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Introduction

Highlighting the achievements of 38 potters

and sculptors from around the world, Masters:
Earthenware offers a glimpse of the tremendous range
of imagination, innovation, and technical facility that
characterizes contemporary use of the oldest ceramic
medium. As the many outstanding examples in this
book illustrate, earthenware is distinctive not only for
its intrinsic properties as a clay body and the vocabulary
of forms that can be readily adapted to it, but also for
the broad spectrum of decorative strategies—from
appliqué, incising, stamping, and modeling to painting,
sponging, and glazing—that can be employed to embellish
its surfaces. As a plastic material of widely diverse
possibilities, earthenware is clearly second to none; as

a ground for color, texture, and applied ornament, it is
unparalleled among art media.

Matthias Ostermann, a master of earthenware in his
own right, selected the artists for this volume. Taking
care to assemble a balanced survey of sculptures and
vessels, he has included highly decorative and relatively
unadorned objects, forms that pay obvious homage to
the past, and pieces that seem determined to sever all
ties with it. The works on the following pages span the

scale of emotions, ranging from whimsy to solemnity.

Many works are small and intricately designed, while
others are monumental—even colossal—in scale. There are
objects of captivating beauty, and pieces that were clearly
created to needle the viewer’s conscience and antagonize
certain sensibilities. Although some omissions will be
noted—performance art and work with unfired earthenware
clay, for example—the pieces collected here represent

the established categories of exploration in this unique
medium.

Paragons from history clearly influence artists who work
with earthenware and employ its distinctive decorative
techniques—practices that have developed over the course
of many centuries. With its medieval roots in the Islamic
emulation of Yuan- and Ming-Dynasty porcelains and
the later European adaptation of those Middle €astern
innovations, the majolica tradition is perpetuated in the
painted vessels of numerous contemporary ceramists.
Marino Moretti, Alexandra Copeland, and Terry Siebert
draw inspiration from motifs found on various historical
wares, from Italian Renaissance pitchers and chargers to
eighteenth-century English botanical dishes. Other artists
freely invent their patterns and imagery as well as ways of
applying them. Consequently, style is an evolving aspect of

contemporary majolica, embracing in its scope everything



from the contemplative precision of Connie Kiener’s
painted plates to the extemporaneous fluidity of Linda
Arbuckle’s embellished vessels.

Earthenware’s rich history of pattern and form can
be observed in the work of many artists. Diego Romero
creates intriguing updates of Mimbres bowls, while
Christine Thacker produces pieces that bring to mind
medieval Rhenish vessels. Stephen Bowers modernizes
the classic Staffordshire willow pattern with his eccentric,
Australianized plates, and Richard Slee nods to the bright

colors and machined contours of nineteenth-century

€nglish industrial wares in his bold, glossy sculptural

objects. A number of earthenware artists explore the idea
of ceramics history in their work, foremost among them
Richard Milette, whose brilliant sculptural references to
conventional ceramic forms probe the conceptual nature
of “ceramicness” without succumbing entirely to the
seductive properties of the forms themselves.

On the opposite end of the spectrum is the work
of several ceramists, including Lisa Naples, Woody
Hughes, Wynne Wilbur, and Gail Kendall, who explore
the conceptual aspects of historical ceramics by making
fully functional pieces. Through the work of these

artists, history maintains tangible, experiential links with

A Gudrun Klix
Lichen Gully | 2007



the present. Kendall, for example, imagines ancestral There is, of course, a value to independence in the realm

ties to European village potters as she creates pieces of sculpture, and a number of the artists in Masters:

that combine pronounced ornamentation with simple Earthenware invoke it. Herman Muys’ provocative
serviceability. Her vessels have a sturdy elegance that’s reflections on vice and human frailty don’t commit to
intended to enhance the domestic environment. Vessels specific interpretations but leave the possibilities for
created for this kind of existence may share attributes contemplation open to viewers. The powerful bas-relief
with non-functional pieces, but they make a point of sculptures of Paul Day function in similar fashion,
physically engaging their immediate contexts in ways that suggesting certain narratives but slipping adroitly through
independent art objects don't. every loop that threatens to close too tightly around them

and confine them to pedagogy or propaganda. Day’s works
never relinquish their complexity in order to hammer
home messages. Neither do the sculptures of Patti
Warashina, who employs a mixture of humor and empathy
to achieve a complex activist art. Warashina'’s pieces have a
contemplative quality that sets them apart from the shrill,
sloganized works the activist genre often produces.

