a re rough ly 1 0,000 
structu ral eng ineers in Japan 
work i ng  fo r large construct ion  
compan ies .  A mere 500  eng i neers work 
i n dependently. ' I n  E u rope ,  structu ral 
eng i neers are educated in a u n iversity's 
department of c iv i l eng i neer i ng ,  but  
i n  Japan eng i neers and arch i tects 
are both educated in a department 
of arch itectu re,' stru ctu ral eng ineer  
Jun Sato (b .  1 970), who freq uently 
co llaborates with young  Japanese 
arch itects, expla i ns .  Arch itects and 
engi nee rs study the same subjects, 
such as arch itectu re h i sto ry, des ign 
and structu re fo r the  fi rst two or  
th ree years .  After that,  eng ineer ing 
students go deeper i nto the i r own 
s u bjects.  'The advantage of such a 
system i s  that arch itects learn about 
the i m portance of a good stru ctu re, 
w h i le eng i neers can i magi ne what the 
arch itects are th i nk i ng, '  Sato says . 
'We com m u n i cate with each other  i n  a 
common language.' Without a doubt,  

th is system of educat ion  contr i butes 
to the enthus iastic col laborations  
between you n g  i n dependent arc h itects 
and i ndependent eng ineers we see 
happen i ng  in Japan today. 

THE GROWING ROLE OF THE ENGINEER 
Accord i ng to Sato it was structu ral 
eng i neer Tosh i h i ko K i m u ra (1 926-2009) 
who advanced the role of structu ra l  
eng i neers i n  a des ign project about 40 
years ago. K i m u ra started the t rend  
of  work i ng c losely w i th  Japanese 
arch itects ,  l i ke Fu m i h i ko Maki (b.  
1 928), Arato l sozak i  (b .  1 93 1 )  and Yosh io  
Tan iguc h i  (b .  1 937). Sti m u lated by  the 
Metabo l ist Movement, arch itects 
fe lt an u rge to b u i ld tough and heavy 
structu res ,  wh ich  they obvious ly 
cou ld not des ign so lely by themselves .  
'Structu ral eng ineer ing used to cons ist 
of calcu lati ng  and d rawi ng f igu res, 
with the engi nee rs fa ithfu l ly fu lfi l l i ng 
the i r d uty towards the arch itects , '  
Sato asserts . 'Arch itects d id n't have 
many problems ,  but  ne ither  d i d  
they a s k  the eng ineers t o  deve lop 
the idea of structu res fu rther.' O n ly 
a few spec ia l ists o r  professors at 
u n ivers it ies worked as advisors on  a 
few except iona l  arch itectural  p rojects . 
I n  the last 20 years ,  the opportu n it ies 
fo r i ndependent structu ral eng i neers 
to be i nvolved i n  the  des ign process 
have s ign ificantly i nc reased ,  because 
i ndependent arch itects a re des ign i n g  
more except ional  s i ngle-fam i ly houses.  
I n stead of mere ly calcu lati ng the 
structure ,  structu ral engi neers also 
take on  the role of des igners these days . 
The i r  structu ral concept i s  expected to 
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strengthe n  the arch itectu ral  co ncept .  
Structural  eng ineer  Ryota K idoko ro 
(b .  1 976), born  i n  the  USA but  a Tokyo 
res ident fo r 1 1  yea rs as wel l  as an 
engi neer  work i ng  fo r A R U P  Japan ,  can 
assess th is  from a fore ign pers pect ive.  
' M utua l  respect between arc h itects 
and st ru ctu ral eng i neers in Japan is 
on a m u c h  h igher  leve l than  in othe r  
cou ntr ies , '  says K idoko ro ,  who  ofte n 
comes ac ross fo re ign arch itects 
jok i ngly say i ng  they a re f ight i ng  with  
the i r structu ral eng i neers .  ' I f  they 
u nderstood each othe r's work ,  such  
fr ict i on  between arch itects and  
engi n ee rs wou ld not occ u r. '  

TH E POWE R  O F  STRUCTU RES 

What can a structu ral eng ineer  add to 
the arch itectu ral concept of a s i n gle­
fam i ly detached hou se? On a t i ny  
p lot of land many th i ngs ,  i nc lud i n g  
the  structu re o f  a house ,  have t o  f it ,  
so a s l i m structu re i m med iately pays 

