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Choosing a Style

Window treatments have tremendous impact on your home’s décor. Considering how much space

window treatments take up, their color and pattern have as much or more influence over the decorating

scheme of the room as the furnishings, wall décor, and artwork. The ambiance of the room is reflected

in the style of the window treatment, from casual fabric roller shades to formal pinch-pleated draperies

and lots of choices in between.

In the overall decorating budget, window treatments
often cost more than the furniture, especially when the
treatments are custom designed for you. You can reduce
those costs by half if you make them yourself. You don't
need professional sewing skills to get professional results.
Even though some styles require long expanses of fabric,
most window treatments are easily made with just straight
seams and hems. Even complex-looking pleated draperies
are easy to make when you follow the directions and
photos in this book.

The choices for DIY fabric window treatments include
fop treatments, curtains and draperies, and shades. Any
of the designs in this book can be used alone, especially

if a simple, casual look is what you want. Some shade
styles—clouds, balloons, and hobbled—do very well
on their own. Top treatments by themselves soften the
window frame and add color and style. That might
be your choice for a laundry room or over the kitchen
sink. Most often top treatments are paired with shades,
curtains, or draperies, where they not only embellish the
look but hide clunky lift mechanisms or other hardware.
The more layers there are in a window treatment, the more
formal it becomes. Goblet-pleat draperies over sheer
curtains might be your choice for a master bedroom. For
your living room, you might choose flat Roman shades
with rod-pocket side-panel curtains topped off with box-
pleated valances.

FUNCTION

what you want
window treatments to do for the

Consider your
room. At the very least, they disguise
the hard surfaces and angles of the
windows with soft, graceful folds of
fabric. Some treatments must block
or screen the light that enters the
room and provide privacy. These
usually need to open and close by
sliding back and forth on a rod or
raising and lowering. If the treatment
is simply decorative, it can hang
over the top of the window frame, be
drawn back to the side, or hang over

6 - THE COMPLETE PHOTO GUIDE TO WINDOW TREATMENTS
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the sides of the window frame. If the window is frequently F |

opened and closed, choose a design that gives you easy
access to the window.

For most of the treatments in this book, you have the
choice of making them lined or unlined. lining gives
curtains, draperies, shades, and top treatments more
body and protects the fabric from sun damage. It can
also prevent light from shining through the fabric and
making seams more visible. Of course, if sheer or semi-
sheer curtains are what you have in mind, they should
be unlined.

FORM

Like the rest of your home, your window treatments are
a reflection of you and your favorite decorating style.
There are styles to match any mood and décor—casual,
fun, upbeat, contemporary, trendy, classic, formal,
traditional—and hundreds of possible fabrics, rods, and
trims to make your window treatments unique.

What length should you make your treatmente There are
suggestions and examples for each style. In general,
sill-length curtains are very casual, suitable for kitchens,
bathrooms, and bedrooms. Floor-length, breaking on the
tloor, or puddling on the floor are all more formal. Use

these lengths for the living room, dining room, or master
bedroom. If your curtains are intended to open and close,
however, avoid the puddles.

CHOOSING A STYLE . £



How to Use This Book

Here are instructions for fifty different styles of window treatments that you might use for your home.

Some are classic styles that have stood the test of time and some are more contemporary and trendy.

Photographs show each style in a variety of room settings with different fabrics, embellishments, and

hardware. You'll see how decorators have approached common window shapes and locations as well

as unique arrangements and sizes.

Once you have chosen a style, the step-by-step instructions
will tell you how to construct it from beginning to end:
measuring, cutting, sewing, and installing. It is a good
idea to read all the instructions before you start. The
“What You Need to Know” section in each project will
help with planning; it covers information like what size
to make the treatments, what types of fabric are suitable,
and how and where to mount the hardware.

Also, before you start, read through “Window Treatment
Basics” beginning on page 294. lis insights and tips
will help you get professional results. You may not be
familiar with some of the special terms used for window
freatments, so these are explained in “Terms to Know”
beginning on page 314.

YOU WILL NEED

Each project has a You Will Need list of things you'll
likely need to buy. The list doesn't tell you how much

fabric to buy because that depends on the size of the
window, the length of the treatment, and how far out
to the sides of the window you want the treatment to
go. The instructions will help you determine how much to
buy. The You Will Need list assumes you already have on
hand basic sewing supplies, such as pins, fabric shears,
steel tape measure, carpenter’s square for marking
straight cutting lines, fabric marking pens or pencils,
sewing machine and attachments, thread, iron, and a
pressing surface.

CUTTING DIRECTIONS

Most window treatments are made from large rectangles
or long lengths of fabric that are cut straight across the
ends, with the length running parallel to the selvages.
Often two or more widths of fabric must be sewn
together. Cutting directions are set apart in each project
to help you find the correct cut length of each piece and
the total cut width. You simply multiply the cut length
by the number of fabric widths needed to determine
how much fabric to buy. Sometimes you have to draw
a detailed diagram or make a pattern to find out how
much fabric to buy and how to cut it. For those projects,
the cutting directions are integrated into the first few
steps, and you will have to complete them before you

go shopping.

Take some time to check out all the top treatments, curtain
and drapery styles, and shades, and then start planning
your own window treatments. What a thrill it will be when
you tell everyone you made them yourself!