Some of the most thought-provoking contemporary work
in earthenware takes as its subject the varied possibilities
for perceiving internal and external space in relation
to the ceramic vessel. Examples in this volume include
the creations of Greg Payce, whose linear arrangements
of monumental vases reverse the ordinary relationship
of figure and ground to conjure human profiles—not
from the material elements of his compositions but
from the intervening emptiness defined by them. Cindy

< Woody Hughes
Inlay Jar | 2008



Kolodziejski’s illusionistic-mirror works convey an This type of unprecedented experimentation with

impression of interior infinitude—a space represented on spatial properties, both real and illusionary, suggests
the continuous external walls of her vessels that potentially that—despite its long history—the earthenware vessel
recedes ever inward. may contain other intriguing possibilities yet to be

discovered. Whether employed in pursuit of such as-yet

untapped potential or oriented toward the precedents of

the past, the distinctive styles of the ceramists whose
work is represented on the following pages reflect the
tremendous variation that characterizes the earthenware
medium today.
As a product of Matthias Ostermann’s unique
perspective, Masters: Earthenware is naturally
focused and does not aspire to serve as a
comprehensive survey of the field. The works
that appear here are wonderfully diverse, yet
there are underlying lines of cohesiveness
between them, and I invite you to contemplate,
as I did in preparing the following essays, not
only the captivating objects themselves but also
the guiding vision that brought them together in
the context of this book.

— Glen R. Brown, Ph.D., Kansas State University

A Diego Romero
Return to the Mothership | 2007
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Steven Heinemann

ELEGANT IN THE MANNER OF MATHEMATICAL EQUATIONS that reduce complex sets of conditions
to pure, simple symmetry, the works of Steven Heinemann are the products of a probing intellect and an
inclination toward quiet revelation about the essences of things. Containment as a concept is the point of departure
for his investigations of form and space, and the vessel is the object on which he concentrates.

While they refer at times to traditional pottery, Heinemann's bowls also point to a zone of abstraction. His vessels
carry allusions to use and purpose, and their interiors bear traces of activity, from the ritualistic to the geological.
Heinemann’s vessels come in an abundance of shapes, from ladles to shoe-like enclosures to asymmetrical
biomorphic shells that seem as flexible as leathery crocodile eggs. His delicate craquelure textures—dry like lakebeds
desiccated in a desert heat—and subtle patterns of spots are the perfect complements to his fragile container forms.

Based in Canada, Heinemann has taught and exhibited around the world. His work is in the collections of the
Museum of Fine Arts in Boston, Massachusetts; the Victoria and Albert Museum in London, England; and the

World Ceramic Center in Icheon, South Korea.

< Fluorescence | 2006

13 x 16 x 20 inches (33 x 40.6 x 50.8 cm)
Slip cast; brushed glaze; sgraffito, decals, layered
slips, stains with stencils; electric fired, cone 1

Photos by artist




<« Terra Alba | 2008

22 x 17 x 20 inches
(55.9x43.2x50.8 cm)

Slip cast; brushed glaze; layered slips,
stains with stencils; electric fired, cone 1

Photos by artist
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A Alamagordo | 2003

11 x 18% x 34% inches (28 x 46 x 88 cm)

Slip cast; brushed glaze; layered slips, stains with
stencils; electric fired, cone 02

Photos by artist




! My work is driven as much by surface as

by form. Much of the time, the painter and

sculptor in me are duking it out."

A Duenna 2002

12%6 x 14%6 X 29'%6 inches (32 x 37 x 76 cm)
Slip cast; brushed glaze; layered slips, stains with
stencils; electric fired, cone 02

Photo by artist

A Diatom | 2004

7 x 8 x 34 inches (17.8 x 20.3 x 86.4 cm)
Slip cast; brushed glaze; layered slips, stains with stencils;
electric fired, cone 02

Photo by artist
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<« Splice | 2004

3'%6 x 9%6 x 337% inches (10 x 24 x 86 cm)
Slip cast; brushed glaze; layered slips, stains with
stencils; electric fired, cone 02

Photo by artist

" Much of my work over the years has evolved

out of an early interest in pottery, and
particularly in pottery space—interior, self-

contained, a locus for the imagination."

Little Dipper | 2004 »

7%6 X 776 X 27'%6 inches (18 x 19x 71 cm)
Slip cast; brushed glaze; layered slips,
stains with stencils; electric fired, cone 02
Photo by artist




Hive | 2005 »

13 x 14 x 30 inches (33 x 35.6 x 76.2 cm)
Slip cast; brushed glaze; sgraffito, layered slips,
stains with stencils; electric fired, cone 02

Photo by artist

< Playa | 2002

9%6 x 20%6 X 26 inches (23 x 51 x 66 cm)
Slip cast; brushed glaze; decals, layered slips,
stains with stencils; electric fired, cone 02

Photo by artist
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Freeze/Thaw | 2002 p

21 x21x 23 inches (53.3x53.3x58.4 cm)
Slip cast; brushed glaze; layered slips, stains
with stencils; electric fired, cone 02

Photos by artist

< farawaysoclose | 2006

33x20x 6 inches (83.8 x 50.8 x 15.2 cm)
Slip cast; brushed glaze; sgraffito, layered slips,
stains with stencils; electric fired, cone 1

Photo by artist




A Untitled | 2008

9x 8 x 15 inches (22.9 x 20.3 x 38.1 cm)
Slip cast; brushed glaze; layered slips,
stains with stencils; electric fired, cone 1

Photos by artist

* As an organic material with a long history of
human use, clay offers an engagement with
both the natural and cultural worlds, with

both historical and geological time.*
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Paul Day

IN HIS EPIC EARTHENWARE RELIEFS, British sculptor Paul Day mines the past for

lessons in the sublime. His influences—and what he takes from them—are remarkably varied.
Borrowing a sense of grandeur from classical entablatures, a feeling of paranoia from Giovanni
Battista Piranesi’s menacing, monumental prison etchings, and strains of intimate immensity
from Lorenzo Ghiberti's Gates of Paradise, Day synthesizes a variety of elements in masterful
high-relief sculptures that are very much his own.