off. On the othe r  h a n d ,  beaut ifu l s l i m  
structu res obv ious ly ru n cou nte r to 
the str ict b u i ld i n g  regu lat ions  re lated 
to earthq uake read i ness in Japa n .  
T h e  mass ive fo rces a b u i ld i n g  h a s  to 
res i st in Japan i n  the eve nt of a maj o r  
earthquake a lmost automat ica l ly 
ass u m e  a need fo r structu res with la rge 
d i mens ions .  ' N o  wo n d e r  stru ctu ral  
des ign h eavi ly i nf luences the des ign  
of  a smal l  house  in  Japan , '  says 
K idoko ro with the  two const ra i nts i n  
m i n d .  Oh no ,  w h o  has been ru n n i ng 
h i s  own fi rm ,  O H N O  Japa n ,  s i nce  2005 
ad ds ,  'A structu ral engi n eer  i s  the one  
who dec ides  the  d i mens ions  and  the  
pos i t i on  of  the  structu re as we l l  as the  
k i n d  of  mate r ia l .  D u r i ng the  p rocess of 
the des ign ,  the  arch itect and structu ral 
eng i neer  share the arch itectu ra l  
concept ,  c la r ify i t ,  and  refi ne  it  u nt i l  a 
very p u re p rod uct comes out. '  
What structu ral des ign  also offers 
to the des ign  of a s i ngle-fa m i ly 
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home ,  accord i ng  to the  th ree you n g  
eng i neers ,  i s  that it  s h o u ld seem a lmost 
non -ex istent .  In smal l  p rojects l i ke 
detached s i ngle-fa m i ly houses the  
structu re is  sup posed to d i sappear  
and  evoke the  fee l i ng  of  a s i ng le ent i ty. 
'The arch itectu ral houses may look 
dynam ic ,  but  that i s  not because of 
the  p rese nce of the  st ructu re, '  adds 
Sato.  O h n o  agrees ,  say ing  that 'when  
a structu re i s  m i n i m ized and  arranged 
p roper ly, the  structu re a lmost becomes 
part of the  fu rn itu re of the  house . '  

B I G  O PTS FOR SMALL 

For Weste rners it may seem 
u n be l ievab le that a smal l  arch itectu re 
f i rm wou ld knock on  the door  of a wor ld ­
renowned mega-fi rm l i ke ARUP. The  
p r ime  reason ARU P Japan wo rks w i th  
you ng arch itects i s  that ,  u n l i ke the i r 
othe r  b ranches sp read ove r the  wor ld ,  
the  Japan b ranch  i s  relat ive ly new and 
thus less estab l i shed . 'We started o n ly 

1 5  years ago and have to get to know 
the arch itects befo re they explode i nto 
fame, '  K idoko ro says, expla i n i n g  h ow 
the com pany starts b u i ld i ng re lat ions  
w h i le p ract ices are sti l l  ve ry smal l .  ' I n  
Japan , arch itects a lways start the i r  
caree r w i th  the  bas ics  o f  arch itectu re ,  
namely res ident ia l  b u i ld i ngs, '  K idokoro 
conti n u e s .  ' Fo r us ,  it i s  a great way to 
get to know the arch itects . '  
When ARU P's engi n eers are i n s p i red 
by the except iona l  i deas and  t h i n k i n g  
o f  a part i c u la r  arch itect,  they may 
accept p rojects as smal l  as an 80-m2  
s i ngle-fa m i ly house .  ' I f arch itects 
have e n o ugh conf idence to knock on 
o u r  door, i t  shows they have cou rage 
and pe rseve rance , '  K idokoro says . 
He  freq u e ntly works on  chal leng i ng 
construct ions  for arch itectu ra l  
p rojects by  Japanese arch itects l i ke 
Ak i ra Yoneda (b . 1 959) and H i rosh i  
Sam b u i c h i  ( b .  1 968), say i ng  that the  
smal l  p rojects are fun  to do .  How 
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m u c h  t i m e  does a b ig  com pany spend  
on  such  smal l  p rojects? 'These smal l  
p rojects a re a b ig  pa i n  i n  the  butt,  as 
we work o n  them 1 5  t i m es lon ger  than  
on  b ig  p rojects, '  K idoko ro ad m its .  ' But 
because of the scale the  p rojects a re 
co m p leted relat ively fast, an  exc it i ng  
contrast w ith  o u r  usua l  b ig-scale 
p rojects that take at least ten years to 
real ize. '  

TH E CHALLENG ES 

Maj o r  earthquakes and the resu lt i n g  
str i ct b u i ld i ng codes mean  that 
struct u ra l  engi neers i n  Japan work 
at the l im its of the i r p rofess i o n .  They 
are ob l iged to des ign  structu res that 
can w ithstand a wave ve locity of 50  
cm per  seco n d .  Rough ly s peak i ng  
th i s  i s  equ ivale nt to  an  earthq uake 
with a magn i tude of 7 o n  the  R ic hter 
scale .  'Tec h n i ca l ly speak i ng  i t 's not 
exactly t rue ,  but  it 's c lose enough  
to  get a fee l  fo r the  des ign  c r iter ia , '  