8 . THE COMPLETE PHOTO GUIDE TO WINDOW TREATMENTS
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e begin with top treatments because they take relatively litlle fabric, time, or
sewing experience, but they can add a lot of decorating style to a room. When a simple
decorative touch is all you want, a top treatment can be used alone. Over purchased

blinds or shades, a top treatment gives the window a softer look and unites it with the
room decor. Often, though, top treatments are the crowning touch over more elaborate

layers of curtains, draperies, or shades.



Top treatments fall into three categories: swags, valances,
and cornices. Swags dip in graceful folds down into the
window. For the simplest swag, the fabric is artfully twirled
around a pole or draped from one swag holder to another.
More structured swags are made of several separate parts
arranged to look like one continuous piece. Valances, the
broadest group, range in style from simple flat fabric panels

to billowy gathers or tailored pleats. Some are made to
hang from rods; others are stapled to mounting boards.
Cornices—upholstered wooden box frames with straight or

shaped lower edges—require some basic carpentry skills.

Less rigid in structure are soft cornices. These padded
fabric panels can be made in any shape and attached in
single or multiple layers to a mounting board.




Freeform Scarf Swags

A freeform scarf is an uninhibited spirit, draping effortlessly across a window frame and softening edges.
A full-width, unshaped length of fabric, a freeform scarf can be sewn up in minutes. Depending on the
fabric, the swag can be simple or elegant. You can choose to hang the treatment from either a decorative

rod or wall-mounted swag holders.

e ah

Perfect reflection. An oversized knot looped at the top of a breezy freeform scarf creates fetchingly soft folds that
direct attention to the airy swag centered below. The scarf's sides elegantly freefall to puddle on the floor.

& THE COMPLETE PHOTO GUIDE TO WINDOW TREATMENTS




Sheer delight. Edged with delicate
scallops, this minimal scarf swag is
hung at five evenly spaced points
along the upper edge only, allowing
the gossamer fabric to drape down
over the window like a gentle breeze.
The lifted points could be secured

to a pole or small knobs with loops

of ribbon.

Directional shift. Substantial
gold-painted hardware provides a
formal foundation for an artistically
arranged sheer scarf draped over and
around a sculptural rod and brackets
centered above (instead of spanning)
the window. Ingeniously crisscrossed
across the upper half of a wide
window, the scarf “panels” promote
privacy without blocking natural light.

TOP TREATMENTS b



What You Need To Know

You can design scarf swags with single or multiple swoops. For a formal look, plan
the swag tails to break at or puddle on the floor. The sides of shorter, less formal scarf
swags can fall to the same or different lengths, to the bottom of the window, or to two-
thirds or one-third the window length. Large, loose knots of fabric can be worked in at
the upper corners or between swoops.

Lightweight, drapable fabric works best for scarf swags. If the fabric has neat narrow
selvages, they can be used as the finished edges, eliminating the need to sew or fuse
lengthy side hems. Reversible fabrics, such as sheers and many yarn-dyed solid-color
fabrics, are recommended for short swags because you will catch glimpses of the wrong
side at the inner edges of the tails. If you want to use a patterned fabric, avoid fabric
with a one-way design, as the design will be upside down on one side of the window.

A scarf swag can be mounted on swag holders of various styles or on a decorative
rod. If using swag holders, mount one at each side of the window, just above the
window frame and even with the frame sides. If the swag has multiple swoops, mount
an additional holder for each swoop. If using a rod, mount it just above the frame with
the outer brackets even with the sides. It takes a bit of practice and patience to drape
scarf swags the way you want them to look. Fanfolding the entire length of the swag
beforehand makes styling easier.

YOU WILL NEED

* swag holders or decorative rod
and brackets

e tools and hardware
for installation

® sfring

e lightweight, drapable fabric,
length determined in step 4

e Velcro strap or twill tape for
bundling fabric and securing to
holders or rod

e safety pins

e double-sided carpet tape, for
securing swag to window frame
or rod, optional

(O

h/

Ui
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Making a Single Swag 3

1 Mount the swag holders or
decorative rod. Drape a length
of string over the rod or holders,
following the line you want on the
upper edge of the finished swag.
(It may stretch straight across the
top of the window or dip slightly.)
Continue the string to the desired
finished lengths at the sides. This
will be the finished length on the
upper edge of the swag.

2 Drape a second string over the rod
or holders, dipping to the lowest
points for the centers of the swags
and falling to the desired finished
lengths at the sides. This will be the
finished length of the lower edge of
the swag. Mark both strings where
they touch the pole or swag holders.

3 Measure and write down the lengths
of the strings for each section.
Measure the lengths shown on the
diagram: 1 is from the long left
point to the holder; 2 is from the
long right point to the holder; 3
is the distance across the pole or
between holders; and 4 is the length
of the swoop between holders.

4 You will use the full width of the
fabric. To find the cut length of the
fabric, add measurements 1, 2, and
4 plus 2" (5 cm) for hems. For ends
that puddle on the floor, add 15"
(38 cm) for each puddle; for ends
that just break at the floor, add 4"
(10 cm) for each break.