Day is inspired by architectural spaces—by contemporary urban areas and the faces of the
people who inhabit them. Forming dramatic narratives from the shifting panorama of the modern
cityscape, he makes the familiar strange in his work, confronting viewers with images of human
hives that teem with activity. Anonymous and alien, his expertly wrought men and women are
players in an endless tragicomedy. Yet there is beauty in Day’s vision, as well as an uncanny
syncopation with the fluctuating pulse of modern life.

Day, who lives in France, has created commissioned pieces for the Royal Galleries of Saint-
Hubert in Brussels, Belgium, and the Victoria Embankment in London, England. He exhibits

regularly in Europe.

< St. Hubert | 2002

24'%6x 66%% X 12%6 inches
(63x168x 31 cm)

Relief sculpted; diesel fired,
1760°F (960°C)

Photo by artist



A Palace of Justice | 1999

27%6 % 55% x 15% inches (70 x 140 x 40 cm)
Relief sculpted; diesel fired, 1760°F (960°C)

Photo by artist
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! Beauty is just one aspect of a work. When I create, I try to build bridges between

myself and strangers—to look for shared experiences and shared emotions.*

A Mayday | 2001

17%6 x 48'%i6 x 11'%6 inches (44 x 124 x 30 cm)
Relief sculpted; diesel fired, 1760°F (960°C)

Photo by artist



A Autoroutes Urbaines | 1999

27%s6 x 55% x 1874 inches (70 x 140 x 48 cm)
Relief sculpted; diesel fired, 1760°F (960°C)

Photo by artist

<« CCTV | 2002

317% x 367 x 187 inches (81 x 93 x 48 cm)
Relief sculpted; diesel fired, 1760°F (960°C)

Photo by artist
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A Urban Comedy: Part Two | 1998-1999

Each panel, 1/2x 82 x 1 foot (0.5 x 25 x 0.3 m)
Relief sculpted; diesel fired, 1760°F (960°C)

Photo by Jean-Francgois De Witte

A Urban Comedy: Martyrdom | 1998-1999

14 x 82 x 1 foot (0.5x25x 0.3 m)
Relief sculpted; diesel fired, 1760°F (960°C)

Photo by Jean-Francois De Witte
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A Urban Comedy: Part Three | 1998-1999

Each panel, 172 x 82 x 1 foot (0.5 x 25 x 0.3 m)
Relief sculpted; diesel fired, 1760°F (960°C)

Photo by Jean-Frangois De Witte

" Sculpting in relief is like drawing with
light and shade. Every cut and indentation

can create the illusion of space."

< Arnold’s Bride | 2002

32% x 3376 x 16%2 inches (82 x 85 x 42 ¢cm)
Relief sculpted; diesel fired, 1760°F (960°C)
Photo by artist
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A Urban Comedy: The Mouth | 1998-1999

12x 82 x 1 foot (0.5x25x 0.3 m)
Relief sculpted; diesel fired, 1760°F (960°C)

Photo by Jean-Frangois De Witte

" Depth and perspective have definite visual power and
presence. With sculpture, they can be used in complex ways

to communicate space, movement, and a sense of time."




s

A Aprés Celas | 1999

27%6 X 54%6 X 1916 inches (70 x 138 x 50 cm)
Relief sculpted; diesel fired, 1760°F (960°C)

Photo by artist

25
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Anne Floche

LIKE ARTIFACTS WITH AN AURA OF HISTORY ABOUT THEM, the works of Danish ceramist Anne
Flpche have an austere elegance that recalls ancient Greek and Roman frescos. Floche achieves this effect in part
through the use of terra sigillata to produce surfaces that can appear to be dry and chalky. Preferring this result to
the fresh-looking finishes she might achieve with glaze, Floche uses color to give her pieces a faded, aged quality.
Hand-built from coarse clay, her boxes and panels possess a quiet, underlying strength. Their textures often
resemble rough wood that’s been softened by countless cycles of painting, peeling, and repainting. The tremulous
lines of Floche’s sgraffito drawings, while reminiscent of casual scratches with a penknife, are charged with
expression. Floche strives for purity of design and does not impose meaning on her pieces, so that viewers can
establish their own interpretations. This open-endedness adds a layer of mystery to her work, as her pieces quietly
radiate ties to antiquity. Floche has participated in exhibitions around the world, and her work is in collections

throughout Europe and the United States.