K i dokoro expla i ns .  ' Remember, i t 's  
a l l  guesswork ,  s i n ce no  o n e  can eve r 
know the  exact cha racter ist ics of a n  
earth q u a ke. '  Sato e m phas izes that the  
job  of  a stru ctu ral eng ineer  is  a lot  more 
compl i cated i n  Japan than  i n  cou ntr ies 
that do  not exper ience eart h q u akes .  
' Bes ides  the  stat ic  fo rces of  gravity on  a 
b u i ld i ng ,  we also have to th i n k  about  the 
dynamic fo rces of  both earthquakes 
and  stron g  typ hoons , '  Sato exp la i n s .  
' T h e  latte r cau ses pos it ive and  negative 
types of loads i n  both the  X and  Y 
d i recti o n ,  wh i ch  means that we have to 
deal  w ith  fou r  d i ffe rent d i rect io n s  p lus  
gravity o n  a s i n gle structu re. '  Because 
it  i s  i m poss i b le fo r an  arch itect 
to i magi ne  such  comp lex fo rces ,  
co l laborat i on  w ith  a good structu ral 
eng ineer  becomes i nd ispensab le .  
Desp ite a l l  the  str ict regu lat ions  and  
stre n u o u s  se i sm ic  codes ,  Japanese 
eng inee rs a re co nvi nced that they can 
real ize eve ry poss i b le shape ,  because 
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there a re exce l lent tec h n i q ues fo r 
weld i ng,  m o u ld i ng concrete , and  
trad it i ona l  carpentry ava i lab le i n  
Japan . Mo reover, Japanese c raftsm e n  
st i l l possess the  centur ies-o ld s e n s e  of 
prec ise manufactu re.  

H EAVY VERSUS L IGHT 

The monstrous  earthq uake that h i t  the 
coast of N o rthern  Japan on  1 1  March 
201 1 w ith  a magn itude of 9 .0  p roved 
that b u i ld i ngs in Japan are des igned 
by h i g h ly sk i l led and  t ra i ned structural  
eng i neers .  N o  b u i ld i ngs co l lapsed as 
a conseq uence  of the earthquake .  The  
des ign  code appare ntly i ncorporates 
suffi c i ent safety factors to w ithstand 
such b ig  earthq u akes .  ' M odern  
b u i ld i n gs des igned u nd e r  the  most 
updated codes w i l l  most l i kely 
w ithstand u p  to a magn i tude 7.0 or  
greate r, '  K idoko ro asse rts . I n  sp ite of 
the  earthq u akes,  smal l  houses i n  Tokyo 
seem very l ight .  U n l i ke tal ler  b u i ld i n gs 

i n  wh i ch  earthquake calc u lat ions  
a re  usua l ly more c lear ly v i s i b le ,  
smal l  houses have those  ' i nv i s i b le' 
structures .  'Ard uous  se i sm ic  codes ,  
exce l lent gu idance refe re nces ,  st r i ct 
checks and  the  educat ion  system a l l  
p lay a b ig  ro le in  the  good q u al ity of  
Japanese structu ral des ign ,  but  most 
of all i t  is the  majime natu re of Japanese 
peop le , '  K idoko ro says , refe r r i ng  to 
the  ser ious earnestness that eschews 
c heat i ng  or cutt i ng  corners .  'That's 
why in Japan safe b u i ld i ngs with a h igh 
q ua l ity are constructed . '  
As an  eve ryday exa m p le of th is  c u ltu ral 
aspect he  ment ions  how J a panese 
peo p le ,  obsessed with safety, pat i ent ly 
wait  fo r the  l ight  to tu rn  green befo re 
c ross i ng  the street, even i f  the re 
are no  cars i n  s ight .  Fo r the same 
reason  i t  i s  not so su rp r i s i ng  that lost 
wal lets are retu rned to the i r  owners 
with  a l l  the  cash st i l l  i n s ide .  ' Even 
when  an arch itect does not cons ider  

J U N  SATO x H I D EFU M I  O H N O  x RYOTA KI DOKO RO 

� 
al 
.0 
E :J c: <O <I> .c: 
� �  � � :J -
0 "' .c: <I> <I> :0 
·Z .� c: c: <I> <I> <I> "O .c: c: - :J "' .c: <I> -
� -� � <I>  
.0 0 E '° <I> a. 
<I> "' 
� -� - � 
0 <I> :J -
;; .� "' <I> "' .c:  �� i 5 -� I Q;  
.c: "O t'. "O <O c: w <O 

3 1 1  



>­
u � "' 0 > 

..... ·-c: � 
0 a. 