5 [f the selvages are neat and
inconspicuous, the long edges do
not need to be finished. Otherwise,
trim off the selvages evenly, and
turn under and stitch 2" (1.3 cm)
double-fold hems on the long edges.

Turn under and stitch /2" (1.3 cm) 6 Measure from the left end of the fabric a distance equal to measurement 1; mark
double-fold hems on the ends of the both selvages with a small safety pin. Repeat from the right end, measuring a
fabric length. distance equal fo 2.

(continued)

TOP TREATMENTS . 15



7 Subtract measurement 3 from 4; divide the result in half.
Mark points on the upper edge of the center section this
distance inward from the marks made in step 6. (The 10
distance between points should equal measurement 3.)
Draw light diagonal pencil or chalk lines from these points
to the pin marks on the lower selvage.

‘iﬂf':’ THE COMPLETE PHOTO GUIDE TO WINDOW TREATMENTS

Fanfold the swag along the marked lines, keeping the
number and depth of folds consistent; secure with a Velcro
strap or twill tape.

Hang the swag over the rod or holders; tie or safety-pin
it in place inconspicuously. If you want a straight upper
edge, secure it to the rod or window frame with double-
sided carpet tape.

Arrange the folds in the swag and down the sides.
For ends that puddle on the floor, bundle and tie the
swag end, flip it under, and arrange the swag around

the bundle.



Making a Swag
with Multiple Swoops

1 Mount the hardware and drape two

strings. If the swoops are evenly
spaced and of equal depth, write
down one measurement along

the upper edge of the swoops

and another measurement as the
combined total of all the lower
edges. Subtract the upper length
from the lower length and divide
the difference among the swoops;
mark the upper and lower edges. If
the swoops are spaced differently
or are of different depths (diagram),
take separate measurements for
each swoop and mark as shown.

Mark the diagonal lines as in step 7
opposite. Fanfold and tie as in step
8. Hang and style the swag.

Making a Swag with a Knot

1 Mount the hardware and drape

two strings as for single or multiple
swoops. Allow 14" (35.5 cm) for
each knot when calculating the fotal
length of the fabric.

Determine the differences between
the upper and lower edges. Mark
light pencil lines across the fabric,
leaving 14" (35.5 cm) spaces
between lines if the swoops will be
separated by a knot.

Fanfold along each marked line,
keeping the number and depth of
folds consistent; secure the folded
bundles with Velcro straps or

twill tape.

4 Tie the fabric between bundles into

a large, loose knot over the rod

or swag holder. Pin the bundles
together inside the knot. If the
treatment has multiple knots, begin
in the center and work out toward
each side.
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Bias Swags

A bias swag drapes in smooth, graceful folds. The fabric falls that way because it is cut with the true bias
running through the center of the swag. Bias swags work particularly well in rooms with high ceilings.

The drooping folds draw the eye from the top of the window down and then back up again.

The bias swag can look light and
airy when made in semisheer fabric
accented in beads that catch the light.
For a traditional look, make a bias
swag in medium-weight patterned
fabric and trim with bullion fringe.
A single swag for a small window
is a lovely top treatment and easy to
make. Even multiple bias swags are
easy to construct because you make
each swag individually and simply
overlap them as you mount them.

Accentuate the positive. Plush
tassel fringe applied around the
edges of a bias swag highlights its
curvaceous contours and allows the
single swag to stand out against

the like-trimmed drapery panel.
Suspended from rings on the drapery
rod, the swag's top edge swoops well
below the drapery’s pleated header
to form an appealing interplay of
textures.

THE COMPLETE PHOTO GUIDE TO WINDOW TREATMENTS
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Matching backdrop. A cornice
board covered in the same printed
fabric as the bias swags provides a
colorful background and support for
a trio of swags. The swags are simply
tacked to the cornice. Sparkling beads |
dangling at the swags' lower points |
are backlit by light streaming through
the windows and sheer curtain panels.

Rings. Overlapped at the center,
these white satin bias swags are
attached to a decorator pole with clip-
on rings. The rings (which could also
be sewn on) are an unexpected touch
for a swag treatment.

TOP TREATMENTS - 19




What You Need To Know

Design this top treatment as a single swag or overlapping multiple swags. The pattern for the swag is made from one-fourth of a
circle. The instructions that follow are based on a circle with a 42" (107 cm) radius and result in a swag that is 36" (?1.5 cm) wide
and 20" (51 cm) long at the center. Swags sewn this size can be made a few inches narrower and longer or wider and shorter by
varying the spacing between the rings on the pole. For larger swags, begin with a larger circle.

Make a swag with a soft, airy look, using semisheer decorator fabric for the outer fabric and the lining. For a more formal, traditional
look, the swag can be made from a medium-weight decorator fabric and trimmed with a bullion fringe along the curved edges. Bias
swags made from striped or plaid fabric can be very interesting.

To mount the swags, attach either clip-on or sew-on rings to the upper edge and slide the rings onto a decorator pole. To keep the
rings from shifting, apply a small amount of floral adhesive clay or poster putty to the inside of each ring along the top. Hang swags
over a traversing undertreatment on a rod with a deep enough projection to keep the swags from rubbing against the undertreatment
as it moves. If the undertreatment is mounted on a utility rod, mount the pole for the swags high enough to hide the undertreatment’s
upper edge. Bias swags can also be mounted on the same rod as a stationary undertreatment.