<« Box with Stars | 2003

17%6x 13 x 24 inches (44 x 33 x 61 cm)
Hand built; brushed glaze; brushwork,
incised, terra sigillata; gas fired,
o 2012°F (1100°C)

7k ~\ - 3 By Photo by Erik Balle Povlsen
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Blue Panel | 2005 p>

21% x 18% inches (55 x 47 ¢m)

Press molded; brushed glaze, terra sigillata; overglaze
brushwork; electric fired, 2012°F (1100°C)

Photo by Erik Balle Povlsen

< Blue Box | 2005

5% x 57 X 6% inches (15 x 15 x 16 cm)
Hand built; brushed glaze; incised;
electric fired, 2012°F (1100°C)

Photo by Erik Balle Povlsen
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"1 aim for clarity of form, intensity
of color, and a simple, abstract

ornamentation that’s open to everybody

and purified for the individual "

A Blue Panel ] 2005

19"6 x 16'%6 inches (50 x 43 cm)
Press molded; brushed glaze; overglaze brush-
work; electric fired, 2012°F (1100°C)

Photo by Erik Balle Povlsen

Light Panel | 2005 p>

39%x 28%s inches (100 x 72 cm)
Brushed glaze; brushwork; electric
fired, 2012°F (1100°C)

Photo by Erik Balle Povlsen




Small Panel | 2005 b

8% x 11 inches (21 x 28 cm)

Brushed glaze; brushwork; electric fired,
2012°F (1100°C)

Photo by Erik Balle Povlsen

<« Small Panel | 2005

8% x 11 inches (21 x 28 cm)
Press molded; brushed glaze;
brushwork; electric fired,
2012°F (1100°C)

Photo by Erik Balle Povlsen
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T work with the intention of transformation.*

A White Panel | 2005

30%s x 317% inches (77 x 81 cm)
Press molded; brushed glaze; brushwork;
; 7 electric fired, 2012°F (1100°C)

Photo by Erik Balle Povlsen
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A Large Dish | 2005

306 x 37 inches (78 x 94 cm)
Press molded; brushed glaze; brushwork;
electric fired, 2012°F (1100°C)

Photo by Erik Balle Povlsen
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"1 want my pieces to be sturdy

and unpretentious, yet precise

and delicate in expression."

A White Box | 2006

10%x 7%i6 x 12%6 inches (27 x 18 x 31 cm)
Hand built; brushed glaze, glaze dots, terra sigillata;
electric fired, 2012°F (1100°C)

Photo by Erik Balle Povlsen
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Small Dish | 2002 »

11 x 10 inches (28 x 25 cm)
Slab built; brushed glaze, terra sigillata; brushwork,
incised; electric fired, 2012°F (1100°C)

Photo by Erik Balle Povlsen




A Black Tub | 2007

27%6 x 246 x 43%6 inches (70 x 63 x 110 cm)
Hand built; brushed glaze; brushwork;
electric fired, 2012°F (1100°C)

Photo by Erik Balle Povlsen
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Greg Payce

SUGGESTIVE OF ALBARELLI—medieval apothecary jars—aligned shoulder to shoulder on a shelf, their
concave profiles bracketing empty space and generating a horizontal rhythm of positive and negative, the vessel
groups created by Greg Payce exploit the contrast between intangible silhouette and full-bodied form. Colossal
in scale, his stalwart upright pieces might by themselves conjure the impression of human presence, even before
viewers notice the ghostly figures inhabiting the interstices between them.

Payce skillfully plays with his literal representations and the uncanny shifting between presence and absence
that they produce. As the viewer’s gaze oscillates between his vessel forms and the images created by the
negative space between them, an illusion of movement is created that references time-based art media such as
animation and music. Payce’s individual works dispense with all obvious imagery and still present a convincing
case for his assertion that “vessels are abstractions of human form.”

Payce is on the faculty of the Alberta College of Art and Design in Calgary, Canada. His work is featured in
museums and galleries around the world, including the Royal Ontario Museum in Toronto, Canada, and the

China Ceramic Institute in Jingdezhen, China.

¥ Kiss | 2001

14%6 x 48 x 6% inches (37 x 122 x 16 cm)
Wheel thrown; brushed slip; terra sigillata; electric fired, cone 04
Photo by M.E. Hutchinson

il



A SSSSSSS | 2001

16% x 48 x 776 inches (41 x 122 x 19 c¢m)
Wheel thrown; brushed slip; terra sigillata;
electric fired, cone 04

Photos by M.E. Hutchinson
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A Wane | 2000

40% x 1177 x 1136 inches

(102 x 300 x 30 cm)

Wheel thrown; brushed slip; terra
sigillata; electric fired, cone 04
Photos by M.E. Hutchinson

" When the eyes are fooled, the imagination is thrown wide open."