.+:::' �CJ) ::0 .. 
- c: 0 Q) CJ) 'O m ·a; 
� Q) ::0 � 
.. Q) u ..c: 
2 .. 
.. "" CJ) c: 
m ·o 
no ;;:  

� ·� 
� "' .. CJ) c: .. Q) ::0 u 0 "' ..c: c: .. 
0 ·� � .� CJ) CJ) 
c: ..>:: ::0 � 

--, "' 
..c: 'O 
.. "' 
·� g 'O .. 
Q) ..c: .. "" � := 
0 c: ..0 ·-"' ""  

- c: 
0 ·� 
u ..0 
CJ) 0 

.. .. 
u 0 
Q) >­.. ..>:: :c 0 
u I-
� c: <{ ·­

·- Q) 
·- en ::0 ::0 u. 0 � I  
::0 Q) 
0 Q) 

:::< .= 

3 1 2  

t h e  d i mens ions ,  t h e  i m portance of 
the stru ctu ral e le m e nts cannot be 
d i s regarded , '  O h n o  conc ludes .  'A 
structu rat eng ineer  is the spec ia l i st 
who  dec ides the  d i mens ions  of the  
structu re app ropr iate for the concept. '  
K idoko ro's adv ice to arch itects i s  not to 
t h i n k  about  structu re at all when  they 
start the i r des ign .  'We eng i neers want 
to see what yo u as an  arch itect want to 
make - yo u r  i deal  v is i o n .  Togethe r  we 
w i l l  f i nd  a way to real ize it somehow.' 
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W o r k  E x p e r i e n c e :  Thornton To m a s et t i + ARUP 
S p e c i a l i s m :  U n c o nvent i o n a l structu res of a l l  shapes and s izes 
C o l l a b o rati o n s :  Maki  a n d  A s s o c i ates (F u m i h i ko Maki ) ,  R i ke n  Ya m a moto & F;eld S h o p ,  Kum a Ke n go A r c h itects and 
A s s o c i at e s ,  S h i ge r u  B a n  A r c h i tects,  H i ro s h i  S a m b u i c h i ,  A k i ra Yo n e d a  
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INSIDE THE HOUSE 
ON LI FESTYLE,  I NTER IOR DESIGN AN D DECORATION  

BASED ON I NTERVI EWS WITH TH E FOLLOW I N G  EXPERTS: 
Yoko Ando x Naoki  Terada x Kyo ich i  Tsuzuk i  

Where do  Tokyo res idents actually 
s leep? Any v is itor  walk ing  the streets 
of Tokyo p robably wonders where the 
vast streams of people c ross i ng  the 
streets , stat ions  and su bway tun ne ls i n  
the dayt ime end u p  spend i ng the n ight.  
Some peop le may end up s leep i ng i n  
front o f  t h e  su bway stat ion  wait i ng fo r 
the fi rst morn i ng t ra i n ,  w h i le bus i ness 
people m ight opt fo r one  of the many 
conven ient hotels o r  caps u le hotels 
aro u n d  any of the tra i n  stat ions .  
Cou p les i n  love who cannot return to  
the i r  parents'  home d u e  to the lack of 
pr ivacy m ight check i nto a love hotel 
fo r the n ight.  The homeless end up i n  
the pu bl ic  parks,  w h i le teenagers go fo r 
a cheap overn ight party i n  a karaoke 
or  game box. Natu rally, bes ides these 
typ ical ly u rban l ifestyles ,  there are 
also ord i nary fam i ly l ives.  These 
l ives hab itual ly u nfold in a modern 
apartment bu i ld i ng with a h igh ly 
standard ized floor  p lan .  I n  such  
a partments ,  parents,  c h i ld re n  and  
perhaps grand parents share a 3LDK,  
wh ich stands  fo r a l iv i ng/d i n i ng/kitchen  
space (LOK) w i th  th ree i n d iv idua l  
bed rooms .  The apartments are located 
in h igh- r ise towers b u i lt in newly 
developed areas by b ig  developers such  
as S u m itom i  o r  M itsu i .  
Bes ides res ident ia l  towers and m u lt i ­
u n it b u i ld i ngs ,  the u rban landscape 
of Tokyo i s  f i l led with an end less 
repetit i on  of s i ngle-fam i ly detached 
houses .  Such  detached houses are 
p refabr icated and constructed by 
home- b u i ld i ng com pan ies l i ke Daiwa 
House ,  Seku s u i  House,  M i sawa Homes 
or  by  local  contractors. After buy ing a 