20 . THE COMPLETE PHOTO GUIDE TO WINDOW TREATMENTS



YOU WILL NEED

(for one swag)

* paper for making pattern

¢ medium-weight decorator fabric
e drapery lining

e 2 yd. (1.85 m) bullion fringe,
optional

® clip-on or sew-on drapery rings;
10 rings work well for hanging

a single swag on a 36"
(21.5 cm) pole

® decorator pole

e tools and hardware
for installation

e floral adhesive clay
or poster putty

Making a Pattern

1 Cuta 42" (107 cm) square of
paper; fold it in half diagonally.
Using a string and pencil, draw an
arc between the square corner and
the fold, marking the lower edge of
the swag. Cut on the marked line
through both layers.

2 Mark the folded edge 5" (12.7 cm)
from the upper point. Draw a line
from the mark to the opposite edge,
perpendicular to the fold. Cut on the
marked line.

3 Fold under 2" (5 cm) on the
long straight edges. At the lower
edge, frim the area that is folded
under, following the curve. Unfold
the pattern.

(continued)
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Cutting Directions

e Cut one piece of decorator fabric and one piece of lining, using the pattern drawn on page 21. Align the straight edges of
the pattern fo the lengthwise and crosswise grains of the fabric. If you are cutting more than one swag, cut a single layer at a

time for the most efficient use of the fabric.

1

292 . THE COMPLETE PHOTO GUIDE TO WINDOW TREATMENTS

Making a Bias Swag

Pin the decorator fabric and lining
right sides together along the curved
edge. Stitch a 2" (1.3 cm) seam;
press the seam allowances open.

Turn the swag right side out. Press
the curved edge.

Press under 1" (2.5 cm) twice on
the long straight sides, folding the
decorator fabric and lining together.
Stitch close to the inner fold. Repeat
at the upper edge. Apply fringe to
the curved edge if desired.

Attach 10 drapery rings to the
upper straight edges of the swag,
positioning one ring at each

end, one at each corner, and the
remaining six rings evenly spaced
between the ends and corners.

Hang the rings on a mounted
decorator pole. Arrange the swag
to the desired width and length.
Arrange the swag into four deep,
curving folds, pulling the fabric
forward between rings. Pull the
fabric between the center two
rings forward.

Apply floral adhesive clay or poster
putty to the inside of the rings, along
the top, if necessary to keep the
rings from shifting.



Overlapping Swags

7 Attach 18 rings to the upper straight
edges of the swags as in step 4,
opposite, overlapping the swags by
one fold width, so the two center
rings are attached to both swags.
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Tapered Scart Swags

Tapered scarf swags look like freeform scarf swags (page 12), but have a more precise drape with
smooth, even folds and are lined for extra body. Used alone to punctuate the top of a window or as
a complement to draperies or blinds, the versatile tapered scarf swag is suited for many décor styles.
Depending on the fabric and hardware chosen, as well as the length of the tails, a tapered scarf can

work in rooms as varied as a breakfast nook and a stately living room.

Tantalizing texture. Tapered scarf swags stitched from prettily woven fabrics, such as chenille, velvet, damask,
and brocade, make a sophisticated statement, especially when they’re suspended between a pair of ornately carved
swag holders.
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Simple elegance. (above)
Thoughtfully draped cotton jacquard
decorator fabric turns infinitely chic.
Wedges cut from the fabric during
construction allow effortless draping
of the tapered scarf over holders into
precise folds.

Problems solved. (left) Runs of
windows, pairs of French doors, and
bow and bay windows can be tricky
to dress as single windows. This
tapered floral-patterned scarf swag
with multiple swoops ties the paned
grouping together. The mid-length
tails, arranged to show-off the solid-
colored lining, frame the windows
without interfering with folks relaxing
on the window seat.
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What You Need To Know

Design swags that drape into a single swoop or into multiple swoops. The tails can
stop just short of, break at, or puddle on the floor (the last is most formal). Shorter
tails that come to the bottom of the window frame or to points two-thirds or one-
third the window length have ends that angle up and in toward the window. In this
method, the shaping of the swag is achieved by cutting wedges of excess fullness
from a length of fabric at each point where the swag crosses a swag holder or pole.
The swag is then constructed by sewing the angled pieces together and adding
a lining.

This scarf swag uses the full width of the fabric and can be either self-lined or lined
in a contrasting fabric. Nearly any decorator fabric can be used, from semisheer to
brocade. Even one-way prints are suitable, because the direction of the fabric can be
switched at a tail seam.

Holders for mounting the swags are available in several styles, including medallions
and scarf rings; decorative tieback holders and holdbacks can also be used. A
tapered swag with a single swoop can also be draped over a decorative pole.
Mount the holders at the upper corners of the window frame and in any other
desired locations before beginning the project, and measure for the treatment using
twill tape.
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YOU WILL NEED

* decorative swag holders (one
holder at each upper corner of
the window for a swag with a
single swoop, and one holder
for each additional swoop) or
decorative pole

e tools and hardware
for installation

e twill tape

e decorator fabric for swag,
length determined in step 1,
page 27 for swag with single
swoop or step 1, page 29 for
swag with multiple swoops

® matching or contrasting fabric
for lining, length equal to
decorator fabric

* double-sided carpet tape,
optional




Measuring for a Single Swoop

1 Mount the swag holders or decorative pole in the desired
locations. Drape a length of twill tape over the holders
or pole, extending to the desired length of the sides and
strefching straight across the top of the window. This
will be the finished length of the top and outer sides of
the swag.