A Octopus Vase | 1992

16%2 x 10% x 10% inches (42 x 27 x 27 cm)
Wheel thrown; brushed, sprayed, airbrushed, stamped,
and sponged slip; terra sigillata; electric fired, cone 04

Photo by M.E. Hutchinson

<« Blur | 2002

17%s X 916 X 916 inches
(44x23x23cm)

Wheel thrown; brushed and
airbrushed slip; terra sigillata;
electric fired, cone 04

Photo by M.E. Hutchinson
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A Apparently | 1999

40% x 59%6 x 11'%56 inches (102 x 150 x 30 cm)
Wheel thrown; brushed and sprayed slip; terra sigillata;
electric fired, cone 04

Photos by M.E. Hutchinson

" My direction has shifted to developing what the profiles of vessel forms
and the negative spaces between pots can mean. The space between objects
or ideas is a very interesting realm. It is new territory with possibilities

that have not yet been articulated in conventional language.*




<« Right Between the Eyes | 1997

21x12x 10 inches (53.3 x 30.4 x 25.4 cm)
Wheel thrown; brushed, sprayed, airbrushed, and
sponged slip; terra sigillata; electric fired, cone 04
Photos by M.E. Hutchinson
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A Puebla Goes to Crete | 1994

25%6x 9% X 7%16 inches (64 x 24 x 18 cm)
Wheel thrown; brushed, sprayed, airbrushed,
stamped, and sponged slip; terra sigillata;
electric fired, cone 04

Photo by M.E. Hutchinson
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A Quartet Vase | 1997

10% x 187 x 716 inches (27 x 48 x 18 cm)
Wheel thrown; brushed, sprayed, airbrushed, and
sponged slip; terra sigillata; electric fired, cone 04

Photo by M.E. Hutchinson




" I'm interested in how ceramics
has historically shaped culture.
It’s fascinating to learn how and
why people made things, and how
these objects fit into social and
aesthetic frameworks. Ceramics
has been the chief vehicle of
cultural diffusion for most of

recorded human history."

<« Dervish | 1995
25%6 X 9%1s X 9%16 inches (65 x 23 x 23 cm)
Wheel thrown; sprayed slip; terra sigillata;
electric fired, cone 04
Photo by M.E. Hutchinson




4?2

Gudrun Klix

STRETCHES OF PARCHED DESERT FLOOR SHIVERED into spiderwebs of crackles after a sprinkling
of rain; hard, undulating fields of rope lava; the ragged edges of dry leaves scattered on iron-red earth—the
formal allusions of Gudrun Klix’s sculptures reflect her profound sensitivity to geological and biological nature,
particularly as they exist in Australia, her homeland. Her work represents an exploration of that country, the
fragility and beauty of which she channels in her delicate, earthy pieces.

In elements evocative of broken feldspar outcroppings, brittle twigs, and bleached bones, Klix hints
figuratively at the long history of human presence inscribed on the Australian land. Through the use of terra
cotta, she is able to convey a potent sense of the continent’s desert landscape. Klix’s pieces are also inspired by
a sense of discovery, and they represent her ongoing search for new shapes, surfaces, and relationships. Her
inquiries into the connections between form, content, space, and texture have resulted in large installations as
well as intimate sculpted pieces.

Klix is an honorary senior lecturer at the University of Sydney, where she served as head of the ceramics

department for 20 years. Her work is held in public and private collections around the world.

<« Desert River | 2007

3% X 24'%6 X 6'%16 inches
(9x63x17 cm)

Press molded, hand built,
waste molded; poured glaze;
electric fired, cone 01

Photo by artist



A Lichen Gully | 2007

2% x 21% x 5% inches (6 x 55 x 13 cm)
Press molded, hand built, waste molded;
poured glaze; electric fired, cone 01
Photos by artist
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A Efflorescence # Il and Ill | 2007
3% x 9% x 5% inches (95 x23x 14 Cm) “T'm interested 1n hOW ﬁnger or tOOl marks on the inside

Press molded, hand built, waste molded; poured

of a form interact with the marks on the outside. These

glaze; electric fired, cone 01

Photo by artist marks usually come together at the rim of a form, where the

GUDRUN
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inside and outside meet, and they can determine the shape
and profile of the piece, just as the topographic shape of a

mountain determines its profile against the horizon."

Coracle Il | 2007 »>

5% x 13% x 14¥%s inches (15 x 34 x 36 cm)
Press molded, hand built, waste molded; sprayed
glaze; patina, acid treated; electric fired, cone 01

Photos by artist



Compression Series | 2005 p>

8% x 8% x Y1 inches (22 x22x 2 cm)
Extruded; electric fired, cone 1

Photos by artist
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<« Moss Valley | 2006

3'%6 x 24% x 57 inches
(10x62x 15 cm)

Press molded, hand built,
waste molded; poured glaze;
electric fired, cone 01

Photo by artist
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A Resolute Passage | 2007

6'%6 X 27%6 X 57%inches (17 x 70 x 15 cm)

Press molded, hand built, waste molded; sprayed glaze;
patina; electric fired, cone 01

Photo by artist

A Stranded | 2005

96 x 33%6 X 616 inches (23 x 84 x 17 cm)
Press molded, hand built; sprayed glaze; patina;
electric fired, cone 01; filled with desert sand

Photo by artist



A Broken Dreams | 2005

8% x 33%6 x 716 inches (22 x 84 x 19.5 cm)
Press molded, hand built, waste molded; poured glaze;
patina; electric fired, cone 01

Photos by artist

"1 try to make forms that are open to a range of
interpretations. The ship form, for example, can be
seen as a metaphor for migration and travel. Yet it can
also be read as a pod or a leaf shape that references the

colors, textures, and moods of the landscape."
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A From Marking Place,
an Installation: Untitled | 2005

3%6 X 22'%6 X 4'Yis inches (9 x 58 x 12 cm)
Press molded, hand built, waste molded; brushed glaze;
oxide wash; electric fired, cone 01

Photos by artist

A Bush Chair | 1983

35%6 x 16% x 10% inches (91 x 41 x 26 cm)
Slip cast, assembled; electric fired, cone 01

Photo by artist



" It's important to stay open to the
unexpected, to watch what develops,
and to trust one’s instincts when
working. One also has to learn to

stop at the right moment."