p lot, c l ients can order  a ready-made 
house from a catalogue.  O n ly the tru ly 
dar ing  commiss ion  an  arch itect to b u i ld 
them a custom-made home.  After al l ,  
when you team up with an arch itect 
the fi nal  resu lt i s  not at al l  c lear from 
the begi n n i ng. The  total budget, how 
long the construct ion  wi l l  take and  
the structu ral performances are a l l  
u ncerta i nt ies that a re  e l i m i n ated if  you 
buy a p refabricated house.  
' People who buy land and b u i ld the i r  
own house  are  often you n g  coup les 
in the i r  30s who work for a telev is ion  
com pany or  an  i nvestment bank  and 
p lan on  hav ing  c h i ld ren i n  the near  
futu re,' arch itect and  des igner  Naok i  
Te rada (b .  1 967) goes so far as to  
ste reotype.  Locat ion  i s  a pr io r ity fo r 
those k i nds  of c l ients ,  a lthough th is  
means  even fewer square metres 
of usable floor  space.  ' I n  a typ ical  
Japanese fam i ly, the father  works 
outs ide the home u nt i l  q u ite late 
w h i le the mother  spends a lot of 
t ime in the k itchen  p repar ing  all the 
meals .  C h i ld re n  kee p  themselves 
busy in the room chatti ng with 
fr iends  o r  play ing  com puter games, '  
photographer  Kyoch i  Tsuzuk i  (b .  1 956) 
says i n  descri b i ng the average l ife of 
a fam i ly. He has photographed t i ny 
Japanese apartments - the ant ithes is  
of des igned ones - overstuffed with 
objects . H is  i mages demonstrate a 
respect fo r a Tokyo u rban l ifestyle 
about wh ich  people are usually 
ashamed.' 

ULTRA-CONVENIENT 
Liv ing  in the metropol is  of Tokyo, 
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w ith  its h igh leve l o f  fac i l i t ies  and  
except iona l  leve l of  se rvi ces ,  has i ts  
conseq uences  fo r the  d efi n it i on  of  a 
house .  I n  Tokyo, you do  not need to 
have you r  own bookshe lves,  because 
late -n ight  booksto res a ro u n d  the 
corner from you r  house a l low you to 
b rowse freely. You can do  w ithout  
a la rge k itc h e n ,  because there are 
p le nty of good and  c h eap  restau rants 
cater i ng  to a l l  ear ly- m o r n i n g  and  late­
n ight com m ute rs . And why s h o u ld 
you cons ider  buy ing  a f r idge when  you 
can p u rc hase al l  you r  c h i l led foods 
in  the  24- h o u r  conve n ience  stores 
down the street? What you need fo r a 
comfortab le l i fe i n  a m etropo l i s  l i ke 
Tokyo i s  a ' base camp ' :  a smal l  p lace i n  
a central  locat ion  t o  stay t h e  n i ght .  
The c i ty itself i s  an  extens i on  of you r  
p r ivate l iv i n g  room ,  a n d  that i s  exactly 
how i n d iv i dua ls and  cou p les i n  Tokyo 
spend  the i r  l ives and  e nj oy the v i b rancy 
of t h i s  c ity. Because Tokyo i s  made u p  

of many ne ighbou rhoods ,  each with  
its own characte r and  atmosphere ,  
locat ion  i s  of pr ime i nterest.  You r  
favou rite cafe can b e  the  reason to 
move to a certa i n  area.  Su bseq u e nt ly, 
the  k i tc h e n  of that part ic u lar  cafe 
becomes the a lte rnat ive to you r  own 
t i ny k itc h e n ette at home .  
I n  b u sy fam i ly l ives,  w ith parents 
work i ng  late and  c h i ld re n  j o i n i n g  
afte r-sc hool  and  sports c l u b s ,  i t  i s  not 
su rpr is i ng  that the  most i m portant 
req uest from c l ie nts i s  a shared s pace 
where fam i ly mem bers can  e nj oy t ime  
togethe r. ' The  reason people spend  so  
m u c h  t ime  outs i de  i n stead of  a t  home  is  
because they don 't  l i ke the  home they 
l ive i n ,' Te rada po i nts out .  'The layout  
of  these apartme nts i s  so standard 
that i t  doesn 't  f it anybody's l i festyle. '  
He  has observed that the conseq u e n ce 
of these u n i ns p i r i n g  homes i s  that 
tee nagers start to hang aro u n d  i n  sport 
c lubs  or  d r i n k  cheap cups  of coffee at 
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McDonald 's i n stead of retu r n i n g  to the i r  
own fam i ly home .  
Fo r Japanese  arch itects the  cha l lenge 
i s  to des ign  a bette r l iv i n g  e nv i ron ment  
that f i ts  the pa rti c u lar  l i festyle of  a 
fam i ly. A good house des ign  can break 
the  v i c i ous  c i rc le and  make fam i ly 
mem bers at ease aga i n  i n  t h e i r  own 
abode. N u merous  talks w ith  new 
res i d e nts conf i rm th i s  hypothes is .  A 
c u sto m -made des ign  can i m p rove the  
q u al ity of the l iv i ng  env i ro n m e nt i n  
such  a way that i t  makes its res i dents 
happ ie r. 