2 Drape a second length of twill tape over the holders
or pole, extending to the desired shortest points of the
tapered sides and dipping to the lowest point desired at
the center of the swoop. This will be the finished length of
the bottom and inner sides of the swag. Mark both tapes
at the holders or outermost points on the pole.

3 Measure and record the lengths of the tape for each
section. Measurement 1 is from the long point to the
holder or pole, 2 is from the short point to the holder or
pole, 3 is the distance straight across between the holders
or along the pole, and 4 is the length of the lower edge of
the swoop.

Sewing a Single Swoop

4 Cut the full width of the fabric, with the length equal to
measurement 4 plus two times measurement 1 plus 3"
(7.5 cm) for seam allowances. Measure from each end
of the fabric a distance equal to 1 plus 1" (2.5 cm). Cut
across the fabric perpendicular to the selvages at these
points, to separate the end pieces from the center.

5 Turn one end piece completely around, if the fabric has
a one-way design, so the upward direction on both ends
points to the middle; when hung, the design will face in
the correct direction on both ends. Label the top of each
end piece.

6 Subtract measurement 2 from measurement 1. Mark a
point on the inner edge of one end piece this distance
from the lower cut edge. Draw a line from this point to
the lower outside corner; cut away the triangular wedge.
Repeat for the other end piece, cutting the angle in the
opposite direction.

(continued)
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7 Subtract measurement 3 from measurement 4; divide
this measurement in half. Mark a point on the top edge
of the center piece this distance from one cut end. Draw
a line from this point to the lower corner; cut away the
triangular wedge. Repeat for the opposite cut end of the
center piece.

as patterns; label the tops of the lining pieces. Stitch the
swag pieces together using 2" (1.3 cm) seams, easing

the edges to fit; repeat for the lining pieces. Press the seam

allowances open.

Trim off the selvages. Cut the lining, using the swag pieces

selvage
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9 Pin the lining to the swag, right "la‘*
sides together. Stitch a 12" (1.3 cm) "
seam all around, leaving an
opening along the center top for
turning. Trim the corners diagonally.
Press the lining seam allowance
toward the lining.

10

Turn the swag right side out; press
the seamed edges. Slipstitch the
opening closed. Fanfold the swag
along the seam lines, keeping

the number and depth of folds
consistent. Tie the folds with twill
tape. Hang the swag through scarf
rings or over medallion-style scarf
holders or tieback holders. Or hang
the swag over a pole, with the
center swoop in front. Arrange the
folds in the swag and sides. Remove
the twill tape. If necessary, secure
the fabric to the holder or pole
inconspicuously, using double-sided
carpet tape.
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Measuring for Multiple Swoops

1 Mount the swag holders or pole in the desired locations.
Drape a length of twill tape over the holders or pole,
extending to the longest points of the tapered sides
and stretching straight across the top of the window
or pole. This will be the finished length of the top of
the swag.

2 Drape a second length of twill tape over the holders or
pole, extending to the shortest points of the tapered sides
and dipping to the lowest point desired at the center of
each swoop. This will be the finished length on the bottom
of the swag. Mark both tapes at the holders or at the
attachment points on the pole.

3 Measure and record the lengths of the tape for each
section. Measurement 1 is from the long point to the
holder or pole. Measurement 2 is from the short point
to the holder or pole. Measurement 3 is the distance
straight across between the holders or along the pole.
Measurement 4 is the total length of all the swoops
between the end holders or end attachment points to
the pole.

Sewing Multiple Swoops

4 Cut the full width of the fabric, with the length equal to

5

measurement 4 plus two times measurement 1 plus 1"
(2.5 cm) for each swoop plus an additional 2" (5 cm).
Measure from each end of the fabric a distance equal to
measurement 1 plus 1" (2.5 cm). Cut across the fabric
perpendicular to the selvages at these points. Follow steps
5 and 6 on page 27.

Measure the length of the center piece; divide this
measurement by the number of swoops in the swag. Mark
the center piece info lengths of this size; cut the fabric
perpendicular to the selvages at these points.