A Path Edge/Mind Edge (Installation) | 1984

5% x 23% x 377% inches (13 x 60 x 960 cm)
Slip cast; electric fired, cone 01; bark chips,
graphite drawing on paper

Photos by artist
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Stephen Bowers

THE FAMILIAR BLUE-AND-WHITE MOTIFS OF

the Chinese-inspired Staffordshire willow pattern dissolve

under the brush of Stephen Bowers and reconvene
to form exquisitely fluid, collage-like compositions.
Bowers’ meticulously conceived kangaroo- and
cockatoo-populated designs reflect on the history,
mythology, and nationalism of his native

country, Australia. In his pursuit of a hauntingly
beautiful decorative illustration style, Bowers—a
self-taught artist—employs the techniques of
sponging, rag rolling, stenciling, and airbrushing.
The result is compositions that breathe the air of
fairy-tale worlds.

In making new works from the conventional
willow pattern, Bowers uses images from local
suburbia and vernacular culture, often replacing
the traditional pagodas and temples of old willow
pieces with corrugated iron water tanks and brick veneer
bungalows. Much of his work is polychrome, highlighted with
rich gold. Bowers aims for a suggestive mix of images in his work in

order to arouse various interpretations and responses in viewers. A blend )
P P A Pair of Cockatoos: Shard Platter | 2008

2% x 226 inches (7 x 58 cm)
Wheel thrown; dipped glaze; underglaze
technical expertise. Bowers’ work is held in collections around the world, brushwork; electric fired, cone 4

of Byzantine craftsman, art-nouveau illustrator, and cubist collagist, he

carries the past into the present with singular sensitivity, imagination, and

including the Museum of International Ceramic Art in Grimmerhus, Photo by Grant Hancock

Denmark, and the National Museum of History in Taipei, Taiwan.



A Pair of Cockatoos: Exotic Birds and Strange Fruit | 2006

2% x 23% inches (6 x 60 cm)
Wheel thrown; sprayed glaze; underglaze brushwork, overglaze,
luster; electric fired, cone 3

Photo by Grant Hancock
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<« The Links of Charmshire

(An Antipodean Homage to Grayson Perry) | 2007
2% x 23% inches (6 x 60.3 cm)
Wheel thrown; sprayed glaze; underglaze brushwork, overglaze,
decal, luster, airbrushed, splashed slip; electric fired, cone 3
Photo by Grant Hancock

Icarus in the Antipodes | 2007 b

2% x 25%s inches (7 x 65 cm)

Wheel thrown; sprayed glaze; underglaze
brushwork; electric fired, cone 3

Photo by Grant Hancock



< Cockatoos | 2007

1'%6 x 23% inches (5 x 60 cm)

Wheel thrown; sprayed glaze; underglaze brushwork,
stains, stencil marbling; electric fired, cone 3

Photo by Grant Hancock

V¥V Kaldor, Koons, and Kangaroo | 2008

3% x 22%s inches (8 x 58 cm)

Wheel thrown; dipped glaze; underglaze
brushwork; electric fired, cone 4

Photo by Grant Hancock

" Though willow has a familial authority
and is often dismissed as decorative
crockery, I see a lot of potential in it—in
reworking its classic cliché as a kind
of modern morality tale, with nuances,

complexities, and narrative resonances."
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" My work is about the transformative process of ceramics. When I
open the kiln after a firing, I'm aware that the pots are no longer
entirely my own work. The glazes have melted, the colors have

fused, and the pots have become something else."

,,,,,,

Spode Galah | 2008 p

19'%is inches (50 cm) in diameter
Wheel thrown; dipped glaze; underglaze
brushwork, airbrushed; electric fired, cone 4

Photo by Grant Hancock



1% x 15% inches (4 x 40 cm)

Wheel thrown, slip cast; dipped glaze; underglaze brushwork,
oxide wash, luster; electric fired, cones 4 and 5

Photo by Michal Kluvanek

Large Platter (Citrus) | 1992

3%s x 24%s inches (9 x 62 cm)
Wheel thrown; cone 4
Photo by Michal Kluvanek
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< Gold Luster Baluster Form Vase | 1998

35 x 24'%6 inches (89 x 63 cm)

Wheel thrown; sprayed glaze; underglaze brush-
work, luster; electric fired, cones 4 and 5

Photo by Michal Kluvanek

"1 try to weave density into my
images, to build up layers of
interlocking and overlapping
design. I'm interested in the fold,

the overlap, and the shadow."