H OUSES L I K E  PAPER SCALE M O DELS 

As ide from the entrance a rea or gen kan  
and  the  k itc h e n ,  bat h room and toi let, 
rooms  in trad i t iona l  Japanese homes 
do  not have a des ignated use .  A l l  
n ecessary fu rn itu re is  movable and  
sto red i n  a b u i lt- i n  c u p board when not 
i n  use and  t h u s  flex i b le i n  o rgan i zat i o n  
and  usage. W i t h  f u s u m a ,  s l i d i n g  doors 

made from wood and paper, res i d e nts 
part i t ion  the m a i n  space and dec ide  
o n  the  s i ze of  a room .  Al l  you need  
fo r a bas i c  Japanese hous i ng  u n it 
i s  a k itc h e n ,  a bat h room,  a to i let, a 
ge n kan and  o n e  m u lt i pu rpose l iv i ng  
space .  H oweve r, the  real ity i s  that 
modern  Japanese homes are stuffed 
w ith  co lo u rfu l  i tems  and Weste rn ­
style furn itu re ,  res u lt i ng  i n  i nte r io rs 
that more ofte n than  not b reak w ith  
the  effic i e n cy and  sobr iety of  the  
trad i t iona l  Japanese house .  
' H ave you  eve r seen Zen s i m p l i c ity i n  
contem porary Tokyo?' Tsuzuk i  asks,  
refe r r i ng  to the  arch itectu re magaz i nes 
that p ictu re modern  Japanese l ives 
in w h ite,  ste r i le 1: 1 mock- u p s .  'That 
k i n d  of m i l'l i mal 'st look m ight be 
v is i ble ·n  a few houses owned by very 
r ich  peop le, '  says Tsuzuk i ,  who got 
bo red photograph i ng expens ive v i l las . 
'Japanese peop le a re so happy to have 
many gadgets aro u n d  them nowadays . 
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M ost o f  them don ' t  care about  des ign  
at a l l . '  ' However u ncomfo rtab le it  
m i ght look to Weste rners ,  smal lness 
i s  not a real constra i nt fo r Japanese 
to l ive a happy l i fe , '  Te rada po i nts out .  
'The Japanese d ream of havi ng  b i gge r  
houses ,  but  as we  c a n n ot affo rd th i s  
we j u st st i ck  to  the  concept o f  non ­
p r ivacy,' he  says , q u ick ly add i ng ,  
'of cou rse the  Japanese want to 
Western ize ,  and  mothe rs d ream of 
Amer ican -style k i tchens ,  b i g  l iv i ng  
roo m s  and  barbeq u e  spaces ,  but  i n  
Tokyo that i s  not real i ty. ' 
The Japanese noti o n  of l i m ited space 
i s  casual ly m i xed with a Weste rn way 
of l iv i ng  w ith  fu rn itu re that req u i res 
space. The Japanese a re u sed to 
the space-effi c ient  foldab le futon 
mattresses and  flex i b le - u se tatam i  
mats fo r a l i festyle that takes place o n  
f loor leve l .  Nowadays many Japanese 
c ram Weste rn -style cha i rs and  beds 
i nto the i r apartme nts and  d is regard the  