Subtract measurement 3 from measurement 4. Divide

this measurement by the number of swoops in the swag;
then divide this number in half. Mark a point on the top
edge of one swoop piece this distance from one cut

end. Draw a line from this point to the lower corner; cut
away the triangular wedge. Repeat for the opposite cut
end of the same piece. Cut identical wedges from each
remaining swoop piece. Complete the swag as in steps 8
to 10, opposite.

e
by

y.
P 4
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Tailored Swags

Different from scarf swags, the tailored version of this popular top treatment is more structured and has
a formal pleated look. It is not free-formed at the window, but rather created from a muslin pattern and
sewn to fit the window perfectly. This treatment is often designed in lavish layers of multiple, overlapping
swags and coupled with floor-length pleated panels at the ends or with jabots (page 36) at the ends
and between swags. Though they may appear to be long sweeps of fabric simply draped over a rod or
board, in fact each swag and any side pieces are made separately and invisibly attached with staples

or hook-and-loop tape. In traditional interiors, the jabots are usually placed behind the swag. Placing the

tails in front makes the window appear narrower and taller.
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Designer’s secret. At a glance, this tailored swag looks like one long expanse of fabric casually draped from the
decorative pole. However, each swag and tail is made individually, lined with plain drapery lining, and carefully
sculpted into dramatic folds. Luxurious tassel fringe adds the final designer touch.
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Alluring arrangement. A lushly
layered series of jabots and swags
combine with simple drapery panels
to gracefully highlight a pair of French
doors. Tiebacks add a touch of color
and shape to the draperies.

Edgy interest. The offset striping of
the narrow selffabric binding accents
the edges of the window treatment
elements and effectively separates
them from each other. The rhythmic
lines created by the folds and stripes
echo the lines of the shutter.
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What You Need To Know

Design your treatment with one swag or many, depending on the width of the window and your preference. Each swag should
be no wider than 40" (102 cm). This size can be adapted to any window size by increasing or decreasing the overlapping of

adjoining swags. A swag is usually 15" to 20" (38 to 51 cm) long at the longest point in the center. Shallower swags may be used
on narrow windows.

Make the swag pattern from muslin or an old sheet that will drape softly. Drape the muslin and pin it at different positions until you
find the look you like. For each swag, you will need 1 yd. (.95 m) of decorator fabric and lining if the draped tape measurement
(step 1) is less than the fabric width; you will need 2 yd. (1.85 m) if the draped measurement is more than the fabric width.

Mount the swags to a cornice, mounting board, or decorative pole placed 4" (10 cm) above the molding if used alone, or about 4"
(10 cm) above the drapery rod if used over draperies. The board or pole return must be deep enough to clear the underdrapery. In
homes with beautiful moldings, the swags may be mounted inside the window on a board that fits inside the frame, and the swags
would have no returns.

YOU WILL NEED

* muslin or old sheet for * lining * heavy-duty stapler
making pattern * mounting board, cornice, e tools and hardware
* decorator fabric or decorative pole for installation
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Making the Pattern

1 Drape a string o simulate the

planned shape of the swag. For
double swags, drape two strings. If
the swag will go under the jabots, it
usually extends to within 2" (5 cm)
of the ends of the mounting board.

Cut muslin for the swag pattern 36"
(21.5 cm) long with the cut width
equal to the measurement of the
draped string plus 4" (10 cm). Draw
aline 1" (2.5 ¢m) from the upper
edge, and mark the desired finished
width of the swag centered on the
line. Centered on the lower edge,
mark the measured length of the
string. Connect the marks, forming
diagonal guidelines. Divide each
guideline equally into one more
space than the number of folds;
mark. For example, for five folds,
divide each line into six spaces.

Pin the upper edge of the muslin
to a padded surface, such as an
ironing board, with the marked
line along the front edge. Fold

the muslin on the first mark of the
diagonal line, and raise the fold
to the top line, about 5" (12.7 cm)
from the end; pin. Repeat on the
opposite side.

Fold the muslin on the second mark
of the diagonal line, and raise the
fold to the top line, V2" (1.3 cm)
outside the first fold. Repeat on the
opposite side. Continue pinning
the folds in place along the upper
marked line.

(continued)
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5 Adjust the pins and folds as necessary to achieve the
desired appearance. Trim the excess fabric straight across,
1" (2.5 cm) from the upper edges. Trim the outer edge to
about 3" (7.5 cm) from the last fold.

6 Unpin the folds. Fold the pattern in half lengthwise to
check that the sides match; adjust the cutting lines as
necessary. Use the pattern to cut the swag and lining.
Add 2" (1.3 cm) seam allowance on the lower edge.

Making a Tailored Swag

7 Pin the lining to the swag, right sides together, along
the lower curved edge. Stitch the curved edge in a
2" (1.3 cm) seam. Press the lining seam allowance
toward the lining. Turn the swag right side out; press the
stitched edge.
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8 Pin the swag front and lining together along the
open edges. Finish the edges together by serging or
zigzag stitching.

9 Fold the swag at the notch points and pin the folds in
place along the upper edge, just as they were arranged
when you made the pattern. Pin the upper edge of the
swag fo a padded surface to check the way it drapes.
Make minor adjustments as needed. Remove the swag
from the padded surface, keeping the folds pinned

in place.

10 Stitch across all the folds at the upper edge.

12

13

Cut the mounting board to the correct length. Secure angle
irons to the bottom of the mounting board, near the ends
and at 45" (115 cm) intervals, using pan-head screws.
Mount the board (page 303), centered above the window
frame. Remove the screws that hold the mounting board to
the angle irons, leaving the angle irons on the wall.

Center the swag on the mounting board with the edge of
the swag 1" (2.5 cm) from the front edge of the board.
Staple the swag fo the board at 6" (15 cm) intervals.