e
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A The Beady Eye of Mr. Banks' Cockatoo Is Upon Us | 2007

2% x 23%s6 inches (6 x 59.5 cm)
Wheel thrown; dipped glaze; underglaze brushwork, overglaze,
luster, airbrushed, splashed slip; electric fired, cone 3

Photo by Grant Hancock
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indy Kolodziejski

MIMICKING THE REFLECTIVE PROPERTIES OF POLISHED

surfaces, the slickly painted walls of Cindy Kolodziejski’s early vessels
generate the effects of inwardly oriented panoramas—as if the infinitude of
exterior space were suddenly sucked wholesale into 360-degree interiority.
The potential for such spatial inversion is the primary advantage that the
continuous vessel wall enjoys over the flat, delimited plane of the canvas.
Kolodziejski is nearly unrivaled in her ability to exploit this potential by
means of a meticulous and uncompromising brush.

In Kolodziejski’s most recent works, the spatial tables have turned, so to
speak, and the visceral contents of finite interiors—lungs, brain, vascular
systems—press outwardly against vessel walls like balloons expanding
in glass vacuum tubes. To Kolodziejski, surface seems only a concept
to be illusionistically overrun. An artist who has carved out her own
creative niche, Kolodziejski works in a medium that exists somewhere
between painting, ceramics, and sculpture, with its end goal being a kind
of conceptual drama. Her work is featured in galleries around the world,
including the National Museum of History in Taipei, Taiwan, and the Los
Angeles County Art Museum. She lives in California.

< Soap Film Funnel | 2007

24 x 8 x 9 inches (61 x 20.3 x 22.9 cm)

Hand built, slip cast; sprayed and airbrushed
glaze; underglaze brushwork, overglaze;
electric fired, cone 06

Photo by Anthony Cuiha



< Clapping Monkey | 2000

12 x 7 x 6 inches (30.5x 17.8 x 15.2 cm)
Hand built, slip cast; brushed and sprayed glaze; carved,
underglaze brushwork, overglaze; electric fired, cone 06

Photos by Anthony Cuiiha
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A Untitled | 2001

28 x 11 x 7 inches (71.1 x 27.9x 17.8 cm)
Hand built, slip cast; brushed and sprayed
glaze; carved, underglaze brushwork,
overglaze, luster; electric fired, cone 06
Photos by Anthony Cuiiha

! By recombining recognizable references in
unlikely yet slyly purposeful combinations,
I hope to catch myself—and viewers—oft

guard in our habits of interpretation.*




A Bubbles | 2003
174 x 11 x 7 inches (44.5x27.9x 17.8 cm)
Hand built, slip cast; brushed and sprayed glaze;
carved, underglaze brushwork, overglaze, luster;
electric fired, cone 06
Photo by Anthony Cuiiha

Gas | 2004

26x9x 11 inches (66 x22.9 x27.9 cm)
Hand built, slip cast; underglaze brushwork,
overglaze; electric fired, cone 06

Photo by Anthony Cuitha
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< Pool | 2003

24x 9 x 7 inches (61 x22.9x 17.8 cm)

Slip cast; sprayed glaze; underglaze brushwork,
overglaze; electric fired, cone 06

Photo by Anthony Cufiha

! My goal is to make work with narrative
and visual complexities that dissolve
assumptions about what forms should be
like and what should be pictured on them.
Through the use of intuited rather than
reasoned selections of imagery, I leave

room for the viewer’s imagination."



< Blue Lava | 2004
15% x 5% x 5% inches (39.4 x 14 x 14 ¢cm)
Hand built, slip cast; sprayed glaze; underglaze
brushwork, overglaze; electric fired, cone 06

Photo by Anthony Cufiha

Bronchioles | 2005 »
19 x 5% x 5% inches (48.3 x 14 x 14 cm)
Hand built, slip cast; sprayed glaze; carved, underglaze
brushwork, overglaze, luster; electric fired, cone 06

Photo by Anthony Cuiha
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Catch All | 2007 >

17 x 26 x 5 inches
(43.2x66x12.7 cm)

Relief sculpted, hand built,

slip cast; sprayed glaze; carved,
underglaze brushwork, overglaze;
electric fired, cone 06

Photos by Anthony Cufiha

< Distilling Landscape | 2002

15x 6 x 6 inches (38.1 x 15.2x 15.2 cm)

Hand built, slip cast; brushed and sprayed glaze;
carved, underglaze brushwork, overglaze, luster;
electric fired, cone 06

Photo by Anthony Cuiiha

"1 try to push my forms into areas
ytop y

of vertiginous distortion."




A Bittersweet Chocolate Drop | 2004

24 x5x 10 inches (61 x 12.7 x 25.4 cm)
Hand built, slip cast; sprayed glaze; underglaze
brushwork, overglaze; electric fired, cone 06

Photo by Anthony Cufiha

A Party Favor | 2005

20x 11 x5 inches (50.8 x 27.9x 12.7 cm)
Hand built, slip cast; sprayed glaze; underglaze
brushwork, overglaze; electric fired, cone 06

Photo by Anthony Cufiha
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Nancy Selvin

SPARE AND LOOSELY STRUCTURED, THE BOTTLE FORMS created by Nancy Selvin recall canning
jars arranged in glinting rows in the dim light of a pantry, or worn tools arrayed on the walls of a workshop.
Selvin, who grew up in southern California in the 1950s, draws inspiration from the American West and from the
old perfume bottles she excavated in empty lots as a girl. She works with a subtle, understated aesthetic to create
pieces that have a sense of lyricism and a quiet nobility.