effi c i ency of  the  trad it i ona l  Japanese 
home. Japanese arch itects des ign i n g  
u n i q ue ly custo m -made houses le nd  
a he lp i ng  hand  i n  mak ing  an  ec lect ic  
m ixtu re of l i festyles .  They hand i ly 
i n co rporate the sh ift from a floor­
s i tt i ng  to a c h a i r-s i tt i ng  c u ltu re i n  
Japan a n d  m i x  the t rad i t iona l  not i on  of 
personal  space with Weste rn spat ia l  
i deas,  res u lt i ng  i n  s u rpr i s i ng ly new 
l ifestyles .  
Te rada ,  a good home chef h i mse lf, 
l i kes to com pare the des ign  of a 
modern  house  with prepar i n g  modern  
Japanese  food , 'de l i cate ly m ix i ng  a l l  
k inds of styles in  t i ny b its togeth er' .  
Yoko Ando (b .  1 968), a text i le des igner  
who used to  work fo r the renowned 
NUNO Corporat i o n ,  conf i rms that the  
Japanese are u sed to l iv i ng  i n  smal l  
spaces .  ' E u ropeans m i ght th i n k  of 1 00 
per  cent pr ivacy, but  the Japanese t h i n k  
d iffe rently and  t ry t o  manage with i n ­
betwee n fee l i n gs , ' s h e  argues .  ' I n stead 
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of mak i ng  a 1 00 per  cent closed room ,  
w e  Japanese wou ld rather  o pt fo r 5 0  pe r  
cent  t ransparency so that we  can fee l a 
la rge r space aro u n d  u s . ' As a res u lt ,  she  
asserts ,  peo p le can be i n  an  enc losed 
space but  st i l l  fee l  o r  i mag i n e  that the 
space cont i nues  on the othe r  s i de  (of a 
cu rta i n) and  are the refo re ab le to stand  
a sma l l  space .  
Ando des igns c u rta i ns  fo r arch itects . 
H e r  c u rta i ns  fu nct ion  as an  i nstru ment  
to  adj ust l ight i n g and to make a 
co n n ecti on  between the  exter i o r  and 
i nte r io r, rather than mere ly c los i n g  off 
the exte r io r. H e r  c u rta i n des igns  have 
the q ual i ty of trad i t iona l  f usuma i n  the  
sense that they absorb  l ight  but  do  not 
show the l i fe i ns ide  d i rect ly. ' Espec ia l ly 
i n  Japan where houses stand  c lose to 
each othe r, people l i ke to have s u n s h i n e  
i n  t he i r  house , '  A n d o  says . 'At the  same 
t ime,  c l i e nts don't want to d i s p lay t h e i r  
pr ivate l i fe t o  the  street. '  

I NTERIOR DESI G N  O R  D ECORATION? 

Buy i n g  and own i ng a space i s  q u ite 
a new idea in Japan .  U nt i l  the 1 960s ,  
more than 90 per  cent of  c i ty dwel lers 
d id  not own prope rty. Rent i n g  was 
the  norm and  many land lo rds  rented 
out apartme nts in the c i ty. Once  a 
fam i ly got b i gger, it wou ld move to a 
large r apartment .  'The Japanese a re 
accu stomed to a tem porary style of 
l "v" ng  and t h u s  not very fam i l i a r  with a 
to a l  redes ign i ng of a space accord i ng 
to h e i r  spec i f ic  taste, '  Te rada 
exp la i n s .  'We j u st put someth i n g  in o u r  
apartments t o  show that it  i s  o u r  space 
and pe rsona l i ze the  c i ty apartment  
w · h a  cu rtai n ,  some favou r ite fu rn i tu re 
items  o r  by p i n n i ng u p  souve n i rs . '  
Japan caters to a l l  these do- it-you rself 
decorato rs .  The 1 00-Yen shops ,  fou n d  
i n  eve ry res ident ia l  ne ighbou rhood , 
sel l  everyt h i n g  from paperc l i  ps to 
grass mats fo r j u st 1 00 Yen (1 eu ro) 
eac h .  M uj i  (M uj i rus h i ro h i n) ,  as its 
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name (' non-brand ') suggests ,  offe rs 
s im p le but  beautifu l p rod ucts i n  a 
style that fits any apartment i n  Japan .  
Peop le therefo re say M uj i  sel ls an all-
in l ifestyle perfectly matched to the 
standard ized Japanese apartment.  
And then there is  I KEA. ' In  contrast to 
M uj i ,  I KEA sells a j u m ble of th i ngs ,  fu l l  
of colo u rs and d iffe rent shapes ,' Te rada 
expla i ns .  'You  can com b ine  any style 
and mater ia l .  The vari ety offers much  
more freedom i n  arrangement ,  wh ich  
m ight exp la i n  why  I KEA i s  so popu lar 
among fam i l ies i n  Japan nowadays .' 
Tsuzuk i  po i nts out that the u n iq u e  
aspect o f  Tokyo is  that peop le do  
not have very str ict ru les as to wh ich  
class of  people shou ld use wh ich  
b rand of  fu rn itu re.  Lou i s  Vu itton 
fash ion  o r  I tal ian des igner fu rn itu re 
made fo r h igh-end people? I n  Japan 
people do  not care much about th is .  
Peo ple w i th  a t i ny apartment can 
have an exceptio nally expens ive sofa , 
wh i le everyth i ng  e lse i n  the house is  
cheap.  I t  i s  s i m i la r  to fash ion .  You ng 
Japanese k ids  may wear i n expens ive 
U n i q lo c loth i n g  but at the same 
t ime carry a su per-expens ive Lou i s  
Vu itton hand bag. 'There i s  a true 
democratizat ion  of p rod u cts i n  Tokyo, '  
Tsuzu k i  states .  
When Ando col laborates with 
arch itects , the arch itects des ign the 
actual space but they expect her to 
en hance the space with her  c u rtai ns .  
'Some people th ink  a c u rta i n i s  a k ind 
of room decorat ion ,  but  I d isagree, '  
says Ando ,  who u ses her text i les as a 
bu i l d i ng  mater ia l ,  as if it were glass ,  
wood or  concrete. Her  texti les appear 
in the space as a tapestry o r  c u rtai n but 
at the same t ime serve as the fi n i s h i ng.  
'The i nteresti ng po int of c u rta ins , '  she 
po i nts out ,  ' is  that when you a re i ns ide ,  
you can see the exter ior  fro m  the i ns ide .  
But f rom the outs ide ,  the ins ide cannot 
be seen . ' D ifferent from a trad it ional 

fusuma ,  a c u rta i n as Ando des igns 
it opens u p  a space without los i ng 
pr ivacy. 