Mount the swag by reattaching the board to the
angle irons.
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Jabots

The jabot (also known as a tail or cascade) is a decorative fabric drop that adds interest and beauty to a
tailored swag treatment. It can be sleekly pleated or softly gathered, simple or ornately trimmed. Though
a jabot sometimes looks like an extension or tail of the swag, it is a separate lined panel of fabric that
is attached over or under the board-mounted or pole-mounted swag. Typically, jabots taper to a point,
revealing a contrasting lining at the inner edge. A jabot is a vertical element that can visually balance

the horizontal swag.

Pleasing balance. When dressing
wide windows, an odd number of
components (three, five, etc.) works
best. Here, a softly pleated cascade
beautifully fills the space between
pairs of cascades and panels

placed at the window’s outer

ends. Contrasting-hued welting

and kicky tassels boost the jabots’
classic appeal.

& THE COMPLETE PHOTO GUIDE TO WINDOW TREATMENTS



Space savvy. Asymmetrical arrangements pack a punch
when used in small rooms or on mismatched windows. A
single taupe jabot hung from a rod mounted in front of @
tailored floral cornice and a burgundy drapery brightens
a corner.

Textural contrasts. Layering textures guarantees great-
looking window treatments. The matte, pin-dot fabric of
this crisply pleated jabot is the perfect foil to the shiny,
rolling folds of the damask drapery and swag.
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What You Need To Know

Jabots can be designed in many styles, though most often they are knife-pleated with pleats turned outward. Jabots on the sides of
the window are 9" to 11" (23 to 28 cm) wide and taper upward on the inner edge, revealing the contrasting lining on the underside
of the pleats. Side jabots are usually mirror images of each other, though they can be different lengths to create asymmetrical effects.
The jabot length should be about one-third of the drapery or window length, or should fall to the sill or floor. Its shortest inner point
should be lower than the center of the swag. Jabots between swags taper upward from a center long point, which is usually shorter
than jabots on the sides of the treatment. Jabots are also made in a variety of shapes resembling neckties or flared fabric cylinders.
Some can be fashioned from simple squares, rectangles, or wedges of fabric that are lined to the edge. Other jabots, such as the
pleated cylinder shown on page 41, are created from a pattern.

Fabric used for the jabots in a treatment should be the same as the fabric used for the swags, if you want to create the illusion that
they are one continuous piece. The lining should be a decorator fabric, either the same as the face fabric or a contrasting color.

Jabots are mounted to the board or pole either under or over the swag at the outer edges of the window treatment or between
multiple swags in a treatment. When the treatment is mounted on a board or cornice, the jabot has returns that cover the ends of
the cornice or mounting board.

N N
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YOU WILL NEED

® muslin or an old sheet for making pattern

e decorator fabric

* drapery lining

* mounting board

* heavy-duty stapler

e tools and hardware for installation

Making Side Jabots

Cut muslin for the jabot pattern three times the finished
width plus the return depth plus 1" (2.5 cm) for seam
allowances. Cut the length 112" (3.8 cm) longer than the
desired finished length at the return. Mark a point on the
lower edge the depth of the return plus %2" (1.3 cm). On
the side opposite the return, mark the vertical edge 172"
(3.8 cm) longer than the desired shortest point. Connect the
marks in a diagonal line. Cut out the pattern for the jabot.

Place the jabot fabric and lining fabric right sides together.
Cut out the jabot, using the pattern. Remove the pattern.
Pin the layers together around the outer edge. Repeat

for the jabot on the other side of the treatment, but flip

the pattern so the jabots are mirror images (taper in
opposite directions).

Stitch %" (1.3 cm) seams on the sides and bottom. Trim the
corners diagonally. Press the lining seam allowance away
from the lining. Turn the jabot right side out and press.
Repeat for the other jabot.

Finish the upper edges together by serging or zigzag
stitching. Lay a jabot, lining side up, on a pressing
surface. Fold under the long side the depth of the return
and press the fold.

Turn the jabot right side up. Fold the jabot into evenly
spaced pleats and press lightly. Pin the pleats along the
upper edge. Stitch ¥2" (1.3 cm) from the upper edge to
hold the pleats in place.

Repeat steps 4 and 5 for the other jabot, making sure the
pleats are equal in size.

(continued)

return
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7 Staple the swag to the board if the

jabots will go over the swag. Place
the top of one jabot at the end of
the mounting board, with the upper
edge 1" (2.5 cm) from the edge of
the board and the pressed fold at
the corner. Staple the return edge
to the board. Position the pleats on
the mounting board over the swag.
Miter excess fabric at the corner
and staple in place. Repeat for the
second jabot. Or secure the jabots
first and then staple the swag over
them.

Making Inner Jabots

1 Cut muslin for the jabot pattern three

times the finished width plus 1"

(2.5 cm) for seam allowances. Cut
the length 172" (3.8 cm) longer than
the desired finished length at the
center. Mark a point at the center of
the lower edge. Draw the vertical
outer edges 12" (3.8 cm) longer
than the desired shortest points.
Connect the marks in diagonal lines.
Cut out the pattern for the jabot.

Using the pattern, cut one jabot and
one lining piece. Place the jabot
and lining right sides together. Stitch
2" (1.3 cm) seams on the sides and
tapered lowered edge, pivoting at
the center point on the bottom. Trim
the corners diagonally. Press the
lining seam allowance away from
the lining. Turn the jabot right side
out and press.