While Selvin’s bottles inevitably evoke associations with the human form, they are just as important as vehicles

of reflection on the long history of utilitarian objects fashioned in clay. Aligned in the airless space of memory

like silent processions of witnesses to a distant past, her earthenware pieces evoke the pathos of aging through
suggestions of cloudy rust stains, the grime of use, and the fading of color into a ghostly pallor. Her work hints
at the familiar—bowls on

a countertop, bottles on a
ledge—and reexamines the
spaces we inhabit. Selvin’s
work is in numerous public
and private collections,
including the Smithsonian
American Art Museum

in Washington, D.C., and
the Los Angeles County
Museum of Art.

Rubidoux | 2008 >

30 x 38 x 6 inches (76.2 x 96.5 x 15.2 cm)
Hand built, slab built, slip cast; underglaze
brushwork, underglaze pencils, screen-
printing; electric fired, cone 01

Photo by Kim Harrington
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A Sandu | 2008

24 x 48 x 6 inches (61 x 121.9 x 15.2 cm)
Hand built, slab built, slip cast; underglaze brushwork, underglaze pencils,
screen-printing, inlay bisque shards; electric fired, cone 01

Photo by Kim Harrington

A Rulo | 2007

24 x 48 x 6 inches (61 x 121.9x 15.2 cm)
Hand built, slab built, slip cast; underglaze brushwork,
underglaze pencils, screen-printing; electric fired, cone 01

Photos by Kim Harrington
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<« From the Studio | 2004

9x9x6inches (22.9x22.9x15.2 cm)

Hand built, slab built; underglaze brushwork, underglaze
pencils, screen-printing; electric fired, cone 01

Photo by Charles Frizzell

" My ceramics serve as meditations on functional form."

Rough White | 2003 »

24 x 28 x 6 inches (61 x 71.1 x 15.2 cm)
Hand built, slab built; underglaze
brushwork, underglaze pencils;
electric fired, cone 01

Photo by Charles Frizzell




A Rough Suite | 2003
18 x 30 x 6 inches (45.7 x 76.2 x 15.2 cm)
Hand built, slab built; underglaze brushwork, underglaze
pencils, screen-printing; electric fired, cone 01
Photos by Charles Frizzell
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A Now: As Then | 2003

20 x 18 x 6 inches (50.8 x 45.7 x 15.2 cm)

Hand built, slab built; underglaze brushwork, underglaze
pencils, screen-printing; electric fired, cone 01

Photos by Charles Frizzell



A Suite | 2002

18 x 30 x 6 inches (45.7 x 76.2 x 15.2 cm)

Hand built, slab built; underglaze brushwork, underglaze
pencils, screen-printing; electric fired, cone 01

Photos by Charles Frizzell

"1 am particularly indebted to the photographer Walker
Evans, whose images capture abandonment and distill

a spare and poetic vision of American life."

NANCY
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ough Red | 2003

16 x 26 x 6 inches (40.6 x 66 x 15.2 cm)

Hand built, slab built; underglaze brushwork, underglaze
pencils, screen-printing; electric fired, cone 01

Photo by Charles Frizzell

" T use an iron-rich terra cotta to emphasize
‘clayness’ and to reference the historical

role of the traditional clay body."



< Raku and Steel: Still Life | 1997

50 x 15 x 15 inches (127 x 38.1 x 38.1 ¢cm)
Hand built, slab built; brushed and sprayed
glaze; oxide wash, screen-printing, patina;
raku fired, cone 08

Photos by Charles Frizzell
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Connie Kiener

WEDDING PRECISE DETAILS TO LARGER FLOWS OF ENERGY IN THE

majolica paintings she executes on plates, pots, and portrait busts, Connie Kiener
plays the role of moderator as well as artist during the creative process. Kiener, who
lives in Oregon, makes masterful connections in her work, synthesizing themes
of nature, mortality, and feminism to produce pieces that are fresh and
surprising. By linking the peeling of an orange to the rotation of
a planet or the slow swish of a fish’s fin to the soft falling of a
feather, Kiener is able to comment in a very specific way on the
universality of the laws of motion.
Majolica is central to Kiener’s aesthetic. As a medium,
it offers her a substantial amount of control over surface
decoration, helping to facilitate the provocative imagery
that characterizes so many of her pieces. Ribbons unfurling
in calligraphic spirals and the blackness of the infinite night
sky are Kiener’s favored metaphors for limitless possibility,
and the perfect coalescence of forms in her work hints at a
harmony that can only exist on the grand, impersonal scale of
the universe. ‘
Kiener’s work is in collections at the Smithsonian American Art »
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