ERASING DISCIPLINES 
You n g  Japanese arch i tects may 
succeed i n  p ropos i ng a new l ifestyle 
to the i r  c l ients us i ng  s patia l  featu res ,  
but  they sti l l  have to learn about 
i nter ior  des ign ,  accord i ng  to the th ree 
i nterviewees.  Tsuzuk i :  'Arch itects 
spend a lot of t ime  in u n iversity and  
usual ly enter an arch itectu re fi rm 
stra ight after grad uat io n  without 
hav ing  any k ind of exper ience in  l ife. 
They shou ld f i rst leave the i s land  of 
Japan and make a long tr ip  abroad , and  
exper ience what it  i s  to  be i n  a real ly 
good and real ly bad p lace and d iscover 
the b ig  contrasts. '  To Ando ,  the i nter ior  
i s  part of the arch itectu re,  and  so are 
l ight i ng ,  fabr ics  and furn itu re.  You ng 
arc h itects shou ld try to col laborate 
with spec ia l ists i n  th is  f ield . Te rada 
conc ludes  that arch itects always 
want to make a clear d iv is ion  between 
arc h itectu re and i nte r ior. ' It i s  t ime 
they learn that arch itectu re i s  not j u st 
the complet ion  of a paper model ,  and  
c ross the bou ndary l i ne  between the  
d isc ip l i ne of  arch itectu re and i nter io r  
des ign . ' 

K .  Ts u z u k i ,  To kyo : A C e rta i n  Style (San 
Fra n c i sco :  C h ro n i c le Books ,  1 999). 
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www. n a i p u b l i s h e rs . n l  

Ava i lable  i n  N o rt h ,  South a n d  Central  A m e r i c a  t h r o u g h  
D . A . P. / D i st r i b uted A r t  P u b l i s h e rs I n c ,  1 55 Sixth Ave n u e 
2 n d  F l o o r, N e w  Yo r k ,  NY 1 00 1 3-1 507, tel  + 1 2 1 2 6 2 7  1 99 9 ,  
fax +1 2 1 2 6 2 7  9484,  d a p @ d a p i n c . c o m  

Ava i l a ble i n  t h e  U n ited K i n gd o m  a n d  I r e l a n d  t h ro u g h  A r t  
Data,  1 2  B e l l  I n d u st r i a l  Estate,  50 C u n n i n gton Street. 
L o n d o n  W4 5 H B ,  tel +44 208 747 1 06 1 ,  fax +44 2 0 8  742 
2 3 1 9 ,  o r d e r s @ a rt d ata . c o . u k  

P r i nted a n d  b o u n d  i n  Belg i u m  
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Cathel ij n e  N u ij s i n k  (1 977, t h e  Nether la n d s) i s  a yo u n g  
acad e m i c  t ra i n e d  i n  d e s i g n  a t t h e  D e s i g n  Acad e m y  i n  
E i n d hove n ,  t h e  N e t h e r la n d s ,  a n d  i n  a r c h i tecture  a t  
D e lft U n ive rs ity  o f Te c h n o logy, t h e  N e t h e r l a n d s  a n d  
t h e  U n ivers ity of Tokyo, J a p a n .  F r o m  2 0 0 5 to 2 0 1 1 s h e  
i nt e n s i ve ly i nterv iewed J a p a n e s e  a r c h itects a s  p a r t  o f  h e r  
research at t h e  M a n a b u  C h i b a  labo rato ry o f  t h e  U n ivers ity  
o f Tokyo,  w h i c h  r e s u lted i n  t h e  m o n og r a p h  How to Make 
o Joponese House. N u ij s i n k  is c u rrently c o n t i n u i n g  h e r  
stu d i es of J a p a n  a s  a P h D  fellow at t h e  U n ivers ity  o f  
P e n n sylva n i a ,  D e p a r t m e n t  o f  E a s t  A s i a n  L a n guages a n d  
C i v i l i z at i o n s  i n  P h i la d e l p h i a ,  USA. 
www.cath e l ij n e n u ij s i n k . c o m  
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