Finish the upper edges together

by serging or zigzag stitching.
Working from the center outward,
fold the jabot into evenly spaced
pleats and press lightly. There will
be a box pleat at the center and
knife pleats that point toward the
outer edges. Pin the pleats along the
upper edge. Stitch 12" (1.3 cm) from
the upper edge to hold the pleats

in place.
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4 Staple the swag to the board

(page 40). Staple the jabots to the
mounting board, centered over the
points where the swags meet.

Making Cylinder Jabots

1 Enlarge the pattern to the desired
size and cut it out. For each jabot,
cut two mirror-image pieces of the
same fabric or of two contrasting
fabrics (outer fabric and lining),
using the pattern.

Align the straight outer edges of
one piece, right sides together, and
stitch a 2" (1.3 cm) seam, forming
a cone. Press the seam allowances
open. Repeat for the lining.

Pin the outer fabric and lining right
sides together along the lower
flared edge. Stitch a 4" (6 mm)
seam, pivoting at the point. Turn the
jabot right side out and press the
lower edge.

fold

N A

4 Align the upper edges of the outer fabric and lining and
finish them together by serging or zigzag stitching.

5 Fold the jabot along the fold lines, including the long
seam sewn in step 2. Press lightly. Baste across the top
to hold the pleats in place. Staple the jabot in place over

the swags.

TOP TREATMENTS . 41



Flip Toppers

Flat fabric panels that flip over decorative rods are very easy to make, yet so many creative designs are
possible. These toppers are simply lined-to-the-edge panels made with two contrasting or coordinating
fabrics. The edges are often fringed, beaded, or banded. The panels can come to a point or other shape.
For added interest, the topper can be secured with buttons or grommets with ties, though they usually stay

in place just by flipping them over the rod.

Asian inspiration. Bright botanical prints pop against the black background of this elegant, Asian-inspired treatment.
Several individual flip toppers, including long end panels, were hung over a decorative rod at various heights.
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Triple bay. Three triangle-point flip
toppers mounted on pressure rods
accentuate a bay window in this
dining room. In each, you see the
floral print of the top layer and the
plain fabric of the lining. Fringe is
silhouetted against the glass.

Layers. Three thin flip toppers that
look like elegant bell pulls accented
with gorgeous red and gold tassels
are layered over a straight flip topper
panel, turning a small library window
into a focal point.

N\
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What You Need To Know

Because you first create a paper pattern, you can design your flip topper with straight, curved, or pointed lower edges—any shape
imaginable. Sometimes a printed fabric design will offer inspiration for the topper shape.

Medium-weight to heavyweight decorator fabrics can be used for flip toppers; lightweight fabrics can be used for one side if they
are opaque. If your topper must be wider than the standard decorator fabric width, look for fabric with a nondirectional print that
can be railroaded to avoid unsightly vertical seams. A layer of interlining is sandwiched between the front and back fabrics to add
body, prevent shadowing of printed designs, and give support for any buttonholes or grommets.

Mount a decorator rod just above the window or higher on the wall if you want to create the illusion that the window is higher. If
there is an undertreatment, the flip topper should stand at least 2" (5 cm) in front of it. The sides of the flip topper should extend
slightly beyond the window frame or undertreatment; there are no returns on flip toppers. If mounted between kitchen cupboards or
inside deep window frames, plain pressure rods can be used.
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YOU WILL NEED

* decorative curtain rod

* tools and hardware for installation

» wide kraft paper or newsprint for making pattern
e two coordinating, firmly woven fabrics

e drapery lining

* paper-backed fusible adhesive, %" (1 cm) wide

* buttons or small grommets and ribbons or cording,
optional

Making a Flip Topper

1 Mount the rod just above the window frame, with the
finials extending just beyond the sides of the frame.
Measure from bracket to bracket to determine the pattern
width. Hang a tape measure over the rod to determine the
pattern length, as shown in the diagram.

finished width )

upper layer length

under layer length

2 Cut a paper pattern; shape the lower edges as desired.
Hang the pattern over the rod to check the fit and shape.
Draw a line where the pattern crosses the rod. Measure
the total pattern length and buy equal amounts of two
fabrics and lining. Preshrink all three fabrics if you intend
to launder the topper.

(continued)
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3 Pin the pattern over one of the

fabrics. The outer edge of the
pattern is the stitching line for the
topper. Mark the cutting line on
the fabric 2" (1.3 c¢m) beyond the
pattern edge. Cut out the fabric.
Remove the pattern.

Place the other fabric faceup over
the interlining. Place the cut fabric
facedown over both layers, aligning
all grain lines. Pin the layers
together around the edge of the cut
fabric. Cut the other layers, leaving
the pins in the fabric.

Stitch around the edge, using 2"
(1.3 cm) seam allowances; leave a
10" (25.5 cm) opening for turning
along one straight side. Clip the
outer corners diagonally; clip up
to, but not through, the stitching at
inner corners and on curves.
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6 Press the seam allowances open.

Press back the seam allowances
of the opening 2" (1.3 c¢m). Fuse
a 10" (25.5 cm) strip of fusible
adhesive<